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Photo Group Diary

August 2016

“Monochrome Conversion”. How to
master the Black & White Conversions

Tues ¢

EDI Competition Entry Closing Date.

Tues § Closing Time: 7.00pm

Tues 2% Competition: Open’

7.15pm No Print Entry will be

Closing Time: accepted after this time.

All members are encouraged to view the Club’s websi
at: (www.wollongongcameraclub.cgmand click on the
“Calendar” to view the recent change/s to the Gub’
Programme
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PHOTO GROUP
NEWSLETTER

CLUB MEETINGS
2nd and 4th Tuesday of Each Month
at 7.30pm
FIGTREE HEIGHTS PRIMARY
SCHOOL
St Georges Avenue & Lewis Drive
FIGTREE
Vehicle entrance via Lewis Drive
FIGTREE
UBD Map: 34 Ref: P6

Club AddressP.O Box 193
FIGTREE, NSW. 2525

Phone Contact:
0457 415598

Club Website:
http://www.wollongongcameraclub.com

Enquiries
photogroup @wollongongcameraclub.com
Competition Entries by email

email address is found on the Club’s
Website

Photo Group Newsletter Editor:
editor@wollongongcameraclub.com

awardimages@wollongongcameraclub.corm

2016 Membership Fees

$70.00 Pensioner$60.00
$40.00 Family $105.00

Member
Student

“A great photograph is one that fully expresses vadma feels, in the deepest sense, about what g bei
photographed Ansel Adams (1902 ~ 1984), Iconic and influehfAanerican landscape photographer.
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Dates For Your Diary

August 10" ~ 27" 2016: Pretty Big Pictures Exhibition, Chatswood (North Sdney).
A solo Exhibition by Michael Haylen, a founding meen of Nebuli Arts and Photographic Artist Arthere.

“It's more about the way the eye reads an everysialgject when it is blown-up and depicted
large, resulting in multiple interpretations of wthéhe viewer might think they see. Exploring
three dimensional and reflected form as energysliwerk into the darks and lights. You get the
sense that it's not really the object that matiarthe end — it's the revelation of the object.”

Where: Art Space On The Concourse
Address: 409 Victoria Avenue, Chatswood
Opening Times: Wed to Sun 11lam- 5pm
Parking: Parking under gallery

Further Information:  www.michaelhaylen.com ; www.nebuliarts.com

Editorial.
Death, Taxes and Change?

There are many things in life that challenge usnj@min Franklin (1706 ~ 1790), American Politician,
Inventor, writer, once said “... there were only tthtngs certain in life: death and taxes...” Wad fuote
continues with “But I'd like to add a third certaintrash.” Whilst it's very true that all threeeacertainties,

| would also add a fourth; “change”. Possibly theash” that Franklin spoke about and the “change” o
today’s society are much the same, yet so vergreift.

About 15 ~ 17 months ago | noticed that my eledétr@ystems weren’t coping with the increase in dedna
placed upon them by “advancements in technologyvihty been forced into a dSLR upgrade due to a
second major failure of the main working lens aotdbeing able to find a replacement for it, | wirgking

for the alternative. Over the net unless one wilikan, Canon, Sony player life for
lenses that one wanted were very limited and nomatly available. So it made
sense that the replacement dSLR would be a Nikéoteast | would be able to use
my Nikkor Lenses from my film days (Nikkormat FT#&oa 1972 ~ 1974). | wasg
assured they would work with the proposed Nikon B$h manual mode. So | left
the 6MPixel dSLR behind and commenced running a R4Mikon dSLR. What | g
didn't appreciate at the time was the challengenycelectronic systems that it would have.

Not long after this my PC (Windows based 32 Bit ®8yan to indicate sign that there was strugglegyoi
on inside the “black” box. The first symptoms wée tPhoto Editing Package shutting down at the most
inappropriate time. In the past | was able to opewuple of images and/or create many layers. Ese Ib
reached was 58 layers. Around this time | was egpeing random “spikes” in the CPU temperature. But
the most telling problem was updates tarty editing products like Topaz and ON1 Perfeffects. |
would download the update, then install. It wasallguso quick. But | couldn't locate the installedftware!
Obvious it didn’t install.

Whilst | thought my biggest challenge was my P8odn learnt dealing with software companies was eve
harder. | had this nagging feeling that | would édn&w upgrade the PC. But to what? Seeking direstitom
various software companies | asked a simple questimased upon my problems (explained) what is the
direction of your software — 32 Bit or 64 Bit?” @nbne company was prepared to advise me they wer
heading down the 64 Bit line and that their 32 &iernatives would disappear soon. Others repliedwe
don't give that sort of information out.” Whilstuhderstood this they were helping especially aitheen a
very long term customer of their product.
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The final crunch came 2 days before leaving onmgrmhational trip. All the Accommodation, Plane,ufo
and Hire confirmation emails were sitting insidel aow “dead” PC. | was very fortunate that my PQdte
(long term custom) took the PC a very short notite.found the problem and fixed it. A hardware faab
he said “long overdue for replacement”. His intgeation of my PC also revealed a hard disk drive was
on its last legs. So there were numerous problémas able to retrieve the information required, ayo
holidays and enjoy it. The PC, well it is now irtRC graveyard. A totally new 64Bit OS System ndw s
where there old lived for many years.

Earlier | said there was &'4ertainty; “change”. Our hobby is subject to vauick change. Just a few years
back the digital camera was at a whopping 2.4M#®day (2016) there are some at 100MP’s with entry
dSLR’s around the 16 ~ 24MP’s. This places an enompressure on our existing software, especiaity i
hasn’t been updated for serval years. The oldelit32B will struggle with our demands for editingdan
image making and with software vendors moving tasahe 64Bit Systems some of our favourite products
just may disappear like a 2.4MP camera. Since FoHannedy’'s speech to the US Congress in May 1961
“..to have a man on the moon before the end ofldzade (before 1970) ..” and other world eventstlee
been such rapid change in technology. Today we buyprrow it’s obsolete, replace it with another
developed product. The race continues. What's next?

