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Tues &  Workshop "Table Top Photography"
with the lllawarra Reptile Society.
Please bring your Cameras, Tripods,

Flash units.

Tues 1% Closing Date: EDI Competition Entry.

Set Subject Competitiofi:All
Creatures Great & Small’
7.15pm No Print Entry will be
accepted after this time.

Tues 2

Closing Time:

May 2014

Thur ' Combined Club Meeting hosted by the

Movie Makers Group.
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Photo Group Diary.........cccccveeveeieieecieiieceecreenes 1 at 7.30pm
Dates FOr YOUr DIary .....ccooeceeeveeeeeeeeeeeeeseeeens 2 FIGTREE HEIGHTS PRIMARY
Tuesday, March 11th 2014.........cocoovvrereeeenn, 3 scHooL
Tuesday, March 18*‘d 710 S 5 St GeorgesF’Té?r’ygE& Lewis Drive
Tuesday, March 229 2014............cccccoveeeeeennennne. 8 , - A
POINTSCORES: March 2014 13 vehicle entrance ¥ia Lewis Drive

ColoUr PrintS. ..o 13 UBD Map: 34 Ref P6

Monochrome PrintS........ccccoeevveieeeeeviiviieeeennnns 13

5 RS 14

Small Prints..........uuiiiiiiiieieeeeeeiiiees 14
2014 Competition: April ......cccocvveiiiiiiiieeeens 14 Club AddressP.O Box 193
Upcoming Club Workshop..............ccovvevinnnnnns 15 FIGTREE, NSW. 2525

Introduction to Photoshop® Workshop...... 15
The Techno Shop.......cccccveeieeieceeeceeeeee 15 Phone Contact:
QUICK TIPS oottt 17 0457 415598

Club Website:
http://www.wollongongcameraclub.com

Enquiries
photogroup @wollongongcameraclub.com

Competition Entries by email
email address is found on the Club’s
Website

Photo Group Newsletter Editor:
editor@wollongongcameraclub.com

2014 Membership Fees

Member $55.00 Pensioner $45.00
Student $25.00 Family $85.00
Additional Fee For Competition  $10.00

“A great photograph is a full expression of whatdeels about what is being photographed in theese
sense and is thereby a true expression of what feets about life in its entirety.’/Ansel Adams
(1902~1984), American Photographer and Environntishta
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Dates For Your Diary

29 March 2014 to 1 June 2014

2013 Wildlife Photographer of the Year Exhibition See 100 powerful nature images from the world’s
best Nature Photographers. Be inspired, captivaiéid Nature's creatures in their natural environtsen
This annual competition, celebrating itsthsanniversary, received over 40,000 entries fromrodg
countries. Australian photographer Justin Gilligamone of the photographers with images on display.

When? Open now. Closes on Juie2014.

Where? Australian Museum, College Street Sydnegvel 2 Special Exhibition Space.

Nearest train station is “Museum”. Then it's a sheailk through Hyde Park pass
the War Memorial to College & William Street SydnéD

Opening Hours: 9:30am ~ 5:00pm

How to get there?

Museum General Entry Cost. Adult: $15.00; Conce®di8.00.

Entry Cost: Entry to “Wildlife Exhoibition” is Free after GersrAddmission to the Museum

Website: http://australianmuseum.net.au

Sunday; May 18" 2014.
Federation of Camera Clubs NSW (FCC) AGM.

When: Sunday 18 MAY 2014

Where: Penrith RSL Club

Address: 8 Tindale Street, Penrith NSW 2750
Time: 1:00pm

If anyone is able to attend on behalf of the WC@auld be much appreciated. Furthermore, wouldatny
our members wish to volunteer for the FCC ComnittdeCC are looking for a few to fill the various
positions of retiring members.

Monday; April 14™ 2014.
Sydney Harbour International Exhibition of Photqgdm 2014
Entry Closing Date  Monday,April 14" 2014

Entryl/ies Projected Images only

Entry: Online via Sydney Harbour International’shsie

Enquiries: See the Sydney Harbour Internationaébsite

Sections: Colour (Open); Monochrome (Open), Altenesrtlity & Nature
Website: http://www.sydney-harbour-internatio nag.au/

Friday; May 16™ 2014.
Federation of Camera Clubs NSW (FCC) 2014 Topshot

Entry Opening Date: Monday, April 28" 2014
Entry Closing Date ~ Friday, May 16 2014

Enquiries: See FCC'’s website.

Sections; Prints: Colour, Monochrome, Nature

Sections; Digital Open Colour, Open Monochrome, Nature, CreativerAeReality
Website: http://Iwww.photographynsw.org.au/
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Monday; July 28" 2014.

Sydney International Exhibition of Photography (B)J2014

Entry Closing Date ~ Monday,July 28" 2014

Entryl/ies Projected Images only

Entry: Online via Sydney International’s website

Enquiries: See the Sydney International’s website

Sections: Colour (Open); Monochrome (Open), Altenertlity & Nature
Website: http://www.siep.org.au/

Tuesday, March 11th 2014

Jim Ollis chaired this evening’'s meeting and opeibég welcoming the 21 members and 1 visitor.

Business:

Jim mentioned the following:

W

@

Raffle Books. Jim reminded the members of the Radfid advised members to see Kathy Pond i=f
additional Ticket Books were required.
2014 AGM. The Club’s AGM will be held on March 1®014 at the Figtree Height's Primary
School Multi-purpose Room. Jim also mentioned:
* Management Committee Nominations. 3 currently syrvhembers will not be standing for
re-election.
 Nomination Forms. Required to be received by ther&ary 7 days prior to the AGM.
Forms are on the Information Desk.
* Proxy Voting Forms. Required to be with the Seceyetm later than 24 hours prior to the
AGM. Forms also available on the Information Desk.
Receiving of Club Emails. Jim said that there wegptions available to the members ranging from
basic Club Information emails to all emails receivey the club including Competitions,
Photographic sites. Dawne commented that manyeofrttmbers had responded and had opted for
Option 4, receiving all emails. Only a couple ofmixers wanted the basic club information emails.
Competition Rules. The Photographic Group Plannibgmmittee has been reviewing the
Competitions Rules.
» Final review at next Photo Group Planning Committeseting, early April 2014,
* Expected to commence at the beginning of May 261d,
* Grading section been included.
2014 Club Exhibition.
*  Where? Wollongong Old Courthouse, Belmore Basin,
+  When? 28 ~ 22" June 2014.
* Images? Question regarding where Canvas Printsbeilaccepted. These prints will be
accepted provided their size is reasonable. ThentadwPrints will be in 500 x 600 Frames.
Club Badges. New member club name badges will laéladole at the member’'s expense with the
club’s new logo. The badge option; magnetic or piny member not wanting a metal badge, then
the current Paper (Convention style) name tagheilproduced. Please see Kathy Pond.

