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Enquiries
July 2014 photogroup @wollongongcameraclub.com
Thur 3%  Combined Meeting with Movie Competition Entries by email
Makers Group. email address is found on the Club’s
Website

Tues &  An Evening with Mike Kelly _
Photo Group Newsletter Editor:

Tues 18 EDI Competition Entry Closing Date. editor@wollongongcameraclub.com

Sat 19" Photoshop® Workshop No.2 awardimages@wollongongcameraclub.com

Tues 22 Competition:*Open”
7.15pm No Print Entry will be

Closing Time: accepted after this time. 2014 Membership Fees
Thurs 24 Award Images copy to Club. Member ~ $55.00 Pensioner $45.00
Student $25.00 Family $85.00
Club Social Evening. Details to be Additional Fee For Competition $10.00
Tues 29
announced.

"There is one thing the photograph must contaire, flumanity of the moment. This kind of photograighy
realism. But realism is not enough — there hasdwikion, and the two together can make a goodagnaph.”
Robert Frank. Swiss born photographer Robert Fismne of the most influential photographers @& thid-
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20th century, noted for ironic renderings of Amandife. After a successful career as a fashiatqdrapher
he went on to produce the social photographic conteng, “The Americans”.

Dates For Your Diary

Saturday, July 19" 2014: Photoshofd Workshop No.2

The second of three (3) Workshops exploring Adolifetoshop. Registration is
required and participants will be required to briigng a laptop with Photoshop
already installed. Please bring your camera as. Welh and coffee is supplied but
please bring your lunch. Thé' Workshop looked at some of the basic commands and
tools. This workshop will build on those skills faa

Sunday, July 27" 2014: David Doubilet at Sydney Opera House

National Geographic Live Coral, Fire & Ice: Expld&ecret Underwater Worlds

Where: Sydney Opera House, Joan Sutherland Theatre
When: 27 July 2014
Time: 2.00pm
Tickets Cost: Standard: $39 ~ $49; Concession:~$395
Description: From the wondrous coral triangle todemsea volcanos,
shark infested waters and eerie shipwrecks berbatice,
join acclaimedNational Geographicphotographer David
Doubilet as he braves the ocean's most hiddenglace

Acclaimed underwater photographer American Davidilidet has spent five decades under the surface in
the far corners of the world from interior Africaamote coral reefs, and his recent projects inheort and
southern ice. A contributing editor for several ledtions and author of 12 titles, including the aag
winning Water Light Timewith other publications beinigight in the Sea, The Kingdom of Coral: Australia's
Great Barrier ReefandFish Face

His photographic awards include numerous “Pictdrthe Year”, “BBC Wildlife”, “Communication Arts”
and “World Press” Awards. He is a member of the deray of Achievement, Royal Photographic Society,
International League of Conversation Photographatstnational Diving Hall of Fame, and a Trustdd¢he
Shark Research Institute.

Doubilet has produced several books, including Blealso the recipient of many prestigious awards,
including the Sara Prize, the Lowell Thomas Awamag the Lennart Nilsson Award in Photography.
Doubilet is a member of the Royal Photographic &ycand the International Diving Hall of Fame.

For more information about David then visit: hitgn. wikipedia.org/wiki/David_Doubilet

Closing Date: July 28" 2014 o

SIEP (Sydney International Exhibition of Photography) 2014 Entry link is now open for [@‘%

entries in the 2014 SIEP. This is a “Projected lefiggame as the Club’s EDIs) exhibition in e

the following sections: Open Colour; Open Monochegdiltered Reality and Nature.
@ For further information SIEP Website: http://wwigs.org.au/SIEP_Entry Conditions.html
@ For Entry Upload: http://www.photocompentries.Retg=Sydney

.‘“%,%

2 et arhe

Closing Date: August 4' 2014

Redlands Camera Club (QIld), 2014 National Exhibitn Of Photography.

This is both a Digital and Print National with ARPproval with 6 Sections in each Division: OpenjiNa,
People, Photo Travel, Photo Journalism and Creatfigit the Redlands Camera Club website for entry
form and details at:

www.redlandscameraclub.org.au/exhibitions. html
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Until September 2014

The State Library of New South Wales in Sydney aasumber of photographic exhibitions on display
commencing May 2Athrough to September $2014. These are:

@ June 28 ~ September 212014.Portraits of War: The Crown Studio Project
Venue: Exhibition Galleries.

@ July 5th ~ September 21st 2014fe Interrupted: Personal Diaries from World War |
Venue: Exhibition Galleries.

For further details please visit the State Libranyebsite:

http://www.sl.nsw.gov.au/events/exhibitions/inderh

Tuesday, June 18 2014

Val Porter chaired this evening's meeting in theatte of Jim Ollis who was in Bega and welcomedthe
members and 2 visitors on a cold winter’s nightl 8aid she had received apologies from: Brianvelar
(from Esperance WA), Bruce & Sue Shaw, Dawne Hgejdandra and David Tibbitts, Lynley Olsson, Jim
Ollis, Norm Melvin.

Business:

Val announced the following:

Thursday July § 7.30pmMovie Makers & Photographic Group. An invitationad to learn about
combining still or moving images into a cool shadeo.

