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Photo Group Diary

October 2016

Tues 1Y Preparing An Image for Print

EDI Competition Entry Closing Date.

h
Tues 11 Closing Time: 7.00pm

Tues 2%  Competition*Open”

7.15pm No Print Entry will be

Closing Time: accepted after this time.

Tues Nov. 2016 “Print/EDI of the Year” Entry
22" Closing Date.

All members are encouraged to view the Club’s websi
at: (vww.wollongongcameraclub.cgrmand click on the

“Calendar” to view the recent change/s to the Glub’
Programme

Phone Contact:
0457 415598

Club Website:
http://www.wollongongcameraclub.com

Enquiries
photogroup @wollongongcameraclub.com

Competition Entries by email
email address is found on the Club’s
Website

Photo Group Newsletter Editor:
editor@wollongongcameraclub.com

awardimages@wollongongcameraclub.com

2016 Membership Fees

Member
Student

$70.00 Pensioner$60.00
$40.00 Family $105.00

“Photography for me is not looking, it's feelingytiu can’t feel what you're looking at, then youirever
going to get others to feel anything when they ltokour pictures.”

Don McCullin CBE Hon FRPS (1935 ~ ) is a Britisho®journalist and Documentary photographer known
for his war images, and images of urban and impsked lifestyles.

Page: 1 Of 17



In Focus September 2016
Edition: 09/2016

Dates For Your Diary

Friday, August 19" ~ Sunday, October & 2016: Australian Museum

For the first time ever, the presents this prestigi national photography competition, focusing ba t
wildlife and landscapes of our region featuring g®s taken by professional, emerging and junior
photographers, this exhibition documents the sbdigur unique and ever-changing natural world.

Event: Australian Geographic Nature Photographer of the Yar 2016

Date: Friday, August 18 2016 to Sunday, Octobef 2016

Time: 09.30 AM to 05.00 PM

Location: Australian Museum, 1 William Street, Sydney. Giihoor

Admission: $20 Adult, $11 Concession, $3 Child including gahedmission

Further http://australianmuseum.net.au/event/australiamgadic-nature-photographer-
Information: of-the-year-

2016?utm_source=DCW&utm_medium=website&utm_campaAgNPAugust

Plus! Vote for your favourite image in the Peopletwice Award and win a Fujifilm all-weather kitluad
at $2500 courtesy of Digital Camera Warehouse.

Special Meetings.

Due to changes in New South Wales Assocations pacation Regulations the Club’s Constitution hasrbe
reviewed and the appropriate changes/inclusiona beale. Two (2) Special General Meetings have been
scheduled for early November 2016 for the membekeote upon. These meetings are:

1. Thursday, November®2016, normally the Movie Makers general meeting} a

2. Tuesday, Novembel"8016, normally the Photograghy Group general mgeti
commencing at 7.30pm at the Figtree Heights PrirGafyool Multifunction Room (normal meeting place).

Our secreatry will be sending out the Offical CNbtice in accordance with the Club’s current Cdnstin
notifying the date, time, place and the agenddhisr Special Meeting. Pleas note members may a#ihdr
one, the other or both. However if attending “bothéeting a financial member can only vote once. The
Notice will include the revised Constution, exphions, several new “Controlled Documents” (forbclu
operations and other material. The Public Officeges all members to consider the material and éitten
either meeting.

The Photography Group attendees are advised futthéithe Photography Group Competition Rules have
been reviewed and edited to allow for the develagiroéthe move to the “MyPhotoClub” software packag

MyPhotoClub Update

In last month’s In Focus Newsletter you we intragllido the Club’s proposed new software package,
MyPhotoClub and the “Registration” Process. Thiskpge will allow the administration and operatidn o
the Photography Group’s Monthly Competition easied reduces the number of members required to run
the Competition. Essentially the member will, ie flature, enter their own entries, whether Prim&DI's

for each Monthly Competition themselves eliminatithg need for the current Entry Form that can be
handled by as many as four individual groups; Theaht, Sorting Desk, Competition Result Recording
Data Entry down to two; the Entrant and the Redtiftisy person.