Speaker:

Jim warmly welcomed back to the club Craig Park&P&, AFIAP as our guest speakg
on the topic of National and International Photpdia Competition. Craig joined the clul
in 2008 and has from 2008 ~ 2012 taken many Pargés¢ EDI/Print of the Year award
as well as numerous Best in Section, Merits anddi@ein the club’s monthly
Competition. Craig is also a Club past President.

Craig said that he couldn’'t remember whether he Ipaein invited or whether pee
pressure had played it way. However he was herehendvas hoping to impart some
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information regarding Competition Entry Presentatespecially relating to the National and Inte ozl
Competitions. Craig said that he and fellow clubmber, Greg Delavere LAPS, commenced down the
National path a couple of years ago (2011). Craigmented that the purpose of the evening was tie sha
information and encourage member/s to enter Ndtiand International Competitions. He said that he h
received help from Roy Killen FAPS, EFIAP, EPSA ahdt support continues today. Craig said that he
would assist any member who wanted to commenchlatie nal/International path.

“Why Do 1t?” He said that his photographic journey commenee2008 with the club’s competitions.

He has a very competitive streak;

It was a personal challenge;

Needed to develop his photographic skills beyoedGhub Competition level,

An outlet for the hobby and a way to display histplgraphic works beyond the club. To date Craig
has had acceptances in 23 Countries;

Recognition, Awards System. The Honour System ahdtwas required in gaining any of these
Honours. He said that the club’'s Awards were hist faddiction but there was greater excitement in
receiving National and International Acceptanceis. filst Honours was in 2011 LAPS and then in
2012 AAPS, AFIAP.

w It was fun;

@ Opportunities to display his art.

g8 88
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Craig listed a short history of his enters:
@ Nationals: 2010~2012. 138 Acceptances, 26 Awards.
@ Internationals: 2011 ~ 2013. 408 Acceptances, 1&rdw with 111 different images across 19
countries.
Craig acknowledged the encouragement that botty B2ainiel (AAPS, SSAPS) and Eunice Daniel (AAPS)
played in starting this journey.

“Cost of Entry”. Craig displayed the relative costs of enterirgfibinals/Internationals especially if entering
the Print Sections. The cost of postage both widngsneed to protect the prints and the CompetHoiry
cost itself all add up to be very expensive. Thisgs unless He needs “Print” acceptances for tigeiag
Honours Craig limits his entries to digital projedtimages entering as many sections as he caslinSzdon
(Exhibition of Photography). Craig added that in120he switched from the National scene to the
International Competitions so as to continue torthet level of the Honours’ System.

“Image Management. Craig spoke about how important it was to manageimages in a database or
spreadsheet so as to keep track of his entrigs réiseilts and where the images have been exhibditecaid
that the Honours system complicates the processpmtographer progresses towards the higher Henour
different Acceptance Levels are required and thetqrrapher has to keep track of it. He said a good
management system is the key to good planningsojohirney.

Craig warned everyone that it was addictive and ithdoes cost dollars but added there was a tand
excitement in receiving the International resulaém

“Where To Get Honours'.

@ APS (Australian Photographic Society). Need to Ineeanber of APS to receive Honours.

@ FIAP (Internationale Federation of Photographic)ABeing a member of a national body, APS,

PSNZ (Photographic Society of New Zealand);

@ PSA (Photographic Society of America);

@ Others including the Royal Society of Photograpbic)
To continue a person needs to hold a memberstipyirof the above and must continue to hold memigersh
otherwise the Honours are removed.

Craig spoke about how various Honours are awardaedtiae road to take from photographer to “Grand
Master”. It's not an easy path but determinatiod &ve of photography combined with a good finahcia
institution to bank roll the venture and one caogpess through the system.
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Craig commented that all Acceptances have to biéieceby the national body, in Australia it is thd°S.
Proof is on the photographer to provide and themeoended method is through the Catalogue that each
Exhibition/Salon produces and sends out to allaatr listing all Awards and Acceptances. Then wien
right numbers of points are collected the eviddmes to be sent to the verifying person. In AusaréfiPS)

Roy Killen is one of their Verifying Officers.

“How To Enter”. Craig says he uses a 9 step progress when mgtarNational or International. It is the
same process he would use when entering a Club &diop. The process:

Set Goals and Strategies;

Find and select Salons that best suit your Goalssarategies;

Understand the Rules;

Select and prepare images;

Upload/Send entries;

Record entries in database;

Receive Notifications of Results

Update the database; and

Receive/Download the Salon’s catalogue. File awayuture reference.

Craig concluded his presentation with a 6 minutéeshow of approximately 80 individual images thave
received either Acceptances or other Awards inreetyaof Sections including Colour, Monochrome, Vieh
and Nature.
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Jim thanked Craig for his presentation and encaddlge members to talk to Craig if they were irgted in
entering Nationals or Internationals.

Tuesday, March 18" 2014

Club President, Brian Harvey, opened the 2014 AG#icaming the 20 financial club members to the
meeting. A number of apologies had been receivetthidpecretary of their inability to attend.

e 2013 AGM Minutes were accepted by the meeting.

e Matters Arising from the 2013 Minutes. Brian Harveyported back to the meeting the Management
Committee’s responses. In particular the Schoolfferofor the Club to use the School's
Demountable. This has since been revoked by theosdie to increased 2014 student numbers and
the room is now in use as a classroom resultirgpenClub will need to look for another meeting
venue in the very near future.

« Performance Right Release. There is a form to prob®th the club and the photographer
(photographer’s copyright) when requested to aca gshotographer on behalf of the Club at a
special event. This would cover past problems wheonditions” have changed regarding any
specific Event.

Reports.

@ President’s Report. Brian presented his repor2@i3~14.

Strategic Highlights. This year has been one of learning how to balaacews commercial and practicable
aspects of the Club. New challenges have had usnatiur toes and satisfying everyone has beenry ve
difficult task. However, the Photo and Movie Mak&ianning Groups have risen to the task of fortinga
the programme changes, commencing with a re-writésh® Photographic Competition rules and the
introduction of competition grading for all membeW§e still have a long way to go in the EDI catggas
far as presentation is concerned and | look forwardhore regular viewing of entries. The Introdantiof
the new LED light equipment has been literally daghiight” as there is such a big improvement in the
visual presentation of prints. Each judge has nuatements about the presentation of Prints and ubéty
that has been shown this past year.