The next Workshop: Saturday, July™8ommencing 9.00am at Figtree Heights Primary Schoo
This workshop will continue the Photoshop learramg development.

Exhibition — Old Court House — Belmore Basin — Date21%' 22" June 2014

W

@

W

The FINAL collection of any framed prints for theliibition — see Val

Barbara has the Roster and Programme.

Friday 20" June Setup noon. Saturday 9.30 — 4.00. Sunday+ 980 dismantle Exhibition
4.00pm. Greg thanked members for becoming invobsaa supporting this exhibition with
their prints and offers to help on the Roster.

FCC Canon Camera Raffle. Tickets and takings tdwKatease. Also advise of any unsold
books/tickets.

Competition.

The newly revised ratified Competition Rules aréoirte and the 3 Grades will continue.
Next Competition night 22June is a set Subjedirchitecture- “A picture of buildings or
structures, ancient or modern, interior or exterimonuments, columns, bridges or parts
thereof. Your Architecture EDIs are due in Tuesti@yJune.

Please use the new Entry Form/print labels as medugach Competition night-see new
Graded Format on website and print off the entrynfband label.

If only entering the EDI's you can send your eribgm to Secretary Dawne

Please send a copy of your credit or merit Printara®w as an EDI to
awardimages@wollongongcameralcub.com

¥ Reptile Evening Images. Sue is still seeking im&gPs of photos taken at the Reptile night.

Activity:
This evening was an EDI evening with the showinghef February to May 2014 EDI Competition Entries
and the 2013 International Interclub between Hdlaergh (Scotland) and Wollongong.

Club EDI Competition Entries. FCC member Russell Field had called in and affd¢cehelp us with the

showing of the monthly EIDs February to May 2014is8&ell said he was impressed with the EDIs and
wanted to know why more members did not enter FQP BHOT Competition.
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Helensburgh/Wollongong 2013 Interclub The viewing of the 2013 Photography Competiti@sults
between Helensburgh Club of Scotland and Wollong@hulp of Australia with audio evaluation of images
by Judge Roy Killen MAPS, EFIAP, MPSA. Roy annouheraig Parker as®and 2% image place getter
and the bird (Scotland as the 3rd image) and hesdidv us the top 10 images. A number of members
enquired about the results of each image and hewftred individually. So the following is a reprimom

the January 2014 Photographic Group Newsletter alittine results:

Roy judged and commented on the individual entiefore scoring each. For the first time the totahfs

for each club was a tie. Wollongong was awardedrilgt and Second Placed images (Craig Parker) with
Helensburgh being awarded the third Placed imag@VR has been produced and it will be shown at cl
meeting during 2014. The Wollongong Entries andlissvere:

Entry No.

© 0O NO Ol WDN P

W W W WWWDNDNDNDNDNDNMNNMNNMNNMNNRPERPRPEPEPRPPEPRPRPERPPREPER
O b WNPFP OO NOOOUP~AWNPEPOOOWLOWNOOGM~AWDNDLPRE,O

Entry Title

Snail

MX Fruin

Solway Maid

Polar Bear No.1

The Arctic Penguin
Kitchen Vivid

Resting Pelican
Digging In

Leaf Beetle With Rosette of Eggs
Cable Beach
Sparring Hippos
Awaken

New Holland Honey-eater
Abandoned Taxi
Moto Cross

Evening Bluebells
Childseye

Nola

Stairs

Old Steelworks
Pottery Fish

Garlic Skin

Lady In Red
Surfboat No.9

Sunk

Millarochy Bay

Bowl of Hibiscius
One Bird, Two Sticks
Glowing Banksia
Nectar Collection
Skull Rock

Walrus No.1

Kentra

Glasgow City Chambers
I Just Can't Say
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Entrant Club
WCC
Justina Turpin 10
Neill Ross
Greg Pitt
Craig Parker 13
Chris Davis
Justina Turpin 7
Laurie Fullerton 12
Guy Phillips
Barry Daniel 12
Geoff Gray 9
Andy Boag
Chris Davis
Lynley Olsson 12
Jo Raseta 9
Neill Ross
David Bullough
Justina Turpin 8
Geoff Gray 9
Greg Pitt
Vivienne Noble 10
Mike Forbes
Kim Phillips
Barry Daniel 13
Craig Parker 15
Guy Phillips
John Crawford
Kathy Pond 9
Guy Phillips
Sue Souter 11
Bruce Shaw 12
David Bullough
Craig Parker 15
Greg Pitt
Kim Phillips
Vivienne Noble 13

HPC

14

10

11

13

13

11

12

10

11

14

10
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36 Just Part of the Puzzle Laurie Fullerton 8

37 The Morning Light David Bullough 11

38 Tired Mister Fox John Crawford 13

39 Dripstone Farmyard Sue Shaw 8

40 Helicopters Kim Phillips 10
215 215

As you can read the 2013 Interclub was a tie. Treetfme this has happened. Thank you to those lreesn
whose images have been used and shared with fehotegraphers in Scotland.

Val thanked all who have helped out tonight andl saiur support is very much appreciated. She then
invited all present to join the members for supper.