With this new system there will be an increasegaesibility on the Entrant however it will alleveathe
time spent in the Data Entry side that currentketaabout 2~3 hours (all going right) up to 4~5rhai
there is error/misinterpretation of individual Bntforms. This has been a particular (increasingplem
throughout 2016 with entries being received buEntry Form to match. The solution? This new package
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The Photography Group’s Monthly Competitions aré dering the previous year. The MyPhotoClub
Competition Entry allows a member to enter all Miyntcompletions in advanced and still be able talifiyo
an entry until the “Competition’s Closing Date”.

The Entry Process is easy. Any member that haseehteNational or International online in the lestiple
of years will be very familiar with the layout toet Club’s Entry Form. So, how does it work?
1. Enter Competitions. The Entrant can commence timetECompetitions” in one of two ways.

a. The first method. Across the top of the “Home” pdgdow the Club’s Logo and image there is a
line of areas that the member can enter. Find &tdight “For Members” and a dropdown box will
appear with several options including; “Enter Cotitjmns”. Click on this and the below screen will
appeatr.

b. The second method is easier. On the “Home” paggfs hand side there is a “Quick Links”. Listed
here is a link to the “Enter Competitions”. Click this link and the below screen will appear.

Enter Competitions

Click here for i~ Photography Competitian Rules Revision 4-4 Braft

Please select the Month below to get the entry form for the Monthly competition.

Entry form for the month Set Subject

Septembor

The above image is a screen shot of the Club’suatiah package, thus there is only three Monthly an

the Annual (Image of the Year) Competitions. Orme €lub signs up to this package the whole year’s
Monthly Competitions will be visible. This screels@ reminds the entrant of Entry Conditions and

references to the Photography Group’s Competitiole$R

2. Select the “Month”. Select the “Month” that you wao enter and then double click on it. In this
example the “Month” of October was selected with tEntry Form for October 2016” displayed.

Each member’s Entry Form will be slightly differesmily in the categories that the member can enter.
This example is based upon Bruce Shaw’'s membegsidpbeing “Graded” as an “A” Grade for both
Colour and Monochrome Prints. Hence the Entry Fbashthe following:

@ A Grade Colour Print (1 Entry Permitted);

<* A Grade Monochrome Print (1 Entry Permitted; and

<« EDI - Digital (2 Entries permitted).
Each member’s Entry Form will be different and a&séd upon their individual grading. Your Entry
Form will look a little like this:
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Entry form for 2016 October

2018 October A Grade Colour Print

Browse...

2016 October A Grade Monachrome Print

Browse...

2016 October EDI - Digital

Browse

Subimit

Then it is just a matter of populating the fieldishayour Entry Details and where the image candeatied in
you filing system. At this point am | suggest thati, the entrant, select all you images for the @etition
and to place them in a designated folder for ehseaess/location. It's up to the entrant how eshanage
their images.

3. Category Entry. This where the entrant enters #taild of their Entry/Entries and the uploading tué
entries. In this example we’ll have a look at t@®lbur Print” Entry section as seen in the imagewe

Entry form for 2016 October

2016 October A Grade Colour Print

*TITLE *IMAGE FILE

| Browse.

Please note that your Entry Form might be wordaghtly different. This is what a Colour Print “A”
Grade Entrant would see. (2016 October A Grade @oRrint). A “B” Grader would see “2016
October A Grade Colour Print”. A Small Print “C’r&lerwill not see this Entry Form section with
only one (1) Entry option, there will be two (2)tBnOptions the same as the EDI's.