Club Membership: 70 Includes Financial Members including the Life Meme
New Members: 12(included in the total 2013 Numbers);
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Resignations: 6; Deceased: 1; Removals: 25 includésancial memberships for a period of up to arge
(2011~2013).

Financial Highlights. The main expense this year has been the purchddelobfighting that has been used
now for both Movie Makers and Photographic Groufise club also received a major sponsorship from
Wollongong Drawing Office and Equipment (WDOE ) fewer this won't be continued this year.

Operating Highlights. The start of the year was very interesting fathddovie and Photographic Group. |
leave the details to the Chairperson of each gréupould as President like to thank the Management
Committee and other members in each of their rddgsryone was able to commit a lot of time andr&ffo
Treasurer — This is a very important role and Geoff has shawgreat commitment as the requests for new
equipment and managing the weekly fees and payrkests him busy. We will be told in his report tkna

are just on top of the situation but by next yed rgquire some re-adjustment of fees should olutbC
choose or not to relocate. Also as Webmaster ktkzeoff for now having a stable website at last.

The 12 month Sponsorship organised by John Ricklewmigh WDOE ceases effective May 2014 and
WDOE have indicated that they will not be renewiddso, Bunnings B-B-Q fund raising will not be
happening in the first half of this year and iuis-certain whether we will be lucky enough to baven for

the second half of this year. Therefore, our incameeduced by approx. $2000 for the 2014/15 Club
year. Hence our funding for this year will be uedd.

Public Officer / Competition/ Magazine Publisher— Again many roles have been performed by Bruce in
the last year. The year ahead will be an intergsbne for him. Many hours are spent in collecting
information for Club Members. We would not havelsinistorical data if not for his persistent houmgof

us all for the various things he collates.

Secretary — As an experienced personal assistant with mamgile and correspondence done throughout
this year, Dawne has shown what it takes to enadile Management Team to have all the official régpor
and minutes done is such a speedy and efficient way

Kathy, lan and Tom have all played an integral part in the running amanaging of the Club, and their
contributions in specific areas will be solely neids however, when in their new roles for 2014, some
changes in work practices will happen.

Vice President, John,has been very busy with chairing the many monthgetings and additional tasks
that come to a climax next week. The FAMM convemtitarts on the 31March with a 5 day convention
run by 6 members of the Movie Makers on behalfhef EAMM. Some 50 attendees will be present and
should have an interesting week.

The Photographic Planning Groupably looked after by Secretary, Val, has had sohadlenges, however,
with the new group members should be able to makeryafulfilling programme happen this year.

Other persons that | haven't mentioned who have kil important roles this year and are new to the
Planning team are: Greg Delavere Competition Dired®uth Brooks EDI Co Coordinator 2014 / Assistanc
webmaster, Jim Ollis Judge Co Coordinator 2014, Suger Guest Speaker Co Coordinator 2014.

Other highlights is the raising some funds with Rafle for the Canon 50D Camera & lens won atRG«€
Interclub. On a more sombre note we marked theipgeé Lloyd Robinson who was a long-time member
of both Movie Makers and Photo Group passed awdyawember 20th 2013 after a 18 month illness.

The list goes on — but to finish — thanks to alhmbers and for their regular attendance and fellgnwatthe
Club. To the rest of the Club have a good yearlavitl be in touch as we travel around OZ.

Brian Farnvey

@ Movie Makers Report. John Devenish, Vice Presidexk chairperson of the Movie Makers presented
his report for the past year.

John concentrated on the Group’s main activitias téwe organisation of the 2014 FAMM (Federation of

Australian Movie Makers) Convention to be held imlWngong from March 341~ April 4" 2014. John

spoke about the video making skills that were tidof the 2013 year’s activity ranging from thenping,

script writing, acting and final presentation. Jahade special reference to the Movie Makers vidgoiin
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Lloyd Robinson’'s last presentation at the lllawaBpeleological Society, Production of “Death in the
Kitchen”, “The Marriage Counselor” and “Point ofe&ui’”.

Joten Deveniol

@ Photo Group Report, present by Brian Harvey.

The last year has been a interesting year for maayons. Brian said that as he looked back throogtes

on the Monthly Newsletter he saw the wealth of eigyee and knowledge that the group with judgedisuc
as Nic Peters, Alan Hitchell, Gary Riley, Roy KilEAPS, EFIAP, EPSA, Gavin Roberts, Diane Goodman,
Carol Newton and David Blackwell.

Photo Group Competition Statistics:
Entrants. Colour Prints: 27; Monochrome Prints: 2®%all Prints: 11; EDI-N: 26; EDI-FS: 13.
No of Entrant Entered in: 1 Section: 8; 2 SectioR%; 3 Sections: 11 and 4 Sections: 5

The sharing of knowledge was led by a number di che mbers with:

@ A Moment in Time Workshop, Saturday 6th July JifisO

@ Presentation of images from MogoZoom Weekend. Thwqs were from the zoo to social and on the
way home. The photography showcase PowerPoint mexsen selection of photos by photographer's
Vivienne, Dawne,Elizabeth (visitor), Geoff, Gregohéh and Kathy. During the showing each
photographer spoke about their images and the itres learnt from trainer June Anderson and support
team Pattie and Clive.

@ Eunice Daniel AAPS, Image Restoration; Barry DaAAPS, SSAPS, Exhibition winning entries;
Norm Melvin, Portfolio and Bark Images; Allayne Bg) Installations; and Colin Marshman, People and
Travel images.

There were several invited guest with:

@ Paul Spinelli, who had been an old friend of thebcPaul's association with the club dating back
some 39 years. Paul thanked the club for the oppitytto come and speak on photography in
particular “Architectural Photography”.

@ Malcolm Fackender Flash Photography, and

@ Dr. Holly Parsons PhD was our guest presenter hatitopic “Birds In The Backyard”.

Other highlights from 2013 have been:
@ The Helensburgh Photographic Club and the Wolloggoamera Club Interclub,
@ Club’s Public Exhibition of Photography at the Qutbllongong Courthouse at Belmore Basin
@ Auction with a timely boost to the club much neeéiednce, and
@@ A Social Evening at a local Café.

It has been decided that in 2014 there will noabdDI Freestyle Competition allowing both the Catten
and the members to reassess their understandihg &reestyle Competition requirements.

Member Recognition
a2 Barry Daniel AAPS, SSAPS.
2 Craig Parker, AAPS, AFIAP

Special mention is to be made to the In Focus edBouce and all the members who contributed to the
newsletter. The Planning Group although small & Ibleginning of the year has now expanded to form a
good base for this year's programme. Thanks tartbebers who also helped with the setting up eagttt.ni
The Competition Director and his role in the reviamd development of new competition rules. Kathgt an
Dawne for the competition collation of entries dhnel rest of the team.