Friday ~ Sunday, June 28 ~ 22" 2014

Another successful Exhibition is behind us, and @ieb Management would like to  eusres
sincerely thank Greg Delavere and the Exhibitioroupr, namely Val Porter, Barbara

Hipsley, Geoff Gray, Sandra & David Tibbitts, laim®son, Ruth Brooks and Helepg: " e ens
Robinson for the hard work that was put into thgaoising and running of the 201 N
Exhibition.  Thanks also go to the volunteers wigped all weekend with set up, i
manning, raffle ticket selling, and finally packing; without this help, the Exhibition

would have been a non-event.

Setting Up The Exhibition
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Carol Newton Drawing Minor
Prizes with Geoff Gray and
Pond Kathy Pond

Major Prize Winner: Greg

Symth, Geoff Gray and Kathy Delavere

The Raffle draw took place yesterday afternoon juitr to close of the Exhibition and the winningkets
were drawn by Keith Smyth (1st and 2nd prize tiskaind Carol Newton (3rd and 4th prize tickets).

Keith Smyth in front of his Greg Delavere being
Geoff Gray with Keith Smyth ~ Monochrome Print “Sharing” Congratulated and awarded
(Centre Framed Print). his Raffle Prize

Note. Keith’'s Monochrome image, “Sharing” was orfetlee club’s member's images published in the
Club’s “The First 40 Years” Booklet.

Keith is a former and long-time member of the Cam@tub; our archival records hold images of Keith's
work dating back to the 1970's with one of his iFmdyeing displayed in the "Archival* room at this
Exhibition. We were thrilled when Keith kindly asted the Club's invitation to draw the raffle dad
most of us who never knew Keith, it was a greatoopmity to meet him and his wife (Thelma) anddisto
some of his stories from decades past.

Carol Newton generously gave up her afternooniteeditown from "The Shire" and share in the aftem®o
activities. Carol was the President of the FCC2013/14, and together with Canon Australia was
instrumental in enabling us, the Wollongong Cant&lizb to win the camera.

Finally, the winners:

1° Prize  Greg Delavere Canon dSLR Camera & Lens kit.

2" Prize  Peter Salvair (ticket sold by Russell Fie@C) Voucher $200.00

3“9 Prize  Tony Mann (ticket sold at FAMM Convention)  oither $100.00

4" Prize  David Hooper Framed Print donated by Eunice
Daniel

The Management further extends its most sincenskéhand appreciation to Kathy Pond for taking am th

task of running the Raffle which was a tremendauscess. We sold almost all of the 1000 printedetisk

thanks to a number of proactive members and ot®ssciated with the Club.
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Tuesday, June 2% 2014

Jim Ollis chaired this evening’'s competition nigind welcomed the 28 members and 2 visitors tolth#sc
meeting. It was an extremely windy wintry night ahd wind was heard throughout the evening. Jim
explained that the competition was a set subjetfaorhitecture”.

Business:

Jim mentioned the following:
@ Club Exhibition. Jim gave some feedback to the wedls exhibition and enlisted the help of
others:
* Raffle. Geoff Gray announced that the club has besmarded with a good windfall from
the weekend including the proceeds from the Ré#lping the coffers along.
= Geoff thanked Canon and FCC for the kind contridoutif T Prize.
= Kathy Pond was thanked for the hard work in arragdhe tickets and pushing the

Raffle.

= Greg Delavere won®1Prize. The new owner of a Canon dSLR kit. Hapmpeimg
Greq.

» Eunice Daniel was thanked for her contribution dPrant as 4 Prize. Well done
Eunice.

* A giant thanks was extended to all who assistedh Wit overall weekend, the Setup,
Manning the Exhibition and the Packing Up. Espettiahks to Barbara Hipsley, Val Porter
and Greg for the work put into arranging this evéAipologies if the editor has missed
anyone.)

« Attendance. Dawne Harridge reported that 100 pecpl@e through the exhibition on
Saturday and a 159 viewed the exhibition on thed8ynMost people when asked how they
heard about the exhibition said that read about tihe lllawarra Mercury or the Advertiser
Newspapers. Few responded that they heard abiotritthe Radio. Thank you Sandra Best
and David Tibbitts for working the local media @il leading up to the exhibition.

@ Meetings.
« July 3°. Combined evening with the Movie Makers hosting #vening. “How to make a
basic movie”.

« July 8"2014. An Evening with Mark Kelly.

% Next Workshop. Saturday, July"12014. Jim Ollis will continue with the Photosfiojpurney for
beginnings continuing on from the’ Wworkshop. Jim has requested some assistance fiem t
members in helping the participants on the worksHomvorking knowledge of Photoshdmvould
be an advantage, but not essential.

@ Bruce Shaw announced the following:

+ David Doubilet. Speaking at the Sydney Opera Haws8unday, July 272014. David is a
world renowned underwater photographer and hasghatl a few books.

« DNA Framing. Has closed its doors. A box of sanfenes has been set to the club for the
members to use. All members are encouraged to dakenvelope with a couple of A4
(20x25cm) frames.

Competition:

Before Geoff Gray introduced the evening's judgerded out the June 2014 EDI Competition results and
announced that Gavin Roberts judged the EDI's adréa Conacher (the Judge for all the Print Sec}ions
had expressed a wish that the club source anattige jfor the EDI's.