Bruce Staw
(Editor)

Winds of Change

Life as we know it is about to change. During tlastpcouple of years President Brian Harvey has been
concerned with the various functions of Club’s wtids have no real backup in the event that soimgth
goes wrong. A number of steps have been takerctdyréhis with various positions having a secomgon
who is capable to take over.

One function that was first reviewed was the Phaplyy Group’s Monthly Competition. Over the yedms t
recording of each competition has taken many folmshe “early” days it was a recorded by pen opgra
with a progressive “Pointscore” for each month.sTias later “updated” to a computer spreadsheét tha
made life easier. The current system, commence8uigust 2003, was developed utilising Microsoft’s
Access Database and continues to be the Entrydiegpsystem today. This Database system has undaergo
several, more correct to say “many”, updates amplages. At the competition of the June 2016 cortipati
there has been 13,632 Entries recorded with Awardsany Print/Slide/EDI of the Year Awards.. Almost
13 years of photographic history is currently aaalié in the archives. Whilst this is a major achieent it
does have some inherent problems; mainly a singggation with limited access. With each competition
there are up to 11 persons involved achieve thetgpeicore details and your final merit/credit cmdyour
print/EDI entry. The expectation is to have a maxmof four persons required in future

For the past few months a small team of membees SINT Group) under the leadership of Brian Harvey
have been reviewing alternatives to cater to ouwbGlneeds, now and in the future. In recent mottibs
group has been reviewing, testing and giving a iptispackage “hell” to see if it will meet the clab
requirements. The product is MyPhotoClub. This paekhas been developed specifically for Photography
Clubs and their operations. It will allow membesphy their fees, enter their club’s competitiond auch
more.

There are a number of Clubs in the Hunter Regianhlthve already signed up to this package anchdtdl i
operation. The recently advertised “Lake Macqual@ional” is being operated through this softwarke
Australian Photographic Society with the Photograpbociety of America are currently involved in an
International competition using MyPhotoClub softear

So what's in it for Wollongong? Firstly and forendlse “editor” will be handing over the Competitidata
acquisition and entry details back to the individeatrant. Each person, including Printworkers,| \wi
entering their monthly entries on line. Does thisam there will be no prints on display for the je@ddNo.
Prints will be displayed on the Competition nigbtever the onus of placing the “print entry” on gtand

Page: 3 Of 17



In Focus July 2016
Edition: 07/2016

will be done by the entrant themselves. How? Likd Entrants, the Print Entrant will be requireduigload

an EDI sized image as part of their entry. The MytBG&lub Competition package will then “assign” aqs

for each print to be placed as per a printout simelitating where. The judge will judge the entrgrh the
print; however it will give the club the facilitptshow the EDI version on the screen so that allsege the
image. It's often difficult to see prints at thehet end of the room. Once the judge has make degiision,
made their Awards, the results can be uploadede@dmpetition data and the Pointscore is autoaibtic
updated on the spot, so to speak. Another big plasmore Entry Forms to be handed in on Competition
night. AND no more misreading of hand writing byetperson entering the Entry information into the
current Competition database. All details will haidable online for all those members while on tali and
needing to keep up to date with their own entN@-win situation for all concerned.

Is there a downside? For the Print workers thi$ mi#an that their entry/entries are locked in d®wtries
must be uploaded via the on line entry system befbe “Closing Date”. For Prints this will be thré®
days before the Competition at 7.00pm. Once the tas expired, then no further entries will be ptee
for the Competition. You may be thinking, what'ppaning between the Closing Date and the Competitio
Evening? Someone (???) will be required to printbetJudging and Stand layout sheets and ensur#'sha
in place, ready for the entrants and Judge on €aatipetition Night.

The system being used for entry is very similamtust Nationals and Internationals where they argitad”
only. The entrant locates their image, enters ithe On Line Entry Form and then uploads to the
Competition Site.

Currently the Club is looking at implementing thiew system from the February 2017 competition.
However there will be some practice available femhers later in the year.

You can get some practice by supporting the Lakeddarie National, details available by visiting thake
Macquarie National Exhibition of Digital Photograpivebsite

Bruce Staw
(Editor)

Tuesday, July 1" 2016

In the absence of Group chairman, Brendon Parkkty €resident Brian Harvey chaired this evening's
Photography meeting extending a warm welcome t@themembers and 3 visitors in attendance. Briam als
noted that the club had received apologies froBrendon Parker, Graham Hamilton and Dawne Harridge.
Brian apologised for the lack of seating due maialyhe “disappearance” of chairs from the stonagam.

A number of our members are either currently inpitas (Georgina Wilson-Greene) or about to go in
(Dawne). We wish them both a speedy recovery ape ko see them back at the club soon.

Business:

Brian mentioned the following for members’ attentio

@ Dawne Harridge. Dawne will be away from club adi@s for the next 8 weeks as she recovers from
surgery. A number of members has taken up Dawregsiest for assistance and are covering
Dawne’s duties whilst off. Thanks to those who videred.

@ 2016 Photography Group Competitions. Next CompetjtiJuly, is an “Open”. EDI Entries have
closed with all Print entries to be submitted beférl5pm on the Competition evening.

@ Greenacres “M2M” Fun Run, Sunday July’*?016 (Edmund Rice College to Mt. Kembla). /&,
Brian mentioned this community activity and thedguest for photographic assistance i
recording the day’s various events. Brian said ih&015 the Club supplied 6 photographer
and 1 videographer. So far in 2016 only 1 videobeshas heeded to the call. Please seeft
to Brian if you can assist.
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@ 2017 Photography Group Programme.

» New Lecturer's and Guest Speaker Coordinator reduiFor the past 8 years Dawne has been
doing this task on top of her “other” activitiesclimding being an integral part of the
Management Committee. A replacement is urgentlypired. If you can assist with this then
please seeftalk to Brian or Dawne.

