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Photo Group Diary

May 2014
Thur g Combined Club Meeting hosted by
Movie Makers.
Tues 18 Member Invitation; EDI's only
Sat 19 Workshop: Introduction to
Photoshop
Tues o8 EDI Competition Entry Closing
Date.
Tues 27  Competition®* Open”
Closina Time: 7.15prr. No Print Entry will be
9 " accepted after this time.
Tues 27  Club Exhibition Print Closing Date
Eri 30" Print “Best in Section” EDI images
to be received by the Editor.
June 2014
Fri/Sun 20 ~ Club Exhibition, Wollongong's

May 2014
Edition: 05/2014

J

PHOTO GROUP
NEWSLETTER

22 Old Courthouse

CLUB MEETINGS
2nd and 4th Tuesday of Each Month
at 7.30pm
FIGTREE HEIGHTS PRIMARY
SCHOOL
St Georges Avenue & Lewis Drive
FIGTREE
Vehicle entrance via Lewis Drive
FIGTREE
UBD Map: 34 Ref: P6

Club AddressP.O Box 193
FIGTREE, NSW. 2525

Phone Contact:
0457 415598

Club Website:
http://www.wollongongcameraclub.com

Enquiries:
photogroup@wollongongcameraclub.com

Competition Entries by email
email address is found on the Club’s
Website

Photo Group Newdletter Editor:
editor@wollongongcameraclub.com

2014 Membership Fees

$55.00 Pensioner $45.00
$25.00 Family $85.00
$10.00

Member
Student
Additional Fee For Competition

A great photograph is a full expression of what &eeds about what is being photographed in the estep
sense, and is, thereby, a true expression of wieafeels about life in its entirety. Ansel Adams
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Dates For Your Diary
2013 Wildlife Photographer of the Year Exhibition

See 100 powerful nature images from the world’'s b&gture Photographers. Be inspireqiiie —

captivated with Nature’s creatures in their natwavironments. This annual competitio Australlarl
celebrating its 50 anniversary, received over 40,000 entries fromr d®8 countries. museum
Australian photographer Justin Gilligan is onehef photographers with images on display. "™ “*™

When? Open now. Closes on Jufie@14.

Where? Australian Museum, College Street Sydnesnel 2 Special Exhibition Space.

Nearest train station is “Museum”. Then it's a shaalk through Hyde Park pass
the War Memorial to College & William Street SydneéiD

Opening Hours: 9:30am ~ 5:00pm

How to get there?

Museum General Entry Cost. Adult: $15.00; Concesdidh8.00.

Entry Cost: Entry to “Wildlife Exhibition” is Free after GendrAdmission to the Museum

Website: http://australianmuseum.net.au

Essence of Elephants; Greg Du Toit Mother’s Little Headful, Udayan Rao

(South Africa) 2013 Wildlife Pawar (India) 2013 Young Wildlife
Photographer of the Year Photographer of the Year
“Wildlife Photographer of the Year” is co-
NE: M. owned by the Natural Museum, London
MUSEUM CHANMEL

and the BBC Worldwide”

Friday; May 16™ 2014.
Federation of Camera Clubs NSW (FCC) 2014 Topshot

Entry Opening Date: Monday, April 22° 2014
Entry Closing Date ~ Friday, May 18 2014

Enquiries: See FCC's website.

Sections; Prints: Colour, Monochrome, Nature

Sections; Digital Open Colour, Open Monochrome, Nature, CreativertattdReality
Website: http://www.photographynsw.org.au/

2014 Topshot Winner will receive a 14 Day fully ded Canyonlands National Parks photographic taur fo
2 led by American award-winning fine art landscapbotographer, Adam Schallau. All travel,
accommodation and meal expenses included. Totaé#%12,000.00. Donated by UDesign Photo Tours.
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Sunday; May 18" 2014.
Federation of Camera Clubs NSW (FCC) AGM.

When: Sunday 18 MAY 2014

Where: Penrith RSL Club

Address: 8 Tindale Street, Penrith NSW 2750
Time: 1:00pm

If anyone is able to attend on behalf of the WC@aduld be much appreciated. Furthermore, wouldafny
our members wish to volunteer for the FCC ComniitteeCC is looking for a few to fill the various
positions of retiring members.

Tuesday; May 27" 2014.
2014 Club Exhibition.