Geoff Gray introduced the judge for this eveninggt subject competition, Andrew Conacher. Andrew is
well-known Wollongong architect, has over 30 yeasperience, a Heritage Conservation architectaand
member of the National TrusAndrew also has an extensive experience in phgpbgrahaving
images purchased by the National Gallery of Ausstifalr their collection. He has also held several
exhibitions locally over recent years. He indicaté@t to him photography was all about
composition and the balance of light and subjeadraw knows what he likes and what he doesn’t
like.
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Andrew then spoke briefly regarding the eveninglsjsct matter. He asked “How do we perceive a
building?” He then spoke about light and how theafof lighting will either highlight or enhance
an image. Whilst on lighting Andrew said that tighting on the entries was mixed, fluorescent
from above and LED Floor Panels from below. He tkamt on to speak about the perceived
lighting on the day the photographer took the imagd how they dealt with this lighting. The
difficulty is, whilst the subject doesn’t move, tplotographer has to study the subject (building,
structure) and use it as springboard to exploaadt then display it.

Andrew said that he was looking for:
1. The story behind the image; and
2. The Image’s composition.

Then Andrew began to “judge” the entries.

Colour Prints; A Grade.

Andrew spoke many times that with digital photodmajit was possible to revisit the image so as teaé
various aspects through the image’s manipulatienspbke about the complex and simple images and tha
to him a simpler composition with impact draws &igention. The photographer has to learn how tdighe

and especially its quality. He continued by sayhat the camera “views” differently to humans.

Andrew said that if we are producing works of & we need to know what has been done beforeh@y t
masters; Bill Brandt, David Moore to mention a fesgpecially if the photographer is taking an “i@jni
image.

Andrew said he was looking for both composition @odtrast. With composition it's not just “click’ub
rather looking for the image’s character, the baokgd that is playing the support role. With costra
Andrew said that in soft lighting conditions thentrast needs to bring the subject out.

In summary he advised the photographers who diditeive an Award to revisit their images, whilst
technically great, but in his opinion they don'vhahe “bounce” of the award winners.

Colour Prints, A Grade: 10 Entries received fronEtBrants.

Best_ln. “Turkish Retreat”, Colin Marshman
Section:

(I\g)e_rlts Bernie Gromek, Colin Marshman
g)(_edlts Barry Daniel, Greg Delavere

Monochrome Prints; A Grade.

Andrew said a number of images immediately appetddm due to its lighting and dramatic impact. He
said he like the diagonals in the composition assisted the image’s impact and storytelling. Andspoke
briefly on the use of filters in monochrome to lgriaut the textures and response of the stone waork.
particular, the Ancient Theatre needed the greyesdo be drawn out and the correct filter woulgeha
assisted in this.

Andrew commented on the elements of city life wiblese of the buildings saying that one makes the
statement of over population and the dominancehefbuildings. He said the “hard edge” of the cotacre
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jungle needs to be softened so as to invite therasiénto it. He mentioned the two Georgian buildintheir
symmetrical shapes and the way the light at the tiiad “molded” the image’s impact. However Andrew
said that they both needed more work to bring leeittest in them.

In summary Andrew said it was a hard decision fer ¢thoice of Best in Section and suggested thag the
were two, however in the end only one could be dadiBest in Section. In the end it became an emotio
that the judge said “he felt more” for one thanakieer.

Monochrome Prints, A Grade: 9 Entries received fibBEntrants.

Best In Section: “Earthquake”, Greg Delavere
Merits (3): Greg Delavere, Geoff Gray, Bernie Gromek
Credits (1): Allayne Foley

Colour Prints; B Grade.

Andrew spoke about the charm of the image and thaitdthe photographer needs to go beyond and add to
the image, showing the photographer’s input. HeedskWhat did the photographer do to add to this
image?” He referred to the “Sea of Steps” by FrieleH. Evans. Andrew asked again “What has the
photographer done with the subject?”

Andrew said that there is an emotion response,cédpewith old buildings in partial ruins and ireed of
repairs but to him there needs to be a centralesdethat holds the image together. In ruins just'tvoold
an image, it's the additional elements that araiired in this situation. He also acknowledged wnagry
image has to be assessed and that this commentanhagld true for all situations.

Whilst speaking on image “elements” he said thezeevéome entries that had too many elements initegac
and the results, to him, is that the photographsnth fully understood the subject. His adviceoiggb back
to the original image and rework it with the iddaeducing the elements.

Colour Prints, B Grade: 10 Entries received fronEbfrants.

Best In Section: “Cordoba Cathedral’, Brendon Parker
Merits (3): Chris Butcher, Brendon Parker, Sandra Tibbitts
Credits (1): Val Porter

Monochrome Prints; B Grade.

Andrew said that all things have a potential b tjuality is not as high as the respective Colblis.
comments were base mainly upon contrast. Genesattye have been “colourised” such as a sepia, parpli
or bluish tint. Andrew continued saying that Blaaakd White images need contrast for the image td& asr
colour is not part of the equation.
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A number of images exhibited a receding image siflether it was the bridge’s concrete piers or ol
from the ancient world.