» 2017 Programme Ideas/Topics. Brian mentioned that draft 2017 Programming will
commence shortly. If you have any thoughts, idemgsc or guest speakers in mind, then please
talk to Brendon, Brian or Dawne.

@ 2016 Annual Dinner and Presentation Evening. Thei@gVilla D’'ora has been booked.
@ 2017 MyPhotoClub, ANew Start. Brian mentioned thaiumber of club members have been trailing
the proposed new software package for the Clubsyggtitions and more. The “SAT” group had
been pushing the evaluation package to limits kevig and looking for problems and suggesting
solutions. This package is anticipated to be upap®tating in time for the 2017 Competition Year.
More news as it comes to hand.
2016 Lake Macquarie National. Entries are now oféhis National is using the “MyPhotoClub”
software package so it's a great opportunitiesrfembers to see it in action. Visit the Nationalte s
from www. myphotoclub.com.au It's easy to use. Br&t®w mentioned that he has already entered
and “worked” the package with multiple Entries smte@ver a couple of accesses. Take the step into
a National and at the same time see this new paakperate.
@ 2019 Club’s 78 Anniversary. Brian mentioned that club’s propdséhave to Dinner and Exhibition
in the Wollongong City Art Gallery. There may bepassibility of an Instructional Weekend. The
Gallery has been booked for April'8 10" 2019. More news as arrangements are finalized.

4

Speaker:

Brian welcomed this evening's guest speaker, Mazkykvho will be speaking on Smartphone
Photography and concentrating on the iPhone assthidiat he uses. Mark was last with uss
on May 24" 2016 when he judged our May Competition. l

f‘
Mark commenced his presentation explaining that tpmc, "Smartphone Photography"" § N
would be concentrating upon Apple’s iPhone asithisis instrument of use and occasionally: &
it makes phone calls. He said that Android androtB&” based smartphones work in similar &
ways and that the owner needs to make any adjustmetranslation” as required. He als

el
thanked the members for their attention to the qmgjd image and reminding him of the “213” unread
emails awaiting his “attention”. Mark continued sBaythat he will search the “net” looking of iterasid
once located, he will email himself the item’s “URIHe says this is easier to remember where it was
located than “searching” again looking for the item

Mark mentioned a number of sites where to findoasi“app’s” (Applications) for their smartphonesre
Apple Store and Google Play come to mind. Mark thenked his way through a couple of his iPhone’s
screen shots of Photography Apps and Filters. Markconnected his iPhone to the club’s projectahab
was able to demonstrate live the various technigunelseffects’ filter can accomplish. He apologisatthe
“small” image but they were being displayed ding¢tbm his phone which defined the size.

Mark began his presentation with 64 images takehraanipulated on his iPhone. He said these weentak
in the past week or two. He commented that “Smartph photography is different to our normal camera
based photography, especially in equipment size thadavailability. He asked the audience who had a
digital camera or dSLR at the meeting. Only onedhans raised, to the dSLR part. Mark then asked who
had a mobile phone to which most raised their hamaik continued saying that not everyone carries a
digital camera yet almost all carry a mobile phathe; advantages of mobile photography. He commented
that it's also important to have a paper printgeople to display and for others to view. Mark alsted that
there’s no right or wrong with photography, it'sjuow you (personally) view it.

He says that today’s smartphones are good at ¢agtimages in low light conditions with good corrat
events such as concerts, theatres, on the str@esitaations like these.

At the conclusion of his images Mark then displagederal screenshots of his mobile phone.
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Photography Apps Filters Apps
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Pro HOR Light Meatar
DO

Alt Photo

Photography Apps (Applications).

The next part of Mark’s presentation concentrateanuthe Photography Apps that he uses.

ProCamera.In particular he refers to use the “ProCamerafigathan the “iPhone” built in camera product.
The ProCamera has the advantage of using “tifftidilsystem rather than Apple’s “JPEG” file compiess
This allows him to retain more data from each iméaeprocessing and ultimately for display. It has
Exposure Meter to assist the photographer in chgollie exposure that they want. There are a nuoiber
modes (Video, Photo, Low Light, HDR, Selfie, Scém)the photographer to choose from. Most important
for Mark was the “tiff” saving that will take up tb second to save an image. In his opinion thislyebis
very quick and easy to use.

TPE (The Photographer’s EphemerisMark said that this an outdoor planning tool tabdws him to plan
Sunrise/Sunset shots, where the sun will be locatedny date at any time. It will also indicate theon's
locations also. A good tool to discover where thedows will be and the harsh lighting conditions.réad
more about this handy photographic tool go to tFéhe" Photographer's Ephemeris” website at:
http://photoephemeris.com/

The other two are “Auto Stitch” for panoramas afahdpseed” which will be reported later in the &’
section.

Mark concluded that all Apps work differently; rang from “basic” to “up market” with the approprat
purchase price assigned. He also said that soms Wijpphave their own assigned folders for “savedirk
and this must be taken into consideration wherncéésg for you images in the “Camera Roll” folder.

Filters Apps (Applications).

Mark said that he likes to experiment, play withieas “Filters” to manipulate the image/s he hd®ta

Mark concluded that not all Apps suites everyond #iat each photographer needs to review their own
personal requirements and understand if that pdatiapp meets their requirements. He says thdikés
“Textures” and most of the “Filters” he uses arllldd about conveyed this. He will carry out a basiage
correction such as straightening, contrast, brigggnsaturation and saving this “basic worked” ensg that

he can come back to it later for further editinghaut having to “do it all over again’. He says ttihe
doesn't overwrite the original image file. Mistakegppen, but if the original file is overwrittemete’s no
going back.