Entry Closing Date: Tuesday, May 2 2014

Prints: 1 Monochrome or Colour Print per member
Maximum Prints on Display: 50 Framed Prints

Exhibition Date: June 20 ~ 2014

Where: Wollongong Old Courthouse, Belmore Basin

‘THROUGH

Tuesday, April 8" 2014

Val Porter chaired this evening’'s meeting and ed¢ena warm welcome to the members and guests. Jim
Ollis was able to attend due to sickness with a fesre members being absent due to work and other
commitments.

Business:

@ We were not able to run the EDIs as the projectms mot in the cupboard and the Laptop was not in
the cupboard -1 believe management is following tip.

@ We had about 6- 8 people interested in Attendiegaimt movie Makers meeting Thursday 1st May.
Planned Workshops are Saturdays May17th July 18ph Zth and Oct 18th.

Photo Group Competition Rules:

Greg Delavere moved a motion was moved by Gregvestaand seconded by Brendon Parker "that the
April 2014 Revised Competition Rules be ratifiedhis motion was carried 100%. The new Competition
Rules will take effect from May®12014.
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Greg has sent the Grading letter out and is seelinmembers to reply to him in respect to whicha
they think they should be in. This will be passatbahe Grading Panel to make the final decisions.

Guest Speaker:

A welcome was extended to the enthusiastic groygeople from lllawarra Reptile Society with all
their creatures which caused much fun, laughtetecuibit of fear as you may see from some of
Dawne's photos. They were very patient with our mers and helped them get some interesting
shots and overcome their fear of snakes -mostiynkt ask Sue Souter - she arrived late (working
back) but managed to pat one snake! Well done Sue.

Helen Robinson with Python.
Python with David Tibbitts, Carol Brendon Parker on hand to capture

Newton and Greg Delavere the event with Wayne and Al ready
to assist.

Emma, David and Ruth

Frances with a Diamond “necklace’bawne Harridge always at the read %%/Setsa I?l#;l:t zhs;t;?tforrlgrzte’?
(Python) with Ruth Brooks g Yy m : p :

) for and slipper moment. Uploading to the social
capturing every moment. media network?

Tuesday, April 22" 2014

Jim Ollis chaired this evening’s competition megtimelcoming the members, visitors (Wayne and
Lynley Abbot visiting from New Zealand) and our gugudge to the venue. Jim said that there
were apologies from Bruce and Sue Shaw, Lynleyddlsem reminded people to sign in at any Club
meetings, outings, events etc. as this was foramae purposes.

Business:

Jim announced the following:

% Congratulations to all the brave souls who attenthed meeting 8 April and photographed the
reptiles that week, brought in by the lllawarra ®epSociety- many even overcame their fear of
snakes by the end of a very interesting eveningayMianks to Sue Souter for organizing this
evening.

@ Come one and all to our Joint Meeting on ThursddyMay — here at this hall with the Movie
Makers 7.30pm- using your SLR/Smart Phone cameraideo movie making.

@ FCC Canon Camera Raffle tickets and takings to Kptbase.

% WORKSHOP Saturday I'"May — Using Photoshop — Levels/layers/Curves
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0 10.00am- 3.00pm Cost: $20 members, $30 guestsg Brvim lunch.

@ The newly revised and ratified Competition Rulesiarforce and the 3 Grades will commence from
Tuesday 27 May. Any queries Refer to Competition DirectoreGDelevere

@ Exhibition — Old Court House — Belmore Basin — D&#' 22" June 2014

» Committee meeting has been held-Greg is ExhibiiorOrdinator

* Roster to be made up

* Club frames are available tonight for those reagithem

«  Exhibition entry either in your own frame or in hlz frame to Val Porter on 27May
meeting

* One entry per person this year -

@ Next Competition — _Tuesday May 27th OPEN A & B @& s; 1 colour, 1 mono. 2 EDIs; Small

Print Section 2 prints either colour/and/or Monlkus® EDIs

* Entry Form required each Competition night-see NewGraded Entry Format on
website

* Remember — EDI entry Title must be no more thaot20acters

* (this includes spacing)

» EDI file name with Title eg. n-201404-Bloggs-Billigp the creek without a paddle-jpg (29)
— too long — shorten to n-201404-Bloggs Billie-“the Creek’-jpg(12)

e If only entering the EDI's you can email your entoym to Secretary Dawne

¥ 2013 Wildlife Photographer of the Year Exhibitionthe Australian Museum, College St Sydney.
Adjacent to Hyde Park. Closest Station is Museum.