In Monochrome the photographer is dealing with y§réones to deliver the details and shapes of the
subjects.

Andrew said in summary that he believes that phajolters are attempting to produce art and in detng
must deal with and understand the subject so tfatmore than a picture or a “record” shot. The
photographer has to deal with the subject in gileddil, exploring all avenues and then decide whatthat
they what to say.

Monochrome Prints, B Grade: 10 Entries receiverhfi® Entrants.

Best In Section: “Old Mine”, Snadra Tibbitts
Merits (2): Brendon Parker, Sandra Tibbitts
Credits (3): Casandra Best, Elaine Duncan, David Tibbitts

Small Prints; C Grade.

Andrew commented that the Small Prints were vetgrasting and some Prints were as good as therlarge
print sections whilst others just needed a litkrawork. Andrew said that the photographer “jnséds to
see” the image’s potential and when they do, taupon their insight.

Andrew spoke on dramatic and strong impact witldileg lines combining with good light. He continued
saying that photographers have to make the moieobpportunities to produce an image that “pops ou
and draws the viewer to it.

Andrew said he found the Port Kembla Tank Trapy whiallenging having seen them on many occasions.
He suggested that cropping could be used to bhieddcus back onto the subject. He again spoketabeu
simpler composition and that photographers of apjeeience can benefit from looking at the subject,
studying it and then once the photographer undadsté to photograph it applying their touch to tmage.

Small Prints: 12 Entries received from 6 Entrants.

Best In “ - . P

Section: Burj Khalifa, Dubai ", Jill Barlett
Merits (4): Jill Barlett (2), Michael Cherviakov, Barbara Hipgl
Credits (0): No Credits were awarded.

Andrew summarized his evening by saying that pdragohers need to take the “time out” approachask
and assess the situation, considering what coultbbe and the message that the photographer veatat t
about the scene. His advice; take plenty of pistned then reassess each one so that the photegitagsh
the best image to reveal their story.
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Andrew said that with the Internet a photograpimethe digital age can see images from the madhilis (
Brandt, Frederick Evans, David Moore to name a @upf the past. He suggested today’s photographers
can learn from these images and not only just dayto use and develop their own style.

At the end of Andrew's judging comments Geoff Ghagrtk him for his time and being a part of the engni
Geoff also, with Colin Marshman’s approval, presdnfindrew with Col's Best in Section Colour PriAt (
Grade). Andrew kept referring back to Col's Primtoughout the evening, whether it were other cotmur
monochrome print. Andrew said that he was very happ receive it and it would be hung in his
Architectural firm’s office.

EDI's (Electronic Displayed Images)

Our judge for the EDI's was Gavin Roberts from SgyinGavin's has had a long association with
photography commencing in the early 1960’s whewas influenced by his older brother and spendimg ti
learning the art of photography developing and tprgnimages in the dark room. Gavin has a leaning
towards architecture and street scenes and isegyeipped to judge this month’s E D I's. Gavin gfiedl as

a photographic Judge in the U.K. with the SurregtBgraphic Association in 2005 and with the Souther
Photographic Federation in 2006. He was awardedcentiateship by the Royal Photographic Society of
Great Britain in 2000 and an Associateship in 20@&ecent years Gavin has co-judged at The Auatral
Photographic Society’s National Exhibition of Phgrtaphy as well as the Federation of Camera Clulesi N
South Wales.

Gavin's general comments were that the award imhgdsa sense of subtlety about them, whethemitthe
subject’s structure, details, textures or how igkting conditions were handed.

Gavin wrote in his comments that photographersccbalve made better use of the lighting conditidrthe
time, whether the harsh light reflecting from methjects, walking a little further to shoot witrethght and
not against. Lighting condition can “dampen” thexddws areas and the photographer has to see this an
take the precaution required. He also mentioneghtbklem associated when exposing towards the sky.

Gavin commented about point of interest. His cominwears that all photographers need a central pdint o
interest to draw the viewer’s attention.

Image Cropping is always a contentious point. Jedgther say that photographers need to crop, 40 as
concentrate the viewer's attention of the mainasctbpr elements. On the other hand some askedl ‘se@
more?” They want the photographer to show morédefsicene a fuller picture and not to crop closelghe
frame. Photographers have to find that balanced®at the two cropping situations.

The judge’'s comments for Jill's Best in Section gmavere: “You selected, and highlighted, some wdntie
architectural features, namely the Flying Buttres$mcorporating little structural feature suchtlaes jointing

of the arch of the buttress, bottom right, shovgpad eye for this detail. | did not find the totfgering out
to be too distracting. This image was awarded atMed Best in Section”.

EDI (Electronic_Displayed Images): 34 Entries rgeéifrom 17 Entrants.