He said that he using several products to produeeimage effect that he wants, has envisaged with

Snapseed, Juxtaposer, Image Blender, Blur Fix,r&ised FX, Flipper (Reflections), aremaC (editable
filters) and more.
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SnapseedThis editing effects filter was the first produtiat Mark demonstrated. He took a number of
images, in turn, and ran through a number of Fijiessibilities for each image, giving the audiesoene
impression on how this product can “transform” youage. Mark demonstrated his ability to use then™p
tool essential for editing, his fingers, for scmyg, sliding, activating numbers filter exposurasl anuch
more. He then briefly spoke about the 9 Main Figpgerups and demonstrated some of them on the screen

Blur Fix . Mark demonstrate this filer’'s abilities includimgrious degrees of image “Blur”, by selecting and
then change the width and angle of the “blur”.

DistressedFX This is one of Mark’s favourite filters. Mark demstrated this filter's versatility by applying
numerous filter effects and then adjusting thagetfby applying a “texture” to produce the imageefthat
he is looking for by tweaking the “effects” strelmgtHe continues until he finds the look he wants. &tivice
is to “get in, play and have fun”.

Big Lens (Blur). This was another filter effect that Mark demoaigtd briefly and how to change what is “in
focus” and what part of the image is “out of focus’has the same effect as selecting differe nttapes.

aremC Mark said that he found this filter by accideHe says that the “Presets” are downloaded from a
central library, and in true open source style,ghetographer is able to edit a particular presstye as”
(different file name) and then upload it back t® tentral Library to share with other photographers

Mark noted that mobile photography is all aboutveaiience and accessibility and when used in cotijumc
with “cloud” storage provides the modern photogephvith greater flexibility and opportunities. He
indicated that his preferred “cloud” storage is fibox (dropbox.com) as this allows him to upload and
download image/s where ever he is and when heheagnie to do some editing. The only downfall iatth
he requires an Internet connection. He continugihgahat “App’s” selection is usually by referenfrem
friends and colleagues. He rarely comes by thendeaotally. Mark added that mobile photography is
limited by a person’'s phone batter power, theiativity and the low cost of various Apps/Filterarfging
from “Free” to “a couple of dollars” each).

Mark responded to a number of questions/queries ftee audience throughout his presentation inclydin
editing dSLR captured images by transferring ttmage by wireless technology from his dSLR to his
iPhone, various “how to” questions and where td filese Apps/Filters.

The evening concluded with chairperson, Brian Hartkanking Mark for his enlightening presentatmm
iPhone Photography. Mark responded that it's abluabmobile photography, its uses and how to extend
photography as a tool for interaction especiallyl@nSocial Media arena.

Brian then asked the members to assist in packingnd that Mark would be available for a short titme
answer more questions.

Tuesday, July 26" 2016

Brendon Parker chaired tonight’s competition evgnafter being away earlier in the month. Brendon
extended a warm welcome to the 22 members anditdrgisn attendance. Brendon acknowledged that the
club had received apologies from Dawne Harridge Katthy Pond.

Business:

Brendon mentioned the following for members’ afitmt
@ M2M Run.
« Brendon mentioned that additional photographersewequired for the Greenacres’ “Mountain-
2-Mountain” run on Sunday July 31st 2016. Genehat@graphs are all that is required.
< Members who have already committed themselves veareénded that they need to be in their
allocated place before 7.30am. The “Run” startd 3am at Edmund Rice College.
@ Meeting Audio Assistance. Brendon asked if anyoweild be able to assist Allayne Foley with the
microphone and audio system at the Photographyp@aneeting. Please see Allayne or Brendon.
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@ Lake Macquarie National. Brendon asked if anyone dmatered this National. Brendon acknowledged
that the closing date wasn't until later in the iyaad that members had plenty of time.

« Entry to the “LMN” uses the same website that théds currently trailing. Its hoped that
members will enter the National and thus use thgri'®n” process with the view of testing
how Wollongong Camera Club will be conducting itGlub’s Monthly Competition
commencing in 2017.

@ August 9' 2016 Meeting. This meeting will be “Mastering Mafwome Conversion”.
@ Upcoming Competition Meetings.

« August 28 2016; is an “Open’;

« September 272016 is the Set Subject, “Music”. Please visit @lab’s Calendar for guidance
in this competition.

@ Enquiries. Kerry Gilmore raised the question abentering Nationals. She asked “how” and “what to
enter”. A number of members offered advice. Shaulgone be interested in entering a National or
International then please see Brendon, Bruce @mBsiho will assist you further with your enquiry.

Competition:

Brendon then introduced this evening’'s guest judgalcolm Fackender, photographer, specialist tour
director and workshop convenor. Brendon outlinedicelan’s credentials saying Malcolm is an award-
winning Australian travel and commercial photogmphspecialising in small group
photographic tours. Since 2007, Malcolm has ledagip@aphers of all skill levels on 32 small
group photo tours throughout Vietnam, Cambodia, Mgar (Burma), China, India,
Namibia, East Africa and Iceland. He is an accoshglil photographer with more than 30
years in the photography industry. He initially deed primarily on macro and bird
photography but his photographic interests broadl@wer the years to encompass many
other genres, including travel and landscape phapiy. Malcolm is a natural educator
and regularly conducts educational and inspiratitedfts at various photographic clubs
throughout Australia. Malcolm believes that photggly is a cycle of continuous
improvement from a technical, hardware and cregiemspective and, as such, perpetually continueswvan
growth as a photographer. Malcolm was last at ke for the October 2015 Competition.

Malcolm thanked the club for the invitation to judthis month’s “Open” competition. He said the chds
lucky to get him in the country citing that for thast 40 weeks he has been out of the country ctingu
tours for 26 of those weeks. Certainly a man omtbge!

Electronic Displayed Images (EDI’s):

Throughout 2016 it has been the practice that thejyaslged EDI's were screened with Malcolm
commenting on each entry. He said that he foundijugd“digital” images challenging as they are quied
away from the club, thus allowing him more timestyutinise each entry whereas in the Print reabretis

a very limited time to make an assessment. He maedi saying that he was able to zoom in, “play’hwit
entries so that he can provide the best judgenitalso commented that today people are more likely
enter a “digital” competition than a Print Compietit

Malcolm commented upon the way the entrants hdidedi some of the basic composition methods through
the usage of leading lines, shapes and texturesal$éte mentioned the way several photographers had
handled the lighting conditions especially in colitng the sun’s effects, whether it was a sundssunset.
However he did say that some images would have assiated with stronger foregrounds and that aehigh
f-stop would have facilitated this.