Brian Farnvey
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@ Treasurer's Report. Geoff Gray

Geoff summarized the Club’s financial status byirsgyt's in a comfortable position as at the end261.3

and that looking into 2014 the club has a healiaiice. Geoff said that the Wollongong Drawing €fi
and Equipment’'s (WDOE) 2013 sponsorship, the BugigiBBQ, the Club’s Exhibition, the Workshops and
the Auction had assisted in the healthy balanc®ffGeen commented that the future wasn't as cleigin

both the School’'s Meeting room in doubt and theedasted increase in rental would eat into the balan
quickly. Geoff said that club currently has secumededuced rate from the Education Department’s
recommended rate. Geoff also commented that 2044 twmuced a reduced membership with around 40 ~
45 members and that membership fees just covanldbés operating costs.

Election of Management Committee.

Brian stood down as chair with Bruce Shaw (Publffic®r) chairing the election of the 2014 Managetmen
Committee. Bruce thanked Brian for his Presidenogt Beadership during the past year and the difficul
decisions that were required.

2014 Management Committee Election Results:

President: Vacant No written nomination for Prestd@as received. A call
for nomination from the floor was made with no hat
nomination received. The chairperson declared tsgtipn
of “President” vacant under the club’s Constitution

Vic President Tom Hunt
Secretary: Dawne Harridge
Treasurer: Kathy Pond
Ordinary Member: Geoff Gray
Ordinary Member: Brendon Parker

Ordinary Member: David Tibbitts

At the conclusion of the management Committee elestBruce handed the Meeting's chair back to Brian
Harvey for the remainder of the meeting.

Tuesday, March 22° 2014

The chairperson for this evening was Jim Ollis. dianmly welcomed the 30 members and 2 visitori¢o t
second competition evening for 2014. Jim said ltkaltad apologies from Norm Melvin and that Val Eort
would be late to the meeting.

Business:

Jim mentioned the following:
@ Photo Group Planning Committee Members. Jim intteduthe various members of the committee
and asked them to stand so that the newer club evsmimould know who they are
@ Competition Director 2014. Greg Delavere.
« Competition Grading. Greg said that a review of @mampetition Rules has been completed
and that a Grading System was part of it.
= Grading Panel: Greg Delavere, Dawne Harridge, G8adly and Colin Marshman.
=  Grades: “A”, “B” and “C”. Small prints will be “C'Grade by default.
= Letter of Explanation. A letter has been drafted arll be sent out to all Photo
group members explaining the Grading System. Eaembmer is requested to
respond to this letter. Greg also mentioned thattetlis a “Self Grading” possibility
if the individual member so wishes.
@ Meeting Venue/Hall. An agreement has been reacliddtie school for the rest of 2014 however
2015 is still being reviewed. The Management Conemitis still reviewing the club’s future
requirements.
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@ 2014 Club Exhibition. To be held at the Wollongo®id Courthouse, Belmore Basin on the
weekend of June 20~%22014. Print entries are to be mounted with a marirframe size of 50cm
x 40cm. Further information will be available close the Exhibition date.

@ Raffle Tickets.

* Will be drawn at the Club’s Exhibition in June 2014
* More Books are available for members to take. Rlsas Kathy Pond.
* Please return raffle books (to Kathy Pond) as ssatickets are sold.

@ March 2014 EDI Results. Judge's comments have loeanpleted and each individual entry
comments are available on the Club’s website uritier “Photo Group” and then the “EDI
Competition Gallery” tab.

# Next Meeting. Tuesday April"82014. It's a “Table Top” evening with the llawarReptile Society.
Please bring along your camera, tripod, flash (gfolimited use maybe available due to subject
requirements) and any other equipment you think yoght require. Good idea to bring your
camera’s User Manual with you on the night.

@ Next Competition, April 2014. Is a Set Subject; I'Alreatures Great and Small”. Please check the
club’s calendar for the competition definition/geliche.

@ FAMM 2014 Convention. The Club’s Movie Makers aresting the FAMM Convention in
Wollongong at the Wollongong Surf Leisure Centrewfadgi. On the Wednesday (2/04/14) there is
a bus trip over the lllawarra. Jim said there widlsreom on the bus for members. Please contact
Dawne Harridge.

Competition:

Jim introduced Mark Kelly our judge for this evegim “Open” Competition. J9im said that Mark comes
from the Southern Highlands (Bowral) and has beetié club on numerous occasio -
in recent years. Mark has a permanent exhibiticacepat the Bowral Milk Facto
Gallery and Exhibition Centre. In recent years Mdrks received an number @
Photographic Awards including the prestige 2012 Bpsternational Panorama Awardi
2013 6th Annual Photography Masters Cup; Abstraate@ory (Finalist); 2013 NSW§
AIPP Professional Print Awards; 6 Silver Awardsn@ist — Emerging Photographer @
the Year). Visit Mark’s website http://www. mkimagesm.au/list-of-awards to view the
full list of Mark’s achievements.

Mark thanked the club for the invitation to comekand judge the members’ works.

Colour Prints.

Graffiti. Mark said that it was socially acceptalihese days for individuals to put their messagedatent
out. Mark commented that the photographer hasntb di way to stamp their flare on someone else’&k.wor
He liked the way the photographer had createdsidemand outside view within the same image.

Mark commented that many judges would condemn tlo¢ [boking at the camera” by the subject however
he liked the pose of the subject as it was nativatk liked images that invited the viewer int@ag he found
them to be quirky in many ways, the out of the ady.

Photographers need to think about their images.yMawers will not be an expert on the subject eratt
that they are looking at so the photographer haprésent the subject in the best way possible. He
demonstrated this with a bird image. He couldnihaahe bird or was able to identify the specieshifim it

was a bird image and he liked the pictorial contbatigh the overall print detail was a little soft.

Mark then went on to comment that all people, ndt jphotographers, bring their own “baggage” to
photography. Our likes and dislikes tend to coliar way we see or respond to an image and therbéwe
the image resonates with the viewer. Mark spokeflgrabout the image’s emotion and how he receikiss
Thus he was lloking for that in images that invitédh into the image and not just at the bordehefrnount.

Vignetting. Mark suggested that we take care wheimgua vignette. The photographer needs to look
carefully to ensure that the vignette isn’'t too \heaThe vignette’s purpose is to drawing the viesver
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attention to the action and the main subject. Mdadwed a couple of entries where the vignette vebekad
it didn't.

Something More? Mark commented that some images wanting more processing but it didn't happen
and left him wondering what he is missing. Photpbeas need to learn how to see and assess whgre the
can improve with further processing (editing).