Best In " P ;
Section: Duomo Cathedral, Milan”, Barbara Hipsley
Merits Barbara Hipsley (2), Sandra Tibbitts, David
4): Tibbitts

Credits Cathy Ashcroft, Jill Barlett, Brendon Parker,
6): Kathy Pond, Sue Shaw, Sue Souter,

The EDI Competition is judged externally by the by selected judged with each entry’s comments and
results found on the Club’s website in the EDI &l
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Colour Prints

“A” Grade

25 Colin Marshman
22 Bernie Gromek

19 Barry Daniel

19 Greg Delavere

“B” Grade

22 Brendon Parker
20 Sandra Tibbitts
17 Wayne Fulcher
14 Casandra Best

Monochrome Prints

“A” Grade

22  Eunice Daniel
21 Bernie Gromek
19 Helen Robinson

“B” Grade

24  Sandra Tibbitts
20 Brendon Parker
16 Dawne Harridge
16 Elaine Duncan

EDI
22 Brendon Parker
20 Sandra Tibbitts
17 Wayne Fulcher
14 Casandra Best
14 David Tibbitts
Small Prints

26 Lynley Olsson
25 Barbara Hipsley
20 Jill Barlett

18
16
16

14
14
14
12
12

18

18

17
15

12
12
12
10

14

14

12
12

17
17
15

Helen Robinson
Eunice Daniel
Geoff Gray

David Tibbitts
Elaine Duncan
Warren Causer
Chris Butcher
Val Porter

Geoff Gray
Greg Delavere
Colin Marshman
Justina Turpin

David Tibbitts
Kathy Pond
Val Porter
Casandra Best

Elaine Duncan
Warren Causer
Chris Butcher

Val Porter

Michael Cherviakov
Ruth Brooks
Emma Foye
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12 Sue Soute

8 Allayne Kole

8 Dawne Harridge
7  Justina Turpin

8 Kathy Pond
4 Al Candvti

4 Jim Ollis

4 Norm Melvin

12  Sue Souter
10 Barry Danie
7  Allayndefo

8 Chris ¢har
3 Wayne Fulcher
2 Jim Ollis

2 Norm Melvin

8 Kathy Pond
7 PetereHutt

4 Al Cartwrigh
4 Jim Ollis

4 Norm Melvin

12 Gaitaf
11 Palesa |E$imn
3 Michael Austin
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2014 Competition: July

Competition: Open’
Prints EDI's
v' Colour v Monochrome | v Small v Normal

Please remember that all Prints entered on thet myist in before 7.15pm, otherwise they will not be
accepted. Entry Forms for all classifications, EOificluded, must also be handed in.

Please note the Entry Form has been revised andensrare encouraged to use this revised Entry Form.
The form can be found on the Club’s website: httpiv. wollongongcameraclub.com/documents/130-2/

Members are reminded that any entry that does atththe above guidelines will not be acceptedHisr
competition.

Member Recognition.

Over the past couple of years Craig Parker AFIABRFAPS have pursued his Photographic Honours.
This Photographic Honours journey commenced in 20fhén Greg Delavere and Craig were awarded their
LAPS from the Australian Photographic Society. 8inben Craig has continued and in 2014 he has
attained the Australian Photographic Society’s (AR8PS, American (PPSA) and International (AFIAP)
Honours.

Craig's 2014 International Salons results have leeedible with the following first six month’s salts:
@ 800 individually judged entries
¥ 343 Acceptances across 106 different images
@ 38 Awards across 20 different images, includingodd@vedals

To accept his PPSA (Proficiency Photographic Sgcadt America) from the Photographic Society of
America, Craig had to submit an image of himsel§ fitst submitted images was rejected by PSA! @rai
wrote that “the real challenge was to provide at@lad myself ! They didn’t like the one | sent, bef'.

So Craig has written how involved it was to provitle required “selfie”.

Canon 5D Mk3 22mp full frame dSLR

Canon 70-200mm /2.8 L IS Mk2 lens

Canon EX600 flash on camera bounced into room
All 3 above on tripod with ball head

USB cable to connect camera to laptop

Canon EOS utility software on laptop to control
camera, lens and flash

Laptop on chair next to me

Mouse and pad on my lap

Photos saved directly to laptop and later edited in
Lightroom

1°' Submitted Image Revised Image

Craig says that his goal for 2014 has been achianddhat it was “Time for a few other things ardtigg
images ready for next year”. His future goal idaice his existing Photographic Honours to the tewdl.

This may not quite be the way that most members ta&ir photography but for those interested incimag
their images with the best in the world then Nadicand International competitions is the way. Craigng
with Barry Daniel (AAPS, SSAPS), Eunice Daniel (A®Pand Greg Delavere (LAPS) can attest to the
challenges and elation of gaining their Photogratanours.

Page: 13 Of 17



In Focus July 2014
Edition: 07/2014

If any member wants to go beyond the club competiind develop their photographic skills then pungu
the National and International Salons and Exhibgias the way to go. Anyone of the above mentioned
members would be happy to talk to you about hostaot and what'’s involved.

Upcoming Club Workshops

Saturday, July 192014.

Introduction to PhotoshSpPart 2. This workshop follows on from ther|
recent “Introduction to Photosh8p The workshop will cover such
topics as Layers, layer masks, layer blend modesesadvanced editing &
and enhancing techniques, filters and curves. o

8

The next workshop is on Saturday 19 July and vélhbld at the
Figtree Heights Public School (our normal meetiague),
Commencing at 9.00am, with registration/setup a0&m, and concluding at 3.30pm.

Morning tea will be provided but could you bringwyawn lunch.

Participants will require their own laptop with Rbshop or Photoshop Elements loaded.