What do the various part mean?
a. “TITLE". This is your Entry’s Title. Please noteeltsystem will not accept a “blank” or “No
Title”. The entrant must enter a ‘“title” for themage.
b. “IMAGE FILE". This is where your file is located ogour computer system. Hence the
suggestion to set up a folder with your entry/estifior a “one stop” file selection.
c. “Browse...”. Use this to search your computer to vehgou have your Entry.
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d. “Submit”. When ready to upload your image use tBelfmit” button for that section to send
your Entry (Colour Print/Monochrome Print) or Eesi(Small Prints/EDI’S).

4. Selecting Your Entry/Entries for uploading.

a. Onthe Entry Form’s right hand side select “browasd find your entry on your computer. The
select your entry and then click “Open”. This vWdlhd your entry into the Entry Form ready for
uploading; then

b. Inthe “TITLE” field enter the Image’s “Title”. Reember that a “blank” or a “Not Title” are not
accepted.

c. Repeat (a) and (b) for additional entries.

Entry form for 2016 October

2016 October A Grade Colour Print

“TITLE < 3a. “IMAGE FILE i 3b.

| Picnic At Bear Point \ [CiCameraciub Comps\ Browse. |

k1

[ Subrit | <eg— 3.

5. Submitting/Uploading your Entry/Entries. When yaavl completed entering all your Entries, and then
select the “Submit” button to send your entry/esgtrto the Club’s Competition. Each category has its
own “Submit” button. Just follow the screen.

Remember that the uploading may take several nsndépending upon your Internet connection and
PC/Laptop. The maximum upload size is 8Mbytes. THwetry Form” will “grey out” so be patient.
When everything is completed you will then be abl@avigate back to “Home” or any other page of the
Club’s website.

Two (2) more things to remember:
1. The Closing Date for both the EDI's and Prints @ifeerent.
a. EDTI's will still be remotely judged prior to the @Gpetition Evening; and
b. Prints will still be judged on the Print. The Entifprm attached EDI is used by the system to
indicate where the entrant puts their Print.
2. The Closing Dates and Time are automated. Oncer@l@ate and Time are reached, no further entries
can be accepted or changed.

By now if you are a Print Entrant you are wonderiwgy it is necessary to pre-enter my Print Entiyhvan
electronic copy”? The system reviews all entriesiparticular category and sets up a “Layout” sleet
identify where an Entrant places their entry onPhimt Stand thus eliminating the requirement @f fhrint
Collection Desk. This Layout sheet is also utilisted the judge’s awards and the updating of the
Competition results.

The onus is on the Print Entrant:
a. Pre Enter your Entry before the Competition Clodirede and Time. See the Competition Rules);
b. On Competition Night:
i. Place the Print Entry in the position as indicatedhe Stand Layout sheet; and
ii. Have the Entry on the Stand by the allocated time.
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Tuesday, September 1832016

Our Photography Group chairperson, Brendon Padgamed the evening welcoming the 16 members and 4
visitors to the evening's “Skills” night. Brendonemtioned that he had received the following ap@spi
Geoff Gray, Colin Marshman, Bruce and Sue Shawhy&ond, Val Porter, Jill Bartlett and Elaine Dunca

Brendon explained the evening'’s activities for 8kalls’ Workshop and introduced the leaders of
each location; Jim Ollis (Photoshop), Simon? (Lightm), Brendon Parker (Macro), Brian Harvey
(Matt Cutting, Image Resizing and Monitor Caliboa and Sue Souter (ebay good stuff to buy on
the cheap).

Business:

@ MyPhotoClub.

» President Brian Harvey gave a short presentatioth@mew club website, how everyone needs
to register and get acquainted with the site adllitbe the only way to enter competitions next
year. Brian also gave a briefing on what this neffivilare Package could offer the membership.

* Printed Award Cards. Brian enquired the membershiops on whether the Club should
continue to print the Monthly Competition’s Awarthe Merit and Credit cards. After some
discussion the majority it was agreed that the Glabld do away these cards. These Printed
Award Cards will cease to be printed at the corictusf the 2016 Competitions.