@ FCC Topshot & the top prize is US Trip for 2. Ruk&eld from FCC advised that as he lives at
Dapto he is willing for members to give him thef£€ Top Shot Print entries and he will take them
in. See Russell's address on FCC website and cathwil him to make arrangements famur
prints.

@ FCC AGM is 18/5/14 — all welcome.
@ April EDI results were announced with Dawne’s im&gst in Section.
¥ Email Addresses (Up to date), please let us knoangfchanges to so can keep you informed
@ Minutes of Meetings (Management & Photographic) tBg@mphic Planning Group Minutes -
Displayed in folder
Competition:

Jim welcomed and then invited our judge to thisn@vg Ron Atkinson. Jim gave brief
introduction to our judge as this was his firstdirat Wollongong.The evening’s
judge was Ron Atkinson who has travelled from Sythé&Vestern Suburbs.
Ron started withphotography at his 21st birthday when he receivedoaak
Rettinette 1A camera. He commenced working witlogoklide
material. He joined the Waverly Camera Club on &yt
North Shore. He finally up-graded his camera eqeipinto a Minolta SRT-10 with a
Tamron 80 — 250 f3.5 lens. He started to use Kddtachrome X film being
processing over the kitchen sink.

* He entered exhibitions and receiving some acceptanRon’s other noteworthy
photographic competition awards when he won CAN$8@@th of photographic equipment from a
competition in Canada.

When he married, photography went on the back-uithaebout 20 years ago, with family prioritiesking
precedence. However did some wedding photograpdynaanaged the camera departments in Farmers,
Sydney Wide Stores and finally Waltons.

Ron is currently the Blacktown City PhotographicilCs webmaster and competition secretary.

Ron completed the FCC’s Judge’s Course and is mofcaredited Judge.
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Ron asked for a show of hands for the newer mengetstated he would address most of his comments f
their benefit. Ron stated one of his pet peevesthe@smasking and mounting of images. As lots of inems
mounts are commercially produced their imagesaéightly cropped. He suggests people shouldatigut
their own mounts to suit their image or make tiramges smaller to suit.

Small Prints.

Most entries were very sharp though some had prbigith depth of field. Ron suggested taking a lpglra
shot instead of looking down the length of the tresa If your image is showing noise or grain, th&on
advised to use a low ISO, e.g. 100 ISO. He likedlway members composed their shots with a diagonal
line and he liked the texture of the timber thaheareatures were perched upon and the clear tmaokdr

Ron liked the square format of Gail Grant's Besbettion, “Baby Joey”.

Small Prints: 6 Entries received from 6 Entrants.

Best In « . ;

Section: Baby Rod, Gail Grant

Merits . .

3): Ruth Brooks, Gail Grant, Barbara Hipsley
E:Zr)gdlts Emma Foye, Lynley Olsson

Colour Prints.

Ron liked the sharpness of member’s prints andexpesure and composition. The dragon fly imageswer
very sharp and one could see clearly through thigigs. The lighting was well used by most peoplenR
liked the action with the 2 lions splashing in thiater Perhaps people could flip their image sol¢aeing
line goes from lower left to upper right as thishie natural way our eyes travel.

Brendon Parker’s Best in Section, “3 Curlews”. Rikad the way they were in their natural settingl @ven
though there was a lot of bush around, this is wiieey live and hide.

Colour Prints: 23 Entries received from 23 Entrants

Best In “
Section: 3 Bush Stone Curlew$ Brendon Parker
Merits Greg Delavere, Geoff Gray, Peter Hutten, Colir
7): Marshman, Brendon Parker, Helen Robinson,

' Sandra Tibbitts
Credits Barry Daniel, Eunice Daniel, Elaine Duncan,
7): Bernie Gromek, Norm Melvin, Kathy Pond,

' David Tibbitts

MonochromePrints.

The image of the dancing zebras was well done, skayp and showing great action. Some animals had a
depth of field problem. The magpie photos were \avgrp. The cockatoo portrait showed great detdhé
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feathers. The small aperture on the Curl Grub gasegood depth of field. Some images were harsif as
taken at midday. The head of the emu was sharpgaak @and great detail in its eye.

Colin Marshman’s Best in Section Print, “Contentifiés very cute and very sharp image with good ifleta

Monochrome Prints: 20 Entries received from 20 &mis.