Lighting Condition. Mark commented on harsh lightiand that it's the photographer’'s duty to use the
available lighting. There is a need to watch ndbltow out highlights or shadows at the expenséefather

but rather to suite the subject. He gave us a eocnfptxamples or old cars/trucks, portraiture work.
Mismatching Colour. Mark said that mixing both ami@and monochrome in the same doesn't always work
and on many occasions the result is poor. Mark baidouldn't decide whether the entry is a colooage

or a monochrome one. He was left in nowhere land.

Mark awarded the following:

Colour Prints: 20 Entries received from 20 Entrants

Best In “ )
Section: Storage Tank I, Greg Delavere
Merits Warren Causer, Eunice Daniel, Greg Delavere, Bernn
®): Gromek, Colin Marshman, Helen Robinson, Sandra
' Tibbitts, Justina Turpin
(ler)?dlts Casandra Best, Wayne Fulcher, Geoff Gray, Sue Soute

Monochrome Prints.

Mood. Mark said that he liked the use of mood impehrome images, that feeling of being mysteribies.
said that monochrome requires the photographes#otiie tones and other elements within the image to
convey the image’s story whereas in colour imagdd and contrasting colours do the job.

Image Balance. Mark suggested that photographerdajethe habit to look at the overall image to gee

is lacking balance. He remarked a number of tintesiithe “empty” space in images, especially ingky,
where the “emptiness” lets the image down. Markgested using a cloud or something that is in haymon
with the image’s elements to fill that space. Bab'tloverdo it and take away from the main subjétst.a
support role, not the main.

“Colour” Cast or Not. An image of tulips had a plisp tone to it. To Mark his first thoughts was rjier
problem. However it appeared to be part of thettneat/editing of the image. He commented again on
distractions, e.g. highlights etc. and other elamanthe background.

Depth of Field (DoF). Mark commented on the DoRaafumber of different subjects, old car/truckswéaos
and similar subjects saying that a shallow DoFaheapid drop off in focus. He said that somethinggd to
be sharp to work, for example flowers. He thend tod to beware of the “haloing” affect that is prodd in
HDR process. Again the photographer needs to Idokheir final image before committing it to the
printing/finishing stage.

Mark awarded the following:
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Monochrome Prints: 18 Entries received from 18 &mis.

Best In Section: “Lady With A Lamp ", Greg Delavere

Barry Daniel, Eunice Daniel, Greg Delavere, Colin

Merits (6): Marshman, Sandra Tibbitts, Justina Turpin

Chris Butcher, Geoff Gray, Dawne Harridge, Kathy

Credits (7): Pond, Val Porter, Helen Robinson, Sue Souter

Small Prints.

Portrait. Mark said that he liked the interactiatveeen the subjects as it has created a good eariatage.
The photographer has to decide how they want térgyorthe subjects and then go about creating the
“feeling” of the image.

Image Interpretation. Again Mark highlighted what $aid earlier in the evening regarding the indiaid
and the baggage they bring to viewing images. hkthat it's our personal experiences that drawntsan
image or away. Image association is at play. Winétisea river, with the viewer being an avid fishéhen
these experiences will be playing on the viewen®#ons.

Reflections. Mark suggested that we look for raftats that merge within the image. He said thatesom
work well and that others don’t. Photographers rnieddok into their image and take in the whole gmand
its elements.

Time of Day. Mark spoke about the lighting at diffet times during the day. He said that in theyearl
evening when the last rays of the “day” still lighe sky and the effects of the artificial lightiagground
level (foreground) works the best. But then it'satter of opinion and experience. It's what hedike

Macro and Fish Eye. Mark strongly suggests thaphféitographers check and recheck their focus when
doing macro work due to the shallow Depth of Fidding slightly out with your focus will result ia soft
image. Mark remarked that the fish-eye lens widitdiit the image especially giving the horizon @rsgy
curvature. Mark suggested that photographers tabdut the image they want to create when utiliging
fish-eye lens.

Mark awarded the following:

Small Prints: 8 Entries received from 8 Entrants.

—— | | Best In .
, - L “Siri”, Ruth Brooks
‘_— || Section:

Merits

3):

Ruth Brooks, Palesa Charleston, Lynley Olssor]

Credits Jill Barlett, Michael Cherviakov, Emma Foye,
5): Gail Grant, Barbara Hipsley
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Mark said that if he had to award the Best Image¢hef Competition,

then he would award it to Ruth Brooks’ Siri. Makic that he liked the
strong detail within the image, the strength of diog (Siri) and then the
curved landscape in the background all blendingttoay to created very
strong image.

Mark’s full judging comments for the EDI's can biewed on the Club’s website for each entry. In samym
Mark commented that harsh lighting conditions heagulted in bright highlights or strong reflecticimst
compete for the viewer's attention. He suggestetephotograph in “better” lighting conditions of this
isn't possible, then to consider cropping the disting elements out of the image.

He also commented on image “sharpness”. In seimeages Mark thought the images’ details were “soft”
and this had affected the individual image.

Mark liked the quirky images, the ones that grabbedattention as a viewer. He likes images that ar
“different”, those that “pop” out to him. He sug¢ed that photographers can make their images “pop”
with some thought during the post-production (edjtistage. He also commented on image impact. By
adjusting saturation and adding contrast a phopdgracan make their image “pop”. However, not all
images are the same and the photographer needssdégsaeach image in respect to how much, or little,
adjustment to be made.

Composition. Mark commented about the placememdifidual elements (objects) within various images
and their ability to draw the viewer’s attentionaM wrote that in some images the elements weren'’t
working whilst in others the elements worked vesllw

EDI (Electronic_Displayed Images): 19 Entries reedifrom 19 Entrants.

Best In

Section: Patterns’, Cathy Ashcroft

Merits Cathy Ashcroft, Barbara Hipsley, Sue Souter,
@): Justina Turpin

. Al Cartwright, Warren Causer, Barry Daniel,

Credits ;

®): Greg Delgve_re, Dawne Harridge, Lyn Olsson,
' Sandra Tibbitts.

Mark’s comment on Cathy’s “Patterns” image was]dVe the abstract patterns & colours - a possible
alternate version would be to make a black & white retain those reds but make them really satirate
This image was awarded a Merit and Best in Section.

Following Mark’s judging and comments on the Pratctions he was invited to speak about his own
photography. Mark showed a 9 minute slideshow, auitraudio, rather selecting to speak about various
images as they appeared. He spoke about the itterat colours, colour temperature and contraghiwi

colours to produce different abstract images. He &t he has recently commenced down the LAB Mode
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(Colour Management) and how it creates an intrigumage. Mark said that adjusting a few sliders taerd
there in the editing stage will alter the coloueets.