«  Member's Details. Brendon advised the memberstti@mPublic Officer had requested that all members
check their details, especially Residential, Postal email addresses. Should anyone have changed an
of these in recent times due to a number of fagttrange of residential address, NBN changes and a
change in email/s and alike, then please advisBtldic Officer:
(email to:  publicofficer@wollongongcameraclubmgo
The Public Officer is required by New South Walé€qgislation to have the Club’s Register of
Membership up to date. Thank you for your assiganc

Workshops:

Brendon then invited the members to work their wagund the various set-ups and to interact withheac
other and the presenters at each skill station.

Jim Ollis, (Photoshof¥) has been a long term member of the club joiniegclob in 1999. Jim has been a
regular contributor in the Photography Group’s MinmtCompetitions in the Large Prints (both Colonda
Monochrome), Slides and EDI's (Electronic Displaybdages). Jim has also led numerous weekend
workshops covering such topics as Basic CamerdsSkaetting Off Auto” and Photosh8p This evening
Jim demonstrated some of his Photoshskills and invited members to join him and tryithekill and to
learn new ones. Jim answered as many questiore asuld.

Simon Kutassy (Lightroom), is new to the Club and on his first night prowdihe members with an
overview and some image manipulation using Lightn@o

Brendon Parker (Macro Photography) is a recent member to the Club joining in 2013 mion has made

his mark with his images, particularly in the atebtural area, and is a regular contributor inltnge Print
(Colour and Monochrome) sections as well as ED'®nBon has been a presenter several times since
joining the Club with “Monochrome Conversion” beihg most recent. Brendon led his area into thddvor

of Macro Photography. Brendon was the ideal chax&e is able to relate his work life (Microscoyiork)

to this world of close-up and macro photography.

Brian Harvey (Matt Cutting, Imaged, Resizing and Maitor Calibration ) is a very long term member
joining the Club in early 1970’'s. He has been agkalPrint (Colour and Monochrome), Slides, Smalh®i
EDI's and Movie Makers contributor over the yeassveell as a stalwart of the Club’s Management. iBria
presented a couple of workshop areas:
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@ Matt Cutting. Brian demonstrated how to mark up eatlout a Matt board for mounting Prints. He
then invited several people to try their skillgkis “seemingly” easy task. It wasn't long beforgr o
“beginners” realised that this task isn't as easyjt seems. Whether not holding the cutter dowm int
the corner to allow the clean removal of the ingideout to not measuring correctly and holding the
cutting tool square.

* |mage ResizingBrian demonstrated the use to which a person careréheir digital image. Late in
2015 Brian reviewed a freeware product, Picturegngg (www.picturetray.com).

< Monitor Calibration, unfortunately time ran out fBrian to demonstrate this part of his area. If you
are interested then please contact Brian and I'm &e’ll be only too happy to demonstrate this
process using the SmileMunki product.

Sue Souter (ebay, Photographic Goods on the cheafgue joined the Club in 2010 having progressed

through the Club’'s Competitions; Small Prints, ED#nd large Prints (Colour and Monochrome) beireg th
awardee of many Monthly Awards , Yearly Pointscaed Print/EDI of the Year recipient. Sue, evetlmn
watch for a bargain, presented a segment on séarthe best bargains on eBay, where to buy and thow
spend those hard earnt dollars.

Thank you to all our presenters this evening a®é@med the night was a great success with
new skills being learnt. It was also a great chguseto socialise with other members as we
all seem to be busy on Competition Nights. A sddbink you to Simon Kutassy one of the
visitors for helping out with his Lightroom presatibn.

Tuesday, September 27 2016

Chairperson Brendon Parker opened this evening'stiMp Competition Meeting by extending a warm
welcome to the 25 members and 2 visitors to the.dBrendon announced that he had received apologies
from Colin Marshman, Geoff Grey, Kathy Pond and leyrOlsson.