Double Exposure Malcolm said that in such images, the main el@gmeeed to compliment each other so
it's essential that the photographer thinks abomatwhey are trying to accomplish. He also suggesiat
one ask the question; “does it make the image géroor cause conflict?” Malcolm then related a shtory
about film days and the exposure process.

Attention to Detail and Perspective Malcolm says we, photographers, need to gegtitrat the time of
taking the image and not rely on post processingoorect” the situation. He says “cloning” and #am
methods are fine but the photographer should behimag the image and limiting distractions. Perspect
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“makes a world of a difference” to your image. Malo suggested the Photographer's 2-Step, movimgeit
left or right 2 steps to change the viewpoint. Ttwld eliminate some distracting object “lurkingthe
background”.

Leading Lines and Portraits. Malcolm asked the questions; “where are thesesligoing? Is the main
element there?” He said it was interesting howeheasic lines changes the way the viewer's atterigo
drawn and held through to the main subject. He daetnated this with a portrait image saying howhbad
was placed just in the right position with the &ng leading the viewer towards the model’'s eyese Hes
the photographer’s challenge.

EDI (Electronic_Displayed Images): 34 Entries rgeéifrom 17 Entrants.

% - -
‘e - ;“i Best In Section: “Bee on Flowet, Vivienne Noble
? Merits Ruth Brooks, Allayne Foley (2), Vivienne Noble (2),
% (7): Bruce Shaw, Sue Souter
Credits Joe Baez, Jill Bartlett, Ruth Brooks, Barry Daniel,
(10): Kerry Gilmore, Dawne Harridge, Kathy Pond (2), Val
' Porter, Bruce Shaw

Malcolm’s written comments for Vivienne’s “Best 8ection” image were: “Lovely creative image of fiew
with bee and a texture. | like how the stamen ahelfower frames the bee. The texture complimelmgs t
image nicely. Merit + Best in section”.

The full comments for all the EDI entries can bersen the club’s website in the EDI Competition|&gl
(2016) https://wollongongcameraclub.smugmug.com320pen then select “2016 July”.

Following a short break for supper and to allowjudge to “collect” his thoughts regarding the Print
Sections Brendon called the meeting back to hean lalcolm.

Before embarking upon the Prints, Malcolm took tilnee to promote his photography business; tours and
workshops, quickly outlining what he was accom@i$lsince September 2015. He mentioned that histlate
tour had a last minute cancellation and there vigoeplaces at a reduced rate. If interested theseohim

at the end of the meeting. He commented that hisstand workshops were small groups so that he can
provide the best interaction and instruction wité tour members as he can.

Colour Prints:

“A’” Grade

Malcolm commenced the Colour Prints “A” Grade comtieg on the entry that eventually was awarded
“Best in Section” saying that the photographer hardled the lighting well. Malcolm then spoke Hdgief
about “Time of Day” lighting and how it affects anage with its harsh lighting conditions.

Distractions. Malcolm reiterated distraction in a presenteddm He said it's essential for photographers to
“look around the scene” before operating the shuttie suggested the “Photographer’s 2-Step” andgda
the viewpoint as best you can.

Details, TexturesandPatterns. Malcolm commented on the use of cropping to fatesviewer's attention
to their image. He continued on the subject of f8hass/Oversharpening” saying that photographesd ne
to examine their image and to choose when and anatint of sharpening is required without affectimg
image’s overall look.
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In making his awards, Malcolm said that he usualyards 30% of the entries; however this section
challenged him to award a greater percentage. (Mbribe entrants were complaining, except thosé tha
missed out.Editor)

Colour Prints A Grade: 10 Entries received fronEtfirants.

Best In Section: “Fuzzy Head, Vivienne Noble
(l\;;:.rlts Colin Marshman, Vivienne Noble
g)?d'ts Greg Delavere, Helen Robinson, Sue Souter

“B” Grade

Cropping. Malcolm’s advice to this section's entrants was"lbok into your image and crop out any
unnecessary areals”. He says that this will crgagater drawing power of the viewer to your image.

Paper Types The type of paper that the photographer choasesirt on can have a big effect on the Print's
overall appeal. There are many different typesageps; gloss, satin, metal and so on. Each is iésig
produce different effects, styles. A photographesds to know when to use a particular paper type.

Storyline andArtwork Reproduction . Malcolm remarked that “the viewer needs to be dblrelate to the
story”. He said there were some hits, and missethjs section with a “miss” directing the viewer‘move
on”. Malcolm commented on the photographing of o{heople’s artwork and whilst this is reasonalie, t
photographer has to discover a way of adding treiativity to it. Otherwise it's just another regaiof the
same idea.

Exposure/Over Exposure Exposure can be very difficult to master espécial situations of brightness
and heavy shadows, in particular the sky will besk detail due to over exposure and the camerarimg

of the shadows/dark areas. Malcolm suggested th@bpgraphers could use a ND (Neutral Density) Filte
ensuring that the filter's “graduation line” iswstted on a horizon or similar area so as not tatera “band”
effect. He also mentioned that if the image wasedam RAW, then during the post production stage th
shadows, and the lighter areas details, can bendvatv

Colour Prints B Grade: 10 Entries received fronEhfrants.

Best In u T

Section: Lost In Any Language’, Jill Bartlett
g(;rlts Jill Bartlett, Dawne Harridge, Monte Hunt
g)(_edlts Wayne Fulcher, Jim Ollis
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Monochrome Prints:

“A” Grade

Malcolm commenced this section briefly commentimg‘f®nces” and how they have the ability to “divide
an image or block the viewer's attention. Howevershid that in a rural scene entry he commentetd tha
“history is full of them!” and it this image it pya an integral part. He continued saying that thet@grapher
needs to understand when and where a fence i§gdstHe asked the question; “does it (the fence)li
divide the picture and adds to the storyline?"olftlsen use it. If in doubt leave it out.