It is really good to have time left over at the efidhe evening whereby the Judge can show us dnik, \&nd
this is what happened last night. Mark's lateasgon" is old cars & trucks, and he showed wEgas of
some of the old Fords and Holdens that he had ghepded at the Cooma Wrecking Yard; but what was
most inspirational was that he had used sectiotheofmetal which were highly corroded and by enhanc
the colours of the rust in the image he was ablgrtmduce a wonderful piece of
photographic/photoshop art which he then usedsaddsigns for his latest range of sil
crepe-de-chine scarves.

Mark showed us three of his "hot of the press" \w&sarin glorious shades of reds
yellows, greens and blues. They were indeed vy beautiful and this certainly
fuelled the creative juices of some of our membvens could visualise where their owi
photography could take them.

It was close to 10 pm when we finished up for thghthand we virtually had to push
Mark and the stragglers out the door in order ti lop before school curfew time.

| thought | would share the above with those membeho unfortunately did not attend last night, as
opportunities abound if one is willing to step ofithe square and take photography to another.level

| suggest you all have a look at Mark's websitgau will be inspired!

@ www.mkimages.com.au ,and
@ www.mrkelly.com.au (for his silk scarves)

Jim Ollis thanked Mark for his judging and presegta number of his images for the members to gee. J
then presented Mark with a small gift as a tokethefClub’s Appreciation.

POINTSCORES: March 2014

The 2014 Competition Point Score has nhow complat8ét Subject (Speed) and an Open.

Colour Prints

9 Casandra Best 7  Sue Souter 4  Bernie Gromek
9 Eunice Daniel 7 David Tibbitts 3  Geoff Gray

8 Barry Daniel 7 Sandra Tibbitts 3 Dawne Hareidg
8 Greg Delavere 7 Justina Turpin 3 Kathy Pond

7  Wayne Fulcher 5 Warren Causer 3 Val Porter

7 Colin Marshman 5 Elaine Duncan 2 Al Cartwright

7 Helen Robinson 5 Bernnie Gromek 1 Chris Butche

5 Brendon Parker

Monochrome Prints

11 Eunice Daniel 7 Colin Marshman 3  Casandrat Bes
11 Justina Turpin 7 Brendon Parker 3 Chris Bertch

9  Sandra Tibbitts 7 Sue Souter 3  Geoff Gray

8  Greg Delavere 5 Barry Daniel 3 Kathy Pond

7 Bernie Gromek 5 Elaine Duncan 1  Bernnie Gromek
7 Dawne Harridge 5 Val Porter 1 David Tibbitts

5 Helen Robinson
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EDI
12  Sue Souter 7 Bruce Shaw 3  Kathy Pond
10 Cathy Ashcroft 5 Chris Butcher 3  Val Porter
9  Warren Causer 5 Dawne Harridge 3  Sue Shaw
9  Justina Turpin 5 Barbara Hipsley 3  Sandra iftbb
7 Barry Daniel 5 Lynley Olsson 1 Jill Barlett
7 Greg Delavere 5 Brendon Parker 1  Ruth Brooks

3 Al Cartwright

Small Prints
12 Lynley Olsson 5 Palesa Charleston 3 Jill &arl
9  Barbara Hipsley 5 Gail Grant 3 Michael Chekana
6 Ruth Brooks 3 Emma Foye

2014 Competition: April

Competition: Set Subject All Creatures; Great & Small”
Prints EDI's
v' Colour v" Monochrome | v Small v" Normal

Please remember that all Prints entered on thet myist in before 7.15pm, otherwise they will not be
accepted. Entry Forms for all classifications, Elificluded, must also be handed in.

Guidelines for the April Competition: All Creatures Great & Small" Definition: any livereature
(excluding human beings), either in home/domedtititmwn/zoo/wild/bush/ocean/countryside settingss
includes mammals, cold blooded animals, insectdesg birds, marine life"

This definition_applies to all Prints and the ERcBons.

Members are reminded that any entry that does atththe above guidelines will not be acceptedHisr
competition.

Member Recogition.

Following from the March 11 meeting Craig Parker, AAPS AFIAP has continueédon Acceptances and
Awards for his images. The Delaware Valley (USAhiBkion (2 Sections in Photo Travel) Craig's rdasul
were:
@ 8 Images entered; 5 Acceptances, 2 Awards. Théopldl Alone On An Iceberg’ that was
displayed at the March fimeeting won another Gold Medal. It now has 9 Award
@ 4 of the Accepted Images were first timers in Bhcavel

This is from the first of 3 Salons in which Crajgpke about at the meeting.

Craig has also sent the editor additional Inteometi results however these are on his work’'s eawibunt
and is unable to access. Craig’s results will bdatgd in the next Newsletter edition.

This section is to encourage all members for furtheir photographic skills with competitions outesiof
the Wollongong Camera Club’s monthly Competitions.
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Upcoming Club Workshop

Introduction to Photoshop® Workshop

Advanced Notice Currently scheduled for Saturday, Mayl17th 201dmmencing at 10:00am. This is an
Introduction to Adobe’s Photoshop Image Editingtwafe covering such items as: Layers, Curves and
Levels. More information will be published whengthworkshop is finalised.

The Techno Shop

Farewell to Flare?

In 2012 Pentax introduced a new multi-layer le natic dubbed HD (High Definition) coating that atfe

a couple of key benefits. When launched the HDinggbromised it would be more durable, yield better
colour balance and better control reflections, wtikereducing lens flare. Pentax predicted a bétsmn 50%
reduction in reflections across the entire visibfectrum, so we were led to expect a pretty sinili
improvement -- but at the time there was no wagnake a direct comparison against a non-HD coatesd le
For a full report and test image comparisons gihe¢ovebsite.

Reference: http://www.imaging-resource.com/news/2014/03/19/farewdilaie-pentaxs-hd-limited-lens-lineup-gets-a-real-world-
test

LifPrint Kickstarter Portable Printer for Smart Phone

E—

LifePrint is a Kickstarter for a mobile printer, e@rthat will talk to your
smartphone and let you quickly and easily creatgqgmaphic prints from your
favourite images and memories—and will be all nek®d together, so you can
send them to your friends' printers. Currently Pifiet is raising capital to fund
the project. The Print Process has a thermal praités centre that is expected
to result in rich and vibrant prints with a teni®int sheets holding capacity
though a 30 print refill is expected to be on tterket for the printer.