TRy, ]
L

Best In Section: “Contentment’, Colin Marshman

Eunice Daniel, Elaine Duncan, Geoff Gray, Colin

Merits (5): Marshman, Helen Robinson

Barry Daniel, Brendon Parker, Kathy Pond, Val Porte

Credits (5): Justina Turpin

Ron’s full judging comments for the EDI's can bewed on the Club’s website for each entry. In surgma
his comments were positive remarking on the shagpoéentries.

Artificial lighting (Use of Flash). Ron commented flash use, both good and constructive. He wriad t
using the flash can produce “harsh” lighting on fudbject, yet with thought and controlling the fias
output the resultant light can be softer on thgexuband balancing the image’s overall lightinghwihe
natural ambient light at the time the image wasgmak

Composition. Ron commented that the primary subjgrarticular if they were small tended to blendi

be hidden by the secondary and often larger sigyeithin the frame. Photographers need to be awhes

is happening within the frame area. He also cometknpon the photographer’s use of cropping. Thee w
both good cropping and he wrote that some werdl@tibo tightly cropped. Ron also commented on &am
Angle and how it “let some” images down. He suggeghat photographers move around looking for the
best camera angle to take the picture. (Rememhbertth not just moving around, but also considgriooth

the high and low points of view. Ed).

Distractions. Ron wrote about image distractionseemlly highlights and poor backgrounds that campe
for the viewer's attention (eye). Ron suggested dahéhor tone down bright highlights, or change the
background colour more akin with the subject.

EDI (Electronic Displayed Images): 18 Entries reedifrom 18 Entrants.

Best In p— - .
Section: This Is Bliss’, Dawne Harridge

. Warren Causer, Gail Grant, Dawne Harridge,
Merits

7): Bruce Shaw, Sue Shaw, Sue Souter, Justina
' Turpin

Credits Cathy Ashcroft, Ruth Brooks, Barry Daniel,
7): Greg Delavere, Kathy Pond, Val Porter, Sandra
: Tibbitts
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The judge’s comments for Dawne’s image, “This is8lwere A beautiful sharp and well exposed image,
the author has captured the monkeys with great ligltfing and has used a flash to fill in the shaslovery
well done. The image has been cropped very tightiwleaves almost nothing to distract the vieweyss.
And the lower monkey staring into the camera sagdl,i"Bliss". This entry was awarded a Merit aBelst

in Section.

Chairman Jim Ollis then introduced our new PredifienWollongong Camera Club Tom Hunt. Tom gave a
background to his association with the Club sing@84land he has been on the Committee since 1986 in
some format. He encouraged members to attend therjeeting ¥ May. Tom says as his interest is in
Movie Making he does not attend the Still Photogyameetings now due to time constraints.

Our Judge Ron was asked to display his images ifeSgvebs, Street Photography, Model photography,
birds in flight, Flight over lllawarra. He explaidenow he photo-shopped Connie (Super Constellation
Airplane at HARS) into being close to the coast.ggeke about his Canadian Competition winning image

Jim then thanked our judge, Ron Atkinson and thenbexs who have helped out tonight. Your support is
very much appreciated. Jim extended an invitawoalltto share during supper.

POINTSCORES: April 2014

Colour Prints

14  Greg Delavere 11 Casandra Best 7 Kathy Pond
13  Eunice Daniel 11 David Tibbitts 7  Justina dior

13 Bernie Gromek 9 Elaine Duncan 5 Dawne Haeidg
13 Colin Marshman 9  Wayne Fulcher 5 Val Porter

13 Helen Robinson 9  Geoff Gray 4 Al Cartwright
13 Sandra Tibbitts 9  Sue Souter 4  Norm Melvin
12 Barry Daniel 7  Warren Causer 3  Chris Butcher
12 Brendon Parker 2 Jim Ollis

Monochrome Prints

17 Eunice Daniel 10 Greg Delavere 7 Elaine Daonca
15 Justina Turpin 10 Bernie Gromek 7  Kathy Pond
14  Colin Marshman 9 Barry Daniel 5 Casandra Best
11 Brendon Parker 9  Geoff Gray 5  Chris Butcher
11 Helen Robinson 9 Dawne Harridge 3 David Tibkbi
11 Sandra Tibbitts 9 Val Porter 2 Norm Melvin
9 Sue Souter