Print “Flatness” . An entry or two suffered (in Malcolm’s opinionpim being “flat”. He suggested that the
photographer could rectify this by adjusting thetcast and/or a different type of paper.

Image being too “Busy” Malcolm asked the photographer “what is happg®irMalcolm said that the
viewer needs to be drawn to the centre of inteegst dispense with the “unnecessary” elements. He
suggested that the photographer could use linelraw the viewer's attention along them. However he
remarked beware of lines that intersection at w&riangles that take the viewer away from the centra
elements.

Image Appeal Malcolm spoke on two ways an image has audieppeal. The first was “Subtle Lighting”
that creates mood lighting and has an effect owignwer. Malcolm proposed we all look for this osa to

use this great tool for drawing the viewer in. Herond was “Memories” where an image, or rather the
subject matter, appeals to the viewer and bringk Isame past memories or activities such as thelsim
task of a parent and child fishing.

Post Production Malcolm mentioned that Post Production requirgtlaeattention by the photographer to
bring the detail and to refine the image to itse§@nted glory”. It's here that small adjustments aduce
the effects of highlights, bring out details in dbavs and concentrate the viewer's attention tostbeyline
through cropping.

Monochrome Prints A Grade: 9 Entries received flbBEntrants.

Best In Section: *“Salisbury Cathedral’, Brendon parker

Merits (3): Eunice Daniel, Vivienne Noble, Brendon Parker

Credits (2): Helen Robinson, Sue Souter

“B” Grade

Element Relationships Malcolm commented upon this area saying thatktlage relationships between the
elements of an image. Sometimes these relationsingplain and easy to see whilst other times #rey
difficult yet play a part in concealing (or confug) the storyline. Malcolm suggested a number ofsa@a
improve the relationship by cropping the unneceselaments out. However, and he also demonstrated t
that to crop “too tightly” can have the reverseseff There must be room for the main element toemthe
bird to fly, the person to breathe. He continuedt itis a prerequisite for a photographer to knotew to
crop and by how much.

Format. An important part of image presentation is to wnewhat format be suites the image. Will it be
landscape, portrait, square, panorama or any tolel’ dimension? Today's photographer isn't justited
to paper size, enlarger size, etc. A quick print arcutter is all that's required!
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Photographer's Challenge Malcolm commented that the elements within theadgen must “gel” for an
effective image. He said that the image has to lkedemment harmony. This is one of the fundamentws
photographer has to learn.

Monochrome Prints B Grade: 9 Entries received feoBntrants.

Best In Section: “Holly Wine”, Elaine Duncan

Merits (2): Elaine Duncan, Wayne Fulcher

Credits (3): Joe Baez, Val Porter

Small Prints:

Malcolm’s general comments were that Wollongong €@arClub seems to one of very few clubs that
conduct a Small Print competition.

Image Simplification. In Malcolm’s opinion many of the images on digpleere over simplified. He said
we need to look at the small elements within thagenand to see if they add to the image or corthse
viewer. He also says the best time to simplify mage is that time just before operating the shuttiease
button. He added if the image seems “crowded”, ttieange your viewpoint and attack the scene from a
different angle.

Image Framing. Malcolm recommended that photographers learséoalements in the scene, such as tree
branches, etc to frame their image and to redueeffect of too much sky. This will also focus thewer
back down into the area that the photographer whats to view.

Separation Separating the various elements within an imaage e difficult and it takes skill, and many
trail/errors, to learn how and when to use it. idea is draw out the textures in images by adjgdtie light
and tonal range within the image. This can alsadigéeved by adjusting the contrast. Malcolm theaeflyr
mentioned NiR Software “Viveza” thamakes it possible to make adjustments to colorlighd in your
digital images. Malcolm said a couple of entrieslddhave been improved with the application of this
Filter effect.

Small Prints: 6 Entries received from 3 Entrants.

Best In Section: “High and Dry”, Kerry Gilmore

Merits i
Kerry Gilmore
(1): Y
g)_ed'ts Emma Foye, Kerry Gilmore

Following the conclusion of Malcolm’'s comments @lmairperson, Brendon Parker, thanked Malcolm for a
wonderful evening's judging. The members respondétt a wholehearted round of applause. Members
were requested to leave their Prints on displaghaball could have a closer look and for peopladsist in
packing up.
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Sunday, July 3£'2016

Today was the running, or walking, of the Greea@esability Services 2016 “Mountain to Mountainimn:
The course was from Edmund Rice College on Mt. Reiad, up Mt. Keira then along Harry Graham Drive
to finish at Mt. Kembla. It was a “shotgun” startlwrunners, and walkers, of all ages eagerly amgithe
7.30am start.

The Club was asked to supply a number of photogmpt hotography and Movie Makers, for variousspart
of the course to record the event, what happermeddghout the event. It's all about participationl aot just
the runners themselves. Our President, Brian Hamwag the Club’s coordinator and at the end ofetrent
collected the various Memory Cards of photograpis \ddeo footage for downloading with the eventual
images to be handed over to the Greenacres’ Evgahisers.

Thank you for all those members who helped outhimx@ommunity event.