Reference: http://www.imaging-resource.com/news/2014/03/20/lifepkinkstarter-wants-to-give-your-smartphone-a-tiny-
portable-printer

Nikon D4’s Service Advisory for Some Lexar CF Cards Not Working

Nikon has just released a service advisory abopat@mt issues with Lexar CF cards when used weh th
new D4s. The issue was first reported a concerhetbgrapher who had troubles with some of his L&dar
cards in his Nikon D4s. While the original reporemtions a 400x 32GB card and a 600x 64GB card,
Nikon's official service advisory mentions 400x ariDOx Lexar CF cards. Apparently, what happerisas

the cards affected will be reported as defectivéhbyNikon D4s. If your card's serial number (lechon the
bottom of the card) features either of the seque8RAFBE' or '8DCB61,' then your card belongs e of

the batches affected and should be replaced. Nékbwises that D4s users encountering these issues or
owning cards out of either batch should contactkexcustomer support to get their CF cards reglace

Reference: http://www.imaging-resource.com/news/2014/03/19/nikoeasds-service-advisory-about-d4s-not-working-witimeo
lexar-cf-ca

Calibrate Your Tablet with ColorTRUE by X-Rite

Do you carry around a Tablet with your photographsit for professional or to show them to family or
friends? But the colours aren’t right! One of thelgems of a tablet is that they're not calibratemljmage
colour and range may not be accurate. X-Rite’s janogne ColorTRUE will calibrate your mobile device.
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Not only does it create a calibrated profile, the app also allows you to switch back and fortiwken a
number of subtly tweaked versions of the profilexfdgtunately, these screen changes don't work syste
wide, so they'll only hold for when you're viewiitgages within the app itself. However the app fsea
download for both iOS and Android.

Reference: http://www.imaging-resource.com/news/2014/03/17/x-ritetarsémrcalibrate-your-tablet-with-colortrue-video

Why the Camera Industry is in The Dumper and What Can Be Done About It.

A funny thing happened on the way to the futurdne-éntire camera industry got blindsided. Cameth an
lens sales suck, have sucked for a while, andylikell continue to suck for some time to come. The
guestion is — why? As with most things there ione simple answer.

Long gone as those days when a photographer wauldduled to the hill with film to shoot a weddirag,
family out , a holiday or ant number of photograpbivents and then wait for the film to be processed
Today’s family photographer can pop out their melphone take a snap or two and send to others that
couldn't make the event or to the their favouriteial media site or taking a basic landscape whgn t
message “wish you were here”. All done in nanosdspnot weeks!

With the advent of digital a new segment was banadl it has bolstered camera sales for more thacade.

This is the so-called enthusiast segment. Many Ipeligve pursued photography as a hobby and agt an ar
form for the past 150+ years. But a new enthusiagiment blossomed and grew tremendously because of
digital, driven by factors such as instant gradifion, the appeal of gadgetry, and digital priring
maturation. Many people eschewed a serious pussyhotography up until the late 1990's becauginget

up and maintaining a darkroom was always a spadeiame concern. But with desktop printers reaching
technological maturity about 5 years ago we haeeattility to produce exhibition quality prints inrodens

and living rooms; no muss no fuss.

Michael Reichmann Publisher and primary authorTdfe' Luminous Landscape” asked/posed:
@ Are We Mature Yet?

1996 ~ 2006 saw dramatic advancements in printesvistions and technology but haven’t seen
anything of that portion since. Michael also querithe camera industry being similar with
“mirrorless” technology the last major camera iremon whilst the dSLR’s hit the wall several
years ago. . For the first ten years of the pétstefn, since digital cameras became the mainstream,
the industry focused on increasing pixel countréasing sensor size, improving dynamic range, and
improving high ISO image quality.

@ Buyer Fatigue
Michael suggests that one of the reasons for daglicamera sales is buyer fatigue. It's not a poor
economy but something across the board that ictaffg sales. Michael also suggests that Image
ubiquity is another fatigue factor. Once it wasiyancle boring the family with the same style of
image. Today the various social medias (Faceboskadgram and alike) are supporting images from
billions of people. We cannot forget the ever ias® in both the “selfies” and “every second of my
life” type photographs. Just a few days before Wis writtenGetty Image announced that they
were releasing some 35 Million images for free mmliise.

@ Looking Forward
Michael writes that we are witnessing the passingnoera. The growth of digital imaging over the
past 15 years has been fed by the camera maketheindnnovative technology, but this has now
plateaued. It's time for a new maturity, both frphotographers and camera makers. Now the digital
camera industry needs to turn to the design of casmthat people will want to buy because they
offer improvements in utility and ease of use, just incremental sensor tweaks. It's time for us to
grow up, together.

@ One More Thought
Michael put forward the thought thatA"high quality lens will always trump the sensorewtit
comes to producing superior image qualityith this in mind, look at what's been happenivith
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third-party lens makers over the past year or ssssZhas entered the field; Venerable Schneider is
launching a line of CSC lenses; Sigma has its ARR& ¢f lenses. All of this tells us that the smart
people at the independent lenses makers also aethehbigger, better sensor bandwagon is slowing
down, and that photographers who are interestedgproving their image quality are now turning to
quality lenses rather than hoping that the latedtgreatest camera will do the job.

For Michael’s full article go to The Luminous Lamdpe website.

Reference: http://www.luminous-landscape.com/essays/what_matterd.shtm

Quick Tips
Living With (and Without) The Rule of Thirds

For beginners in photography, composition can lreah obstacle. Even when you have all the technical
skills, it can be difficult to compose a photo tlapleasing to the eye. | have news for you: just as tough

to teach to others. That's because compositionbeaso personal. What appeals to me may not appeal t
you. However, many photographers, beginners iriqudatr, are not happy with the way their photoskloo
But often they can't quite put their finger on why.

There are plenty of rules and guidelines to help with composition. Possibly the best known isrile of
thirds.
@ Photos composed around these guidelines have rcbdléook
@ Some people have an innate sense of visual balance.
@ The real world is not nearly so neatly organizedttss rule of thirds. More importantly, being
creative means finding your own way to expressct@racter of a subject, which may not always
require a traditional approach.

If you are struggling with composition, the ruletbirds may be the best thing you ever learn. Nemialoise
you should use it for every photo (you shouldnit} because you should have the judgment to knownwhe
to use it and when to ignore it. That way, when gbaose to compose your photo differently, it isjost a
clumsy mistake, but a creative choice to improwe ithpact of the photo. Once you cross that threshol
your photography will become a true expressionanfnartistic eye.

Andrew Goodall writes for http://www. naturesimagecau and is a nature photographer based in Aiastral
He manages a gallery in Montville full of landscag®tography from throughout Australia.

Reference: http://www.picturecorrect.com/tips/photography-rule-ofdhir

Black & White Photography Techniques

Black and white photography is a rewarding andlehging field of artistic photography. Even peoplbo
don't care about photography can find themselvemwvdrto a great black and white image. As a
photographer, black and white can allow you to @iec a whole new character in a familiar subject: F
many digital photographers, black and white phapby is nothing more than colour photography
converted by software. It is a matter for your gueigment whether this is effective for your photins.
Here are a few simple tips to help you get started.