EDI
18 Sue Souter 11  Greg Delavere 7  Kathy Pond
15 Warren Causer 9 Sue Shaw 7  Val Porter
15 Justina Turpin 7  Chris Butcher 7  Sandra Tibbi
14  Cathy Ashcroft 7  Barbara Hipsley 6 Gail Grant
13 Bruce Shaw 7  Lynley Olsson 5 Ruth Brooks
12 Dawne Harridge 7 Brendon Parker 3 Al Carthirig
11 Barry Daniel 1 Jill Barlett
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Small Prints
16 Lynley Olsson 12  Gail Grant 7 Emma Foye
15 Barbara Hipsley 7 Palesa Charleston 3 JilleBa
12  Ruth Brooks 3 Michael Cherviakov

The May 2014 Competition Pointscoremight not be ready in time for the next publisiNalvsletter due to
changes in the Photo Group Competition Rules amdntnoduction of the Grading System. All effortiviae
made to have it available however the new Poinéséormat will require some checking to ensure the
accuracy of the results and the data. The Competiecords for February, March and April will also
require modifying to the new “Grading” format.

2014 Competition: May

Competition: Open’
Prints EDI's
v Colour v" Monochrome v Small v" Normal
(1 Entry only) (1 Entry only) (Max. 2 Entries) (Max. 2 Entries)

There are changes to the Entry Conditions commgntiie 2014 May Competition. The Competition
Grading system will take effect as per the PhotoigiaGroup Competition Revision 1, dated April 2014

Please remember that all Prints entered on thet muist in before 7.15pm, otherwise they will not be
accepted. Entry Forms for all classifications, EDficluded, must also be handed in.

Members are reminder of the following:
@ An EDI copy of all Print Award Images, whether arifler Credit Print, to be sent to:
+ awardimages@wollongongcameraclub.com
Please see Competition Rule 9.4
@ In addition an EDI Copy of the Print “Best in Secti to be sent to the editor for inclusion in the
next month’s Photo Group’s Newsletter.
« editor@wollongongcameraclub.com

Thank you for your attention to these and othengka to the Competition Rules.

Member Recoaqgition.

Craig Parker, AAPS AFIAP has continued to earn Atareces and Awards for his images.
Queensland International Circuit (4 Salons; 64 iEsjr (Gold Coast, Maryborough, Mt Gravatt, Towiigyi
* Results: 26 Acceptances; 3 Awards (1 Gold, 1 BrphzéM).
@ DPW International (Serbia); (44 Entries)
* Results: 19 Acceptances, 4 Awards
w6 2014 so far: 268 Judged Entries 96 acceptanceswatds
@ 2014 San Joaquin Valley International Exhibition
* 12 entries, 9 accepted (all new images) and oneaM#dldlife Section; “Walrus No.6”)

Wollongong Camera Club Movie Makers.
The 2014 Frome (UK) Five Minute Festivaf Place “Drama” Section

This year’s winners in the “Drama” was Paul VerrofiStrong Arm of the Law” with the Wollongong
Camera Club Movie Makers awarded Second Place ‘#grceptions”. Congratulations to our Movie
Makers and well doné-or the results go to the following link: www.ph#mdemon.co.uk
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Where is “Frome”? It is in England about 30kims tboaf Bath in Somerset. It is a market town of abou
27,000, with a rural hinterland and is a formerteemf woollens and weaving. Frome holds a 10 Day
Festival attracting artists, writers and musicidrtgs festival commenced in 2007 and has been g@pwi

2014 Club Exhibition

The Exhibition Committee has reduced the total nemd$ images to no more tha
50, incorporating Colour, Monochrome and Small ®rifThe overall Exhibition D\ !
display area will therefore be reduced. In the pasige Detailing Cards have been =S

attached to all Prints on displayed. This yeardahaill be a one page catalogue [
which will be handed out to visitors, the numberiegquence will be self-
explanatory. All Colour and Monochrome Printsli displayed together.

In addition the small room at the back will be usedshowcase members’ work
from the Club's archival records. There will bgetection of 12 black & white (old 4

film photos) which had been taken during the 4@sugh to perhaps the 60's or 70’s acknowledgueg th
work and the Club’s rich photographic history.

Exhibition Details.

All members are invited to subm®NE PRINT PER MEMBER) either a Monochrome or Colour framed
Print. Your Print doesn’t have to been entered emg Club Competition as long as it meets the rwaite
below:

Frame Size: 40 x 50cm (16" x 20")
This sizing does not apply to small prints, whidn be any size in your own

frames.