The cost is $20 for club members and $30 for nombegs

Numbers are limited but members will have prefeecior available spaces over non-members.

g 8888

Could you please notify Jim Ollis or Sue Souterlyail or phone to register as soon as possible. Cliab
requires 8 to 10 participants to make the workshaple.

Contact Details:
» Jim Ollis (j.ollis@optusnet.com.au) 42 83 3951
» Sue Souter (isouter@optusnet.com.au) 42 84 7717
Saturday, Septembel' €014,
Introduction to Photosh&pPart 3. This is the third and final workshop f6r2 in the “Introduction
to Photoshofy’. Series.
Saturday, October 182014.

Creative Image Workshop with Sue Robertson. Yoedn® bring your camera, cable for downloading
images and your lunch. Morning Tea will be providedrther details will be published closer to tneent.

AP Photography Creative Essentials 101

Australian Photography + Digital. The aim of thi®g course is to provide you with the essentidlssko
capture creative photographic images using the @meehniques of the professional photographers.. Yo
will learn how to take your camera out of Auto sogram mode and adjust aperture, shutter speetSand
settings in order to achieve creative visual oute®nfs with all craft skills, it will require a fieé practice
before these skills become ‘second-nature’ butwibuquickly find you will be able to focus yourtamntion

on your subject, instead of your camera, and uhlgasr creative potential. This short course waatad

by Mark Galer who has over 30 years’ experiencea gwofessional photographer and 25 years as an
educator.

Course Duration: 5 Weeks. Juné"30August 4' 2014 Cost: $195.00
Further details: http://www.photographycreativéisicom/
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Works Perfect -
d .
Anyone in need to having a Camera or Video CamealRed? pgrrecT :
Then "Works Perfect" in Pitt Street Sydney are dyand _
reliable. You could post your Camera in or taknit The link =

to their website is: www.worksperfect.com.au

The Techno Shop

Adobe’s 'Focus Masks’ for Photoshop CC

Groundbreaking new features usually only make thvay into Photoshop when a new version comes out,
but with everything being in th€loudnow, updates will appear continuously and out hef previous
scheme based on version numbers. In a recent Adllye Photoshop product manager Zorana Gee taases
new feature that reshapes the way object maskbeaneated. Labelled 'Focus masks,' the featusdasa
mask based on pixels that are in focus vs. pixesdre out of focus, this way basically isolatindocus
subjects from their out-of-focus environment. Ashaather Photoshop tools, the sensitivity of thesknean

be customized and different areas of an image eamdsked with different settings, making sure thate
complex subjects can be properly masked.

Reference: http://www.imaging-resource.com/news/2014/06/12/adobeseasus-masks-for-photoshop-cc-that-let-you-separate
objects-fro

Looksery Face App for Android, iPhone

[~ Looksery will be releasing their version of RealtusFaceFilter in August that will work in

real-time on iPhone5, 5s and 5¢ devices whilst-papture filtering on the earlier iPhone 4

with possible iPad and Android version to followadd will provide the ability to soften
skin and hide blemishes, as well as to changedhape and width, chin / neck shape, nose
size and eye color of your subjects. The appsalsib allow some intentionally-quirkier
effects, much as Reallusion did all those years imgtuding zombie, skull, scary face, x-
ray and 3D animated bear effects.

Reference: http://www.imaging-resource.com/news/2014/06/09/look$eiryging-face-beautification-and-zombification-teich-
android-iph

Canon Marks 25 Year Milestone for EOS 1-series

The company is celebrating a milestone for its BOSeries of professional SLRs, and it's a pretty
impressive one. The original EOS-1 film SLR hit tharket all the way back in 1989, so the seriesnioas
been on sale for a quarter-century! When it hitrtizgket in September 1989, some two years afteEDS
brand debuted with the Canon EOS 650, the EOS-Ipvieesd at ¥189,000 ($US2,500 in today's money).

Reference: http://lwww.imaging-resource.com/news/2014/06/11/25-yekpmo-goodness-canon-marks-a-major-milestone-for-the-
eos-1-series

Canon Launches "Irista” Cloud Storage

Canon has jumped into the crowded online imageagéoispace with the launch of its new Irista image
hosting and sharing site. The result of a severalHong beta testing program only open to European
customers, the new Irista website now offers fregoants to users from any country, though paid actso
are only open to residents of certain Europeantciesn The new service competes with online stotagks

like those from Dropbox, Google, Microsoft and AgpUnlike the other cloud storage tools, Irista is
designed only for photographs (with a future updatebling storage of video files) but the photaoyonl
aspect helps the company add several unique featoireir product sharing their images on sociadlian
sites such as Facebook and Flickr.