1. Choosing A Subject Some subjects lend themselves to colour (subjeciade sunrise/sunsets,
colourful birds, flowers, fashion) but are not ngaso effective in black and white. On the other
hand, some subjects (rustic farm items, old bugdjran old wooden fence, and alike) are ideally
suited to black and white photography.

2. “Seeing” Your Subject in Black and White. When you first approach your subject, you need to
imagine how it will look without colour. Try to ldoat it in terms of lines and shapes, shadows and
contrasts. You will begin to see your subjects whale new light.

3. Use The Light to Enhance Impact.Black and white photographs rely so much on shadtow
define shapes and details, your approach to ligitan make or break an image.

Reference: http://www.picturecorrect.com/tips/black-and-white-photpgsalight/
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5 Reasons for Using A Camera Strap

While you may come across a multitude of photogyaptorials that focus on lenses, cameras, anditigh
there is one significant piece of photography gdat often gets neglected and somehow slips by the
photography forums—the camera strap! Even filtad l@ags manage to get a lot of press, but harglgran
stops to think about what really holds their camehgn their hands aren’t holding it. So let's takimok at

the top five reasons why you should buy a good carsigap:

1. Hands-free. A photographer subconsciously reliegh@naccessory, usually to hold his treasured
possession securely when he decides to stay hegelsA camera strap is a substitute for the hands
and allows you to perform other tasks even wheretteno surface to rest the camera upon.

2. Safety. While letting the camera slip out of youantls is a situation that often knocks on a
photographer’s door, straps make sure that youipewunt never falls and crashes into pieces you
probably wouldn’'t mind giving away a few more budksensure its safety.

3. Ergonomics. The strap can distribute the heavy mtedaf high-end cameras over the shoulders,
chest, and back. Camera straps eliminate neckamd ains and allow you to work for long hours.

4. Recognition. A camera strap makes the crowd reeegyour role and steer clear of your way. It is a
kind of identity card that signals that you ardgnificant professional.

5. Stabilisation. Camera straps are often used adiztab in various ways; wrapped around your wrist
or have it pulled tightly over your triceps, thegncbe used as a tool to stabilise the camera when a
tripod is not feasible.

So, no matter whether it dangles precariously fsdmulders or it's yoked around the neck, a stragnof
takes the role of a car seatbelt—keeping your casefie from a crash!

Reference: http://www.picturecorrect.com/tips/5-reasons-to-use-a-casieap/

Photographing Popular Tourist Destinations Tips

As photographers, we often note that one way toennatieresting images that are different from themas

to get our camera to out-of-the-way places thaehdaween flooded with photographers. But what abou
those times when you're heading somewhere thatobas photographed millions of times already? Is it
possible to create interesting photos of tourigtidations? Can you create something intriguingoifi're
headed to the Eiffel Tower, Golden Gate Bridge,aGall of China or Mount Rushmore? Here are a few
tips:

1. Cover The Usual Although we want to make photographs that go ebamd beyond the usual
tourist snapshots, that doesn’'t mean you'll wangimre those vantage points entirely.

2. The Usual ... with a Twist Try to mix it up a bit. How about that usual shat with some sort of
twist? Is there an element you could add to thepomition for context?

3. Turn Around, look behind you. Simply by turning around and looking in the opp®slirection to
where everyone else is pointing their cameras redyag interesting photograph. What is the golden
light is doing to the scene at your back?

4. Look for Details. After capturing the “big” picture, zooming in (iyour lens or your feet — walk
closer) looking for something that is fresh and neeok for the details that others often miss.

5. Present a Story You came, you saw, you photographed. What nextat€ a photobook, create a
wall mounted montage or share in an online gallétty.important to think how you are going to
display your photographs.

Aaron Hockley is a Portland (USA) photographer amder frequently mixing the worlds of photography
and technology.

Reference: http://digital-photography-school.com/tips-for-photogragkpopular-tourist-destinations
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How to Simplify and Improve Composition with Normal or Long Lenses

A potential issue with wide-angle lenses is that yry to include too much information in the franfietakes
real skill to create a strong composition with kesishat have a wide field-of-view. It is easierhwitormal
and telephoto lenses, because you can utilise ribeiow field-of-view to compose strong yet simpieges
with little in the background to distract the viewe

Let’s take a look at how that works:
-

This diagram shows the difference in field-of-vibetween a wide-angle
lens (left) and a telephoto lens (right). You chink of a wide-angle lens
as a lens of inclusion: it enables you to fit adbthe scene in a photo.
You can get close to the subject and still fit ilotaof the background.

e The telephoto lens is a lens of exclusion. You tget so close to your
subject and there is less in the background.

This means that you can use this technique to ging@mposition even if the only lens you have ikita
lens. Just set it to the longest focal length angarin closer to your subject.
There are other ways to simplify composition; yaum'trely just on focal length:

@ Pay attention to the background.

@ Are the colours in your photo harmonious?

@ Experiment with depth-of-field

@ Move in as close as you can to the subject.

Reference: http://digital-photography-school.com/simplify-improvesgaosition-normal-long-lenses

8 Sites for Free Adobe Lightroom Presets

Christina N Dickson is a Portland, Oregon (USA)tphcapher and a contributor to Digital Photography
School. Christina has shared a few sites wherbtioroAdobe Lightroom Precepts:
Presets Heaven : Offers presets and training!

Wonder Land Presets : Packages with over a doeemfiesets!

On One Software : Fantastic package of 85 presets!

Inside Lightroom : Color, black and white, and badition presets.

Gantico : Releases a new set of presets every fawths

Lightroom Blog : A variety of user presets.

640 Pixels : A package of 15 color, black and wrated split tone presets.
XEQUALS : Really fun site that connects users tigtopresets!

Check these sites out for some free downloads.

g e 8888

Reference: http://digital-photography-school.com/8-sites-for-freesats

Apple patent could magnetically attach lenses to your iPad

If you have an iPad, you're probably aware of #iwt that it has a couple of magnets embedded oty
— that's what allows the Apple smart case to dlité place so easily and perfectly. But a new pafierm
Apple shows that the company is working on usirggéhmagnets for an awful lot more than just holding
cover in place. Could them possibly be used tahttabetter camera or lens to the iPad despitéattdhat
shooting with an iPad (or any tablet for that matgenerally makes you look extremely goofy.

Reference: http://www.imaging-resource.com/news/2014/02/20/applenpatauld-magnetically-attach-lenses-to-your-ipad
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