POINTSCORES: July 2016

The Photography Group’s 2016 Pointscore standirag #®e completion of the July Competition is as
follows:

Colour Prints

“A” Grade
27  Vivienne Noble 19 Brendon Parker 14 Barry iBlan
25 Sue Souter 18 Elaine Duncan 14  Greg Delavere
24  Helen Robinson 18 Geoff Gray 8  Wolfgang HKalli
21 Bernie Gromek 16 Colin Marshman 1 Brian Hgrve

16  Eunice Daniel

“B” Grade
22 Jill Bartlett 16 Lynley Olsson 11 Allayne Ewl
20 Ruth Brooks 15 Joe Baez 11 Val Porter
20 Wayne Fulcher 13 Warren Causer 10 Graham Ikami
18 Dawne Harridge 12 Monte Hunt 5 Kathy Pond
17 Jim Ollis 1 Norm Melvin

Monochrome Prints

“A” Grade
25 Barry Daniel 20 Geoff Gray 15 Bernie Gromek
25 Brendon Parker 18 Eunice Daniel 14  Sue Souter
23  Vivienne Noble 16 Colin Marshman 12 WolfgaKgllik
22  Helen Robinson 8  Greg Delavere
“B” Grade
22 Wayne Fulcher 18 Jill Bartlett 5 Brian Harvey
21 Elaine Duncan 14  Allayne Foley 5  Graham Hemil
20 Jim Ollis 13 Joe Baez 3  Kathy Pond
19 Ruth Brooks 12 Lynley Olsson 3  Monte Hunt

11  Val Porter
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EDI
45  Jill Bartlett 34  Ruth Brooks 22  Val Porter
43  Sue Souter 32 Brendon Parker 21  Warren Causer
41  Allayne Foley 30 Kerry Gilmore 20 Wolfgang Ik
41  Vivienne Noble 26  Cathy Ashcroft 13  Grahamniiton
40 Bruce Shaw 26  Sue Shaw 13  Jim Ollis
38 Kathy Pond 24  Barry Daniel 4  Clara Soedarmo
34 Dawne Harridge 24  Lynley Olsson 2 Tim Hoewgmha
Small Prints
49  Kerry Gilmore 25 Clara Soedarmo 22 Tim Hoexgsh
27 Ann Lamb 25 Emma Foye 14  Michael Cherviakov

2016 Competition: August
Competition: Set Subject Open’

Entry Conditions:

1. EDI's Closing Date: Tuesday two (2) weeks befdve competition, 2" Tuesday of the
month) Closing Time: 7.00pm

2. Prints Closing Time & DateMust in before 7.15pm on the Night of the Competitiand
3. Entry Forms for all classifications, EDI's includedust also be handed in.

Competition Subject Guidelines.

All members are encouraged to view the Club’s web@iww.wollongongcameraclub.cgnand click
on the “Calendar” to view the recent change/s topmetition guidelines.

Members are reminded that any entry that does ad¢hrthe Competition guidelines will not be accdpte
for this competition.

Competition Awards.
Members are reminded that any image in any conpetihat gains:
1. Either a Merit or Credit then a “EDI" sized copylie emailed to:
awardimages@wollongongcameraclub.domfuture referencing to Club linked competitipasnd

2. “Best in Section” awards to be sent &ditor@wollongongcameraclub.cofor inclusion in the
Club’s Newsletter/s.

The Techno Shop

The MIOPS Smart Trigger

The MIOPS Smart Trigger is many things you may wamthotography accessory;
small, rugged, and multipurpose. But it may notthe perfect answer to any
solution, but its range of modes and really cooinsztivity options, make it a very
useful and intriguing tool nonetheless with a priag of $US199.99 (at Amazon)
for the standard model, the MIOPS Smart Triggagréat value when you consider

Page: 14 Of 17



In Focus July 2016
Edition: 07/2016

the depth of its functionality. The trigger featsireeven different modes of operation, all availabith
various sensitivity settings, they include: Ligimgi mode, Sound trigger mode, Time lapse mode, Laser
mode, HDR mode, DIY mode (experts only) and Scer@aricustom mode.

Versions of the kit are available for Canon, Nik&any camera systems, as well as other brandsdingu
Olympus and certain smartphones.

Reference: http://digital-photography-school.com/review-of-the-migpsart-trigger/

Raw Ediiting On the Road.

Mobile photographers can now download the latedtatgs for Lightroom for Mobile. The iOS release now
stands at version 2.4, while the Android variardtizersion 2.1.

The iOS version 2.4ncludes two major improvements: Raw technolog@v@aw and local adjustment tools.
Minor improvements include the ability to use keghbshortcuts when using a keyboard with an iPad, a
option to copyright imported images, lens profi{supported) and an assortment of bug fixes aretall
enhancements. Raw technology preview allows yampmrt, edit and share raw photo files on an iPhome
iPad. There's a catch, however. You need to hawactive connection to work with raw files. Once yau
imported a raw file, it will automatically be symtacross all of your Lightroom-connected devices. .tk
topic of importing raw files to your iOS device,lymeed to use a camera connection kit or SD to kiSB
and import the photos into iOS' built-in Photos .app

Lightroom for Android 2.1 has introduced a new DNG capture interface antkibekperience within the
application. Also, the built-in camera mode noweddf shutter speed, 1ISO, white balance and manaas fo
via its new "Pro" mode. An additional improvemenbietter exporting of full-resolution files. Ligbtrm for
Android 2.1 is available now and like the iOS aym) need an Adobe Creative Cloud subscription &itus

Reference: http://www.imaging-resource.com/news/2016/07/14/raw+eghbin-the-road- in-ios-lightroom-mobile-updated-ios-
android

Canon Updates PRO-1000 for Longer Custom Prints

The Canon imagePROGRAF PRO-1000 is a 17" printdrthe first in a new series of professional prisiter
provided excellent performance. Among the very fissues
encountered with the printer was that the printgriger didn't
allow you to make prints longer than just over @8hes. While

it doesn't offer roll printing, many users utiliegher 17" x 25"
sheet paper or would like to make panoramic prusiag roll
paper that is manually fed into the printer. 125X sheet paper
can now be fully utilized by the PRO-1000 with Casonew
firmware update 1.1 for the printer. After instadlithe update,
you will be able to select a custom maximum pritgaieight of 25.5 inches (647.7 millimetres). | canw

Reference: http://www.imaging-resource.com/news/2016/07/13/a-sma&lstgnificant-upgrade-canon-updates-excellent-pro-1000

Forget Retro Filters, Algorithmia Instantly Colourises Old Photos

While today’s Photo Editing packages have been @blage” a new photo for a long time there is raw
new software could allow the opposite; “Algorithinthat automatically colourises black-and-white s
Colorizing old photos is a long process, but usangconvolutional neural network,” (CNN'’s) Richard
Zhang, a UC Berkeley computer vision PhD studeas, developed a program with a much higher success
rate than earlier attempts. Algorithmia uses midtipyers of overlapping input regions to createetter
representation of the original image.