Business:

@0

Member Details. The Public Officer (Bruce Shaw) lhaequested that all members please check their
details with him, especially those who may havengea any contact details in recently as some
important Club Information will be sent out shortly
2016 Annual Dinner.
« To be held on Tuesday Decembef"1&16 at Villa D'Ora Function Centre Flinders Stree
Wollongong (same venue as last year);
» Cost: $40.00 per person. A 2 Course Meal of Mas Besserts. Brendon commented that this
would be “good for our health”.
Print/EDI of the Year Competition.
* Set to two (2) eligible Entries per member in ealkgible category; and
e Each Entry must have been entered in any one (theo?016 Monthly Competitions;
« This Competition is an “Open. Set Subjects are ek but will be judged as an “Open”;
+ Closing Date: Completion of November's Competitirening (November 22 2016);
* EDI entries. Members to email Ruth Brooks with dstaf your entry/entries with the Title and
Month it was entered and
» Annual Competition Perpetual Trophies to be rettieethe Club before November’'s Meetings.
Next Meeting. Tuesday, October™1‘Preparing Your Image for Printing”. This will be workshop
style meeting.
Next two (2) Monthly Competitions.
e October is an “Open” Competition; and
* November is the Set Subject, “Mountains”. Brendeghhghted that images of Mt. Kembla
wouldn't be acceptable due to Mt. Kembla’s heighsimilar situations. Please choose wisely.
Volunteers/Assistance Requested. A number of keylmes have requested assistance until the end of
the year:
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» Kerry Gilmore Digital Projection; and
« Dawne Harridge.
anyone who is able to assist then please contacy,K@awne or Brendon.

President Brian Harvey raised a number of issuéstive members present:

2017 Membership. Not sure what the membershipheilfor 2017 so Brian asked the members to speak
to people about the club and its benefits.

2017 Fee Increase. Brian said the Management Coeardre investigating ways to reduce Club costs
though a move to a new software package would iatlexa number of members of routine tasks and
assist the club. An Annual Fee increase of $5.00Qaegory with a $10.00 increase for the Family
membership. Other fund raising ideas (like BunniBRQ, Auctions, etc) are being investigated.

Club Meeting Supper. Brian mentioned that a “Suppearge” (gold coin donation) each meeting for
supper to assist with the costs in this area. litbtbat he has been to some clubs where, as aryibi
has been asked for an Entrance fee (around $3xGhan a $2.00/$3.00 charge for a cuppa at the end

MyPhotpoClub.

» Brian gave a brief update on this project sayirag eoff Grey (Club’s current webmaster) will be
looking after the club’s current system however thuéamily concerns he will not be able to carry
on with the new package. Simon Kutassy has beeadawkassist Geoff and be the MyPhotoClub
webmaster

» Membership Registration. Brian requested that mesnbegister on the MyPhotoClub. Simon has
agreed to set up a Laptop with internet acces$atQctober 11 meeting to help members to
register. Bruce Shaw, also on the SAT group wilistsvhere possible. Please contact him if help is
required.

» Test Competition Trial. Brian advised that the ch@eds members to take part in this trail, however
they must be registered first, hence the aboveestquAt this stage the club has only one (1)
opportunity to test the system so the November MgnCompetition has been allocated for this
purpose.

Brendon then mentioned that a Constitution Chasgmderway and said that two (2) Club Meeting dates
November have been set aside to deal with thisorfdl Notice will be sent out by Dawne (Secretary)
regarding the dates, time and the agenda of suetimgs. Thus the Public Officer’s request for meragb
check their contact details.

Competition:

Brendon extended a warm welcome to our guest judgehe evening, Jeff Akers, from
Sydney. Brendon gave a brief introduce to the mesntd Jeff's background and #
photographic history. He said that Jeff had ownedrmera since his childhood but wasn'
until a New Zealand holiday almost 20 years aga® ki interest in photography reall
began. Like most photographers Jeff was disappbintth the developed film images and§
resolved to find ways to improve his photographg. Xeff enrolled and completed a 12,
month TAFE Photography course and then joined ty@eREastwood Leagues Camera
Club. Jeff enjoys macro photography, photographitughitecture, Landscape
photography and travelling with his wife.