Your Name
Label, on Print _ . )
Back: Print Title

Print Price framed or un-framed (if you wish to sell youinp) or state NFS
(if not for sale)

Note: If using the Club's frames, these frames are NOFdte

Entry Closing Tuesday 27th May
Date:

Club Frames: Will be available from Tuesday, Agal° 2014. Please see Val or Dawne

In order to have a successful exhibition, the Ckduires your support. So rifle throug
that mountain of photos and bring in the one thgdeal to YOU most. We will be
calling for volunteers for set up and manning, efdte date.

Thank you and here's to a good response.
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Upcoming Club Workshops

2014 Workshops

There are three Workshops scheduled for 2014. Bamtkshop will be exploring Adobe’s Photoshop from a
Beginner’'s starting point and then developing thartipipant’s editing skill through the remainder
workshops. These are scheduled for Saturday on:

% May 17"2014;

@ June 18 2014; and

#® September 202014.

Further details will be supplied as they becomelalviz.

Equipment For Sales

A former Club member is having a clearance of ddan€ra Equipment including a telephoto lens aner§ilt
(Set of Close Up Filters) and an unique Hanimex 8XE&lash unit. If you are interest please contaet t
editor for further details.

The Techno Shop

Sigma CEO, Why So few Pentax Mount Lenses

Sigma CEO, Kazuto Yamaki, explains why so few tlpedty Pentax-mount lenses. The camera market is
becoming increasingly fragmented. In the past, Gaaral Nikon have dominated everything, but thamsee

to be changing: We have Olympus and PanasonicMiitho Four Thirds; we have Sony with E-mount, FE
lenses, and A-mount; Fuji has the X-mount. Thewgliestealing market share, so there are many more
mounts to deal with. Yamaki said that Sigma is sufpg as many systems as possible however there ar
limitations especially in the engineering resources Sigma has to carefully choose which sytem/s to
support.

Reference:  http://www.imaging-resource.com/news/2014/043@fha-qa-part-i-ceo-kazuto-yamaki-explains-why-sa-pentax-
mount-lenses

Elizo Launches Adobe RGB Monitors

High-end Japanese monitor-maker EIZO Corp. hasil@avéwo new ColorEdge-serie
monitors aimed at professional and enthusiast us#sding photography, as well as
new service that puts color management right wheeeything else is headed these da
- in the cloud. The Eizo ColorEdge CG247 and CX2#bnitors are capable o
reproducing the Adobe RGB color space almost ineittirety, with a manufacturer
claimed 99% coverage. It features the company'gecl8elf Calibration Sensor syste
which allows the monitor to automatically calibrétielf on a predefined schedule -- eve
when switched off or without a computer connectaxdlong as the power cable is plugged
in.

Reference:  http://www.imaging-resource.com/news/2014/04(-launches-photographer-friendly-adobergb-mosifuts-
color-management

Mirrorless Camera Sales Rising
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Globally, the sales of mirrorless cameras haveesmed by 24.4% as compared to last year, with thet m
significant increases in Japan and Europe. In thiericas, however, mirrorless camera sales havalictu
decreased by 34.2%. The North American market irtiquéar has always been the toughest one for
mirrorless camera makers, as it is one of theréastiining DSLR strongholds.

Reference:  http://www.imaging-resource.com/news/2014/04ttiforless-camera-sales-rising-despite-continustiginking-
global-camera

MagMod Speedlight Modiifier

Until now, most speedlight modifiers on the maitkate been pretty inconvenient to use |
the lengths the photographer had to go in ordattsah them to their flashes, and to stay @
MagMod system is made from high-quality siliconbber with each piece being compact,
easy to attach and gets the job done with miniraastle.

* The MagGrip is the foundation of the MagMod syst&msigned to fit virtually any
hot shoe flash available, it fits tightly and seddyraround the flash head.

» The MagGrid’'sbasic purpose of a lighting grid is to give you moontrol over
where the light falls, either on the subject orlthekground and attaches magnetically to the grip
very quickly.

* The MagGel Kit areigid sheets of gel made to last and are held sicur place through tension
and friction. They are also stackable, giving yaurenfreedom to create different lighting effects.
Thus they eliminate the old problems of being “Biytand difficult to attact.

MagGel Kit attached MagGel Kit

The Creative Gel Kit includes one each of the feifay: Purple, Blue, Teal, Green, Yellow, OrangedRe
and Magenta.

Reference:  http://digital-photography-school.com/magmodegfight-modifier-review/

iPhone Lens Accessories

If there's one thing we've seen a lot of here @nlthaging Resource newsdesk, it's accessory ldoses
Apple's omnipresent iPhone. That's true of thréerimigs we spotted on Kickstarter today too, betldnses
themselves manage something unusual -- all theeel gtut from the crowd. Lensbaby, maker of lo-fisles

for DSLRs and mirrorless cameras, hope to makédsasispvith a creative offering for iPhone users,levthe
folks behind the still-awkwardly named Micro Phdrens have offered up a more powerful version oirthe
microscope lens. Perhaps most unusual of all i<CO®R Photo, a prism-based iPhone case that lets yo
take photos without tipping off your subjects te filan.

Reference:  http://www.imaging-resource.com/news/2014/04t@84-close-up-to-creative-to-downright-creepy-ngane-lens-
accessories
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Quick Tips
New York Editor Jim Estrin Offers Aspiring Photojournalists Tips

Jim Estrin, who edits the New York Times’ Lens mhbtog, recently sat down with Photo District News
offer up some advice to aspiring photojournalistghe 3-minute clip, Estrin covers some dos anadtddor
young folks trying to break in. One of the big takeys is that it's important to build a communignd a
mentor, build friendships with other photographensd approach editors, even when you think yourkwor
could improve.

Reference:  http://www.imaging-resource.com/news/2014/041@8/-york-times-editor-offers-tips-to-aspiring-phjaornalists

Jezebel Explores Photography’s Weakness

Gawker blog Jezebel takes a broad look at a linggeroblem in photography and videography: Cameras
often struggle to make dark skin look its best. Huthor argues that the photo and film industry has
traditionally treated pale skin as the “defaulty’ t8 speak—color cards from the 1940s and 19504 ase
solitary, white female as the reference for balagakin tones. Old, low-sensitivity film stock juditl not do

a good job of capturing black actors, and it didrétp that lighting crews had little experiencepioperly
illuminating dark skin. Jezebel cites a WashingRost article in which Steve McQueen, director a2 "1
Years a Slave,” talks about seeing Sidney Poitiilm in “In the Heat of the Night”.

The underlying technical challenges for today’sitdigcameras is the algorithms used where at hgh-hi
ISO noise reduction can struggle with red or blohdé, blurring it beyond recognition. One needs to
consider where most of the digital cameras comgaddand Asia) and the most common hair in Japan is
obviously black so noise suppression algorithmsevegtimized for this use.

For further reading go to Jezebel (http://jezeloehthe-truth-about-photography-and-brown-skin-
1557656792)

Reference:  http://www.imaging-resource.com/news/2014/04&8bel-explores-lingering-weakness-in-photograptaking-dark-
skin-look-go

3 Types of Lighting Condltions and How to Use Them.

What's all this talk about light? Light plays a leugart in photography.

1. Open shade
Open shade is that spot between the sun and shiaglshade can be created by a building, a tree, a
wall, etc. When using open shade it's importargrieure that you still have available light reflegti
into the shaded area. Choosing areas that have,vdnitight pastel, walls or floors will also help
create additional soft, illuminating light by refteng light off their surfaces. The reflected lighil
bounce all over your model giving them a lovelytsgfentle and even glow. Another thing to
consider when using open shade is the directiorr yoodel is facing. If facing in the wrong
direction, open shade can leave your image loodtingand flat

2. Overcast days
Overcast days are my favourite sort of days to shte like shooting in open shade, but insteasl th
open shade is everywhere! While it's still impottam look for where the light is coming from,
overcast days don't limit you to shaded areas. dibeds act as a giant diffuser or soft box, giving
you gentle, even light. When shooting on an ovérdag, | always look at where the sun is.

3. Backlighting
Backlighting, if done properly, can create someutiéa atmospheric and dramatic images. It takes
a lot of practice to nail a backlit shot, but Irtkiit's worth the effort. There's different ways of
positioning the sun in your frame. You can hawdirgctly behind your model, just outside the image
or in the shot completely. Each one will createftent effect and will influence how much sun
flare and haze is captured in your image. Whenllmdatkng, your metering plays a huge part in how
successful the image will be. Shooting in manuadlenwill help ensure that perfect shot.
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Some food for thought...

One of the best pieces of advice | ever got whartisg out was to always look for the light firsidathe
background second. It's easy to be drawn into stgngbu models in front of something that lookstfyrer
interesting, but if the lighting in that locatios poor, you'll end up with a dull lifeless image, @ model
that’s squinting and has harsh shadows on her face.

Article is by Daniela Beddall from Ferri Photogrgpis a Northamptonshire (England) photographer who
specializes in working with natural light. She stsoweddings and portraits and loves all thingsaget

Reference:  http://digital-photography-school.com/lets-téiifat-3-types-of-lighting-conditions-use/

7 Pieces of Aavice for New Lightroom Users.

Lightroom is attracting users all the time as s just a photo processor; it helps you orgasisaich and view
your photos as well. If you are new to Lightroorarttthese tips will help you get started.

Understand the Lightroom Catalog

Appreciate the advantages that using Lightroomsgijaei

Learn what you can and can’t do in the Develop nedu

Retouching portraits in Lightroom

Learn to organize your images in the Library module

Decide how to use colour labels, star ratings ayvkrds from the beginning and stick with it

Put all your Raw files in a single folder on anezral hard drive

NogosrwdhE

Reference:  http://digital-photography-school.com/seven-pgadvice-new-lightroom-users/

How to Avoid Blurry Photos; Choose the Right Autofocus Mode

Sometimes the light is perfect, the moment is yight when you get home you find out that your phetlurry.
Why are your pictures blurry? One obvious reasoghtribe that your camera isn't focused properly.ajtsd
cameras and autofocus lenses can help you quadtdysharp images in a wide variety of situatiorsyiged you
choose the right autofocus mode. Who gets to dgowgefocus point?

* Is your subject moving?
Most DSLR cameras give you four basic options faiofacus settings: single, continuous, auto or
manual. To help you choose the right option, askself, “Is my subject moving?”

* No, my subject is not moving
If your subject is not moving, choose “AF-S” forkidn or “One Shot” for Canon. This mode locks inyou
focus based on the distance to your subject. Asdsnyour subject stays at that distance, youiopluitit
be in focus.

e Yes, my subject is moving
If your subject is moving, use continuous autofo@MS-C for Nikon or Al Servo for Canon). In this
mode, you place your autofocus point over youresitgnd focus continues to adjust while you holgrdo
the shutter button, keeping your subject in foclis moves. For example someone riding a bicycle.

* No, my subject isn't moving, but it might
A third option merges the functionality of the dengqutofocus and continuous autofocus. This hybrid
mode, (AF-A for Nikon or Al Focus for Canon), ssaout as a single auto focus. Your camera wonitsoc
until you lock in on a stationary subject. Once Yawe your subject in focus, you can take the pasto
you would in a traditional single auto focus mo@ece the subject starts moving the autofocus esdeas
and continues to track your moving subject.

e My autofocus just isn’t getting it right
You always have the option of turning off the aotofs function and choosing the Manual settingolfry
camera is having trouble detecting your focus pdaintmight be more efficient to focus the camera
yourself.

Lynford Morton is a Washington, DC (USA) based plyoaphy coach who helps emerging and enthusiast
photographer take great pictures.

Reference:  http://digital-photography-school.com/avoid-lijuphotos-choosing-right-autofocus-mode/
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Change Your Point of View; Literally

It's amazing how a simple change of your pointiefwcan make a bland image, into something muctemor
exciting whether you use a DSLR, a point and skaotera, or even just your cell phone’s camera.

» Get off of the usual eye leveMWhen presented with a scene, try and think of ways to view
it. Think about getting up high, getting as lowpassible, or somewhere in between and try to avoid
viewing the scene at eye level.

» Get down low.Creep in low and close to the action to captureetbing with a little impact.

» Take the high road.Getting a higher angle can also add some impagidoimage. Ultimately, the
elevated point of view is one that most people teeg, so it adds interest to the shot that wotldn’
be there had | simply been photographing from eyell

» Look in all directions. Try to see these other points of view as muchoasiple. Make it a habit not
to settle for your eye level as the only shot yaket Look for ways to get high, or a lower anglatt
can really change perspective for you.

The more you force yourself to do this kind of exsg, the easier it will become for you to imagihese
points of view before you even put your cameradoryeye.

Rick Berk is a New York based photographer shootingariety of subjects including landscapes, sports
weddings and portraits.

Reference:  http://digital-photography-school.com/changerpaiiew-literally/
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