Reference: http://www.digitaltrends.com/photography/algorithmia-colesiblack-and-white/
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Camera and Lens Firmware Updates

Firmware Updates from five different manufacturéss 16 cameras, nine lenses and (as if that wasn't
enough) one printer as well! The manufacturersughe] Canon, Fujifilm, Nikon, Ricoh and Sigma. Uke t
“Reference” link below to view the list of updates.

Reference: See your camera’s manufacturer's website

Quick Tips
Color Tone Scales and How to Use Them

Colour has a major impact in a picture but if yse the wrong colour combination, the picture sinydn’t
work. So how about combining colours in the serfseetghbouring colours versus complementary colours
and using no more than three main colours, two Wtk best and what doesn’t. This is where an
understanding of colour tones help and how to bheent The tutorial with this article focusses on tigor
(high contrast) and minor (Low contrast) tone ssalehe way major and minor key tones are used ean b
observed in classical art.

Referencehttp://www.lightstalking.com/color-tone-scales-and-how-to-thesm/

Things You Can Learn from Film Photography (and Apply to Digital Photography)

Digital photography has many advantages and hasiglgrmade photography more accessible to everyone
largely due to vastly reduced with digital photgdm; memory cards that can be reused and there’s no
developing costs. Here’s some advice from thelartic

@ Technique Learn from the principles of film photography.hé&h we shot on film we don't “see” our

results until the film is developed. This meanst thea had to understand how the exposure triangle
worked and how to read light correctly.

@ Shooting Less Shooting film meant that you had to think abwdtat you are shooting rather than
today’s “rapid fire” of the shutter hoping to géietright image! Film made us think about our image
taking, create the correct exposure, create googbasition and then capture it.

Pushing Yourself The instant nature of digital photography carkenas lazy! Film photography
made damn sure we waited around until all the dycemere as we wanted them.

Variety. Another common casualty of digital photograpsyoften variety, due mainly as there’'s no
limit on the number of shots you can take. But t&ist pushing yourself if you've just fired off ¢h
shutter without any variety of variants.

Read the full article by following the “Referendeaik below.

4

4

Referencehttps://contrastly.com/things-you-can-learn-from-film-phoggdry-and-apply-to-digital-
photography/?utm_source=Contrastly+Dispatch&utm_campa@e8fdc-
Contrastly_Dispatch_85_Jul_12_2016&utm_medium=email&utrm+® 812fa065a4-009a448fdc-
107662717&mc_cid=009a448fdc&mc_eid=6b6bf6fed42

How to Use Leading Lines to Improve Your Photography

Leading lines are one of the simplest and most pioWweools in

photography composition. They draw your viewers igbur photos and
lead them on a journey through your image. Typjctiese lines grab you
viewer's eyes and point them toward something oeibhin the photo.
Leading Lines continually comes up at our Monthlgngpetitions, so what
can | (the reader) learn about leading lines. bee'Reference” link below
to go to the article. There is a short video (utr 5Minutes) by Joshua Cripps Photography orstigect.

Referencehttp://www.picturecorrect.com/tips/how-use-leading-lines-tprinve-your-photography/
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How to Enhance Urban Night Photographs Using Luminosity Masks in Photoshop

concrete jungle, turning every urban scene intbaqgrapher’s paradise. Eve
corner around the city suddenly seems too irrédgstiot to be photographeo
Often the results are uninspiring, over exposedtilights (due to long exposure
times) but this can be fixed/adjusted with lumitpsnasks.

The article takes you through, step by step, tlew‘'lpo” use luminosity masksg
and create a more appealing image.

Referencehttp://digital-photography-school.com/how-to-enhance-urhbightrphotographs-
using-luminosity-masks-in-photoshop/

How to be Creative with a Wide Angle Lens

Wide angle lenses have tremendous creative pdtentia way they affect perspective and line helps y
make dynamic and exciting images. Yet, care isirequo get the best out of them. It takes a litteught
to avoid the messy compositions characteristichotgs taken with wide angle lenses by careless
photographers. Andrew offers the following advice:

Use your Wide Angle lens when it's foggy or misty;

Add foreground interest to landscapes;

Take the “Simplify Your Composition” challenge;

Photograph the night sky;

Photograph people in the landscape;

Use the Wide Angle lens to take photographs ofdinijs;

Use your Wide Angle lens to emphasise line and esaipd

Create an Environmental Portrait

ONoOGA~WNE

Referencehttp://www.picturecorrect.com/tips/how-to-be-creative-with-glevangle-lens/

Layer Blending Modes in Photoshop

One of the fastest ways to get amazing looking #saig by using Blending modes. Each blending mode
changes the way that a layer reacts with the layeerneath it. You get a
small inkling of this by adjusting the opacity oflayer. Using blending
modes opens up an entirely new world. These age diknglasses for your
layers that can become x-ray specs and a wholadot. There is a scientific
explanation of each blending mode in the help n@rR@hotoshop. Don't get
too caught up in the definitions. What matters asvht looks and the best
way to determine this is to experiment.

- This site has a video (8 Minutes) , a written ti#loand even provides a link
to a free ebook guide (13 Pages). Use the “refefeimk below to access all.

Referencehttp://photoshopcafe.com/complete-guide-layer-blendingeagphotoshop/?mc_cid=009d307dd9&mc_eid=317174965a

MCP Actions — Closed Down

From time to time this Newsletter has brought taryattention various Actions, Presets and Tutofiaighe
Adobé® stable of products; LightrodmPhotoshop® and ElemefitdMCP Actions will be closing its virtual
doors to its website and business with the last dayrade on August"® 2016. All recent email
communications indicate that it will not be reopeni

Referencehttp://mcpactions.com/
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