-_—

Jeff has served the Club joining committee in 1888 has held several positions including Presi(z016
~ 2010), Vice President (2004 ~ 2006). In 2008 jhefied the Pennant Hills Photographic Club andhed
been on the Committee and serving as a Vice Pmts{g@l5 ~ 2016).

Jeff's photographic career has lead through thellStiat, Slide, Large Colour and Monochrome segiin

the club’s competition. He has also been successfCC (Federation of Camera Clubs NSW) Interasb
part of the Ryde Eastwood Leagues Camera Club.dnt&y98 undertook the FCC’s Judges Course and has
been on the rounds since sharing the joys of phapdy. Jeff has used his photographic skills fer Itills
Triathlon Club, where his wife and son are membesh his images used by Triathlon N.S.W., the
Parramatta Park Trust and other Triathlon clubs.
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Jeff said it was good to be back at Wollongong cemiing that some may, whilst other may not remember
him. He continued saying that he was invited tapithe club’s Competition and that “... when a judge,

my interpretation ... it's a subjective thing, opinid He then added that it was his job tonight tonoaent
upon what he sees and if anyone wants to disagezeféel free to do so or speak to him later. ‘t3odn
with the judging”.

EDI’s (Electronic Displayed Images):

The EDI's were the first category for Jeff to conmmen. This category had been pre-judged and Jeff
commented that he hoped his comments this evenatighed those he wrote on the Club’s website asfhe |
his written comments back in Sydney. Jeff commenagitld some general comments saying that there were
interesting selection of digital images. He saiat the judged the images on his monitor, that hibreaés
using “Sypde?” Calibration System and that the images may btemift when displayed at the club. He
also said that he wanted to see something diffenethis Set Subject, “Music”.

Cropping. Jeff commented on a number of images that wowlde hbenefitted from some form of
“cropping”, whether it was to remove some distraetlement or to focus the viewer's attention ® mtain
story, thus eliminating those “peripheral” elemethat distract. He highlighted several situatioike;l
cropping out a “red” object (the eye leads straightit), focus on the story (removing those neeslles
elements).

Composition. Jeff's “compositional” comments were mixed. Heédsthat in general the composition was
good however several entries, in his opinion, cdnldnade stronger. He suggested to photographérsko
around and see that they have the best possiblpositiion. Jeff briefly commented how a long expesur
can result in an overall story line of the imagks. how the photographer using it.

Light and Light Source. Jeff commented that some images could benefit fith flash to boost the image’s
lighting. Using fill flash would help improve “flaimages.

Monochrome. Jeff commented that strong highlights in monoafeamages will tend to draw the viewer's
attention away from the main subject towards amahea of the image.

Element/Object Interaction. Jeff spoke about the interaction between theouarelement/objects can affect
the way a viewer sees the image. This interactaweals how the secondary elements supports the main
subject.

Jeff completed his EDI comments saying that thevereneeds to have an emotional connection with the
image for the communications to work successfully.

EDI (Electronic_Displayed Images): 34 Entries reedifrom 17 Entrants.

Best In “ P
Section: Jazz Musiciar?, Allayne Foley
Ng;'.ts Allayne Foley (2), Vivienne Noble, Sue Souter (2)

Credits Ruth Brooks, Dawne Harridge (2), Sue Martin, Kaftgnd,
7): Sue Shaw (2)

Judge’s comments for the EDI Best in Section tred ewarded to Allayne Foley for : “Jazz Musiciaréra/
“Beautiful monochrome image that conveys the masgiinteraction with the music produced. ( MerésB
in Section).”
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Small Prints:

Jeff commented that this category had an intergstillection of images where the photographers had
created a feeling of music. Some had used humoconaplete their story whilst others had includedeth
music as a background.

Live Music. Jeff commented that the stage lighting at livesimwenues creates problems for photographers
and that they need to work hard and look for variangles for their composition to work and creat t
special image.

Highlights. Jeff suggested, where possible, to get in closestay close where highlights are a distraction so
that the subject isn't lost. Stage lighting, comtnsly changing can create both emotional settin@lso be
a distraction especially when the lighting “cologtianges as the photographer pressing the shuttenb

Reflections Jeff remarked that an image or two even had bla¢ographer included through the reflection in
the highly polished brass instruments. He suggesigt] as photographers, we should look aroundsigne
finder and if necessary to change the angle of vimwstep back, to eliminate oneself from the ima&e
least the photographer should have minimal impatte image.

Small Prints: 9 Entries received from 5 Entrants.

BestIn  “How Much Is That Doggy In The Window?’,

Section: Ann Lamb
I\/zg;!ts Tim Hoevenagel (2), Ann Lamb
sz;j_ its Emma Foye (2), Kerry Gilmore, Clara Soedarmo

Colour Prints:
“A” Grade

Jeff spoke about the construction of an image Hizr tompetition’s subject of “Music”. He said theeuof
cloning and having “music notes” as a background &dence that the photographer had thought @heut
image and the story they wanted to portray. Thoomglalid comment upon some of the music and whether
the music piece was actually the “right” piecetfe instrument in the image.

Sharpness Jeff commented that at live music venues it whisnodifficult for the photographer to get a
clean, sharp image however this should not be ansexfor the photographer not trying to get thegena
sharp.

Stage Lighting. Stage lighting can one of the most difficult astpie “get right” as it is constantly changing
and not necessarily at regular interval. He alsaroented about how this lighting affects the peapfates.
However selecting the right time, and lighting citineh, the photographer is able to create emotidthinv
their image to draw the viewer in.

Story Telling. This is a major part of making the image. Thengewants to connect with the story that the
photographer is attempting to convey. If the vieaan't connect, then they will turn and walk away.
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Colour Prints A Grade: 10 Entries received fronEtfrants.

Best In

C “Class Bras$, Bernie Gromek
Section:

Merits

3):

Elaine Duncan, Bernie Gromek, Helen Robinspn

Credits Eunice Daniel, Wolfgang Kullik, Vivienne Noble,
@): Brendon Parker

“B” Grade

Jeff complimented the entrants in this categorytifier good range of images exhibited. He said thatd's
having fun is just what music is all about”.

Element Interaction. Jeff spent time commenting on this with mostieat He said that the photographer
has to be careful when “walking the fine line” beam the supporting elements (objects) and the main
element of the story. The photographer’s main dbjeds to ensure that all the elements interaet manner
that image balance is accomplished and that thedi®ns are non-existent/eliminated. So beforeraiing

the shutter, look around the view finder at yowreise” and check for the harmony.

Composition. Jeff remarked that there were some interestingpositions due to different takes by the
photographers. He said the use of diagonals to thhawiewer towards the main subject was evideattttie
photographer had thought about their subject amdtibry line.

Colour Prints B Grade: 10 Entries received fronEhfrants.

Best In “
Section: Young Buskers, Istanbuf, Monte Hunt
Merits Jill Bartlett, Allayne Foley, Monte Hunt, Val
4): Porter

Credits Ruth Brooks, Wayne Fulcher, Dawne Harridge,
5): Sue Martin, Lynley Olsson

Monochrome Prints:

“A” Grade

Tonal Range Jeff remarked that monochrome images requicd aflwork by the photographer especially
when attempting to develop a good tonal rangearit @ften be a “hit or miss” affair when it comedlit@
music, the venue, lighting and the audience alipktheir part. The photographer often doesn’tehthe
time, or the best location, to grab the shot. defftinued saying often a “muddy” print with a pdonal
range is flat and uninviting to the viewer. He sthdt “emotions draws” the viewer, a poor monocteom
print will turn the viewer away. As a judge, anegwer, Jeff said he was looking for the full Tonarige
from black to white with the grey tones in-between.

Lighting and Composition. Jeff complimented a humber of photographers om tihey had handled their
scenes with good composition and controlling thétlto the best they could. He said this was evitieat
the photographer/s had thought about the imagehensttory that they were perusing.
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Monochrome Prints A Grade: 7 Entries received fibBEntrants.

Best In p "\ fing

Section: The Jazz Mari, Vivienne Noble
Ng;'_ts Vivienne Noble, Helen Robinson
CE;SItS Barry Daniel, Bernie Gromek, Brendon Parker

“B” Grade

Jeff opened this critiquing of this category comtiiagnon the background activity. He said that ifew
entries the background had “too much activity godm8. He also asked the audience if they thoughmif
entry “fit the competiton?” As he said it's the wd#lyat he viewed the image and his understanding of
“Music”.

Image Techniques Jeff remarked about the good tonal range (thekpgected of monochrome images) of
several images as well as the “muddy” effect oeathas a result of low tonal range. This “muddyéetf
results in a poor image and suggested to the prajibgr/s they return to the image and try to improv
However he did remark that beginning with a pooagm cannot be improved no matter how much post
production “adjusting” is attempted.

Backgrounds. Again the use of music score as a backgroundvensevident with Jeff again commenting
about some music scores not quite matching the glament/instrument. It was probably a misfortume f
the entrants that our judge, or at least his wiges a good knowledge of music scores and was algek
many pieces even from the very small snippet irbekground.

Monochrome Prints B Grade: 8 Entries received feoEntrants.

Best In . o .
Section: Baby Piand, Sue Martin

I\/E;l.ts Ruth Brooks, Sue Martin

Credits Jill Bartlett, Elaine Duncan, Lynley Olsson, Val
4): Porter

Concluding his comments for the Competition entrisff remarked that it was hard to judge the
Competition’s subject; “Music”. He thanked the cliglb the invitation to judge and said that all ents had
done a good job in interpreting the subject. Hel d® was open to anyone approaching him to further
discuss and comments that he may have said dinengvening.

Chairperson Brendon thanked Jeff for his very titiuyand precise comments and that he was sutdhina
entrants would have learnt from Jeff. Brendon iineited all present to supper, to view the Primtsdisplay
and talk with the judge about anything commentsJ#fé had made.

Page: 12 Of 17



In Focus

POINTSCORES: September 2016

Colour Prints

“A” Grade
36 Helen Robinson 28 Sue Souter
32 Vivienne Noble 26 Brendon Parker
29 Bernie Gromek 23  Eunice Daniel
29 Elaine Duncan 19 Barry Daniel
19 Colin Marshman
“B” Grade
29 Jill Bartlett 21 Lynley Olsson
28 Dawne Harridge 20 Val Porter
25 Ruth Brooks 18 Allayne Foley
25 Wayne Fulcher 18 Joe Baez
24  Monte Hunt 17  Jim Ollis

Monochrome Prints

“A” Grade
34 Brendon Parker 22 Sue Souter
33 Helen Robinson 20 Bernie Gromek
33 Vivienne Noble 20 Geoff Gray
30 Barry Daniel

“B” Grade
28 Elaine Duncan 20 Jim Ollis
27 Jill Bartlett 19 Lynley Olsson
26  Ruth Brooks 18 Val Porter
23  Wayne Fulcher 17 Allayne Foley

21 Joe Baez

EDI
60 Allayne Foley 40 Sue Shaw
59 Sue Souter 38 Brendon Parker
55  Vivienne Noble 37 Cathy Ashcroft
53 Jill Bartlett 36 Barry Daniel
50 Bruce Shaw 32 Kerry Gilmore