Reference: http://www.dpreview.com/news/2014/06/06/canon-irista-cisiaage-service?utm_campaign=internal-
link&utm_source=news-list&utm_medium=text&ref=title_0_37
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Quick Tips
Lessons to be learnt from Master Photographers

The reason | have put pen to paper (fingers to)kieyts share with you some simple tips and knogéethat
can be gained from taking a look at some notabteqgfiaphers. Some would even argue that these oeopl
are among some of the most creative and artistigddlized craftsmen who have ever captured ligtihwa
box. If you're just starting out on your photograpjourney then these tips from some of the masiglis
hopefully help you along. They are Minor White, #hé\dams and Syl Arena

1. Minor White:
a. Make photographs all the time, even if you donitdha camera;
b. Don't overlook small objects and details
2. Ansel Adams:
a. Slow Down;
b. Teach yourself to see the finished product before ipake the exposure.
c. Use a Tripod.
3. Syl Arena:
a. Don't be afraid.
b. Be inspired, not intimidated.
c. Take the work as seriously as you want, but notsif

To read the full article, then go to the referebe®w. It may just change your mind how and why jeke
photographs. Then again, these Master may justecigal you.

Reference: http:/digital-photography-school.com/lessons-you-eanr-from-master-photographers-minor-white-anse l-aeimds
syl-arena/

Why is Red so difficult to photograph?

Digital cameras capture light through a sensor withhelp of a device called Bayer filter, whicHitspand
arranges the total visible spectrum of light inte ttree primary additive colours Red, Green andeBlu
(RGB). So in practice there are three differente/pf sensors...But things are not so easy. Inrdme
simulate the human eye, which is more sensitiviliéogreen colour wavelengths than to red or bluee®
sensitive sensors are twice the amount than R&tuerones.

The August Competition is a Set Subject with eatdsslification except Monochrome Prints being “Red”.
To obtain the best interpretation and understangimg camera’s technical ability to handle the “Red
colour it's necessary for the photographer to dittla research. Below are a couple of websitebelip with
this technical information.

Reference:
http://etsyitaliateam.blogspot.com.au/2011/09/why-is-red-g@dlif-to-photograph_01.html
http://photo.stackexchange.com/questions/11232/why-arehjedts-coming-out-unnaturally-in-my-photographs
http://photo.stackexchange.com/questions/10735/why-do-imeghtlowers-end-up-without-details

6 Ways to Keep Shooting In Harsh Light

It's often said that it's best to avoid shootinghiarsh midday sunlight, but sometimes it's unavioieland
your lunch-break may be the only time you have énrybusy schedule to take a few shots. Here’'s a few
pointers to assist your Harsh Lighting Photography:
1. Work with it and not against it looking for ways use the lighting conditions to your benefit
2. Use a Diffuser between the light source and thgestito soften the lighting.
3. Use a Reflector to reflect (bounce) light back itiie subject, thus modelling the lighting to suiite
subject.
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4. Backlighting. Some plants look fabulous when they back-lit because their translucent structure
comes to life.

5. Fill-in Flash to flood the shadows with light areduce the contrast. Fill Flash will also allow you,
the photographer, to be in control of the lightdisvand exposure.

6. Find Shade. Get out of the harsh light and finddeha

Reference: http://www.digitalcameraworld.com/2014/05/31/6-ways-to-kslepoting-in-harsh-light/

Key Ingredients for Black and White Images

In a recent feature in Digital Camera Magazine (@K)Blackand White photography the author shared
4 ‘key ingredients’ of that will help you to visuzg whether a scene will work as a black and winigge or
not. Darren Rowse from Digital Photography Scha#dithese ingredients and added his thoughts.

1. Look for Contrast. One of the elements that can give interest tocklalad white shot is contrast.
Because you can't use colour to distinguish onaete of your image from another the tonal variances
become all the more important.

2. Wait for the Right Light . Linked to contrast, the lighting in a black and t&tshot can be very
important often adding to contrast, reveal anyutes or create shadows.

3. Shapes and PatternsPatterns or shapes that can sometimes almostgemm colour can come alive
in a black and white shot.

4. Capture Texture. Revealing the texture of a subject can add adie@nsion to an image.

For further reading then take a look at the refezdrelow.

Reference: http://digital-photography-school.com/key-ingredientsbd@ck-and-white-images/

How to Make Stronger Photographs Through the Process of Visual Design

Photography is an art that relies on light. It alslies heavily on the visual message. You haveva of

communicating anything to your viewer except thiotige visual language you use. If you use stroagali
elements, your images will be effective and peeglestop and look. If you want to convey a message

the most powerful visual imagery you can: coloueihance your scene, light to punctuate it, andshapes
and texture to fill in the details. Doing this wilbt only be more satisfying for you as a photogeapbut
will make your visual language stronger and youssage more compelling.

Light, colour, and shape all play an integral rioleisual design. Using these tools is a good stanvever,
now we will discuss some details about making nmmeverful visual design choices. The idea here is to
move your images from good to spectacular. The glements we will be talking about are: Form; Colour
and colour relationships; Texture; Unity; Coherer8&ance and rhythm; Space (positive and negative)

For further reading then use the reference below.

Reference: http://digital-photography-school.com/make-stronger-phajgits-process-visual-design/

fﬂ The next edition of the In Focus Newsletter (Aug2@t4) will be delayed. The exact release
time of the next edition is currently unknown deetlhe editor's quill and ink

bowl being serviced after its 1 millionth word. Thonepecker is also used t

reproduce the Newsletter in print form has alsonbdiemantled and sent awa

for resharpening and re-alignment of the beak.

Unfortunately this will also apply to the Photoghép Group’'s Competition

i Pointscore and Awards.

Ve Editor. 2
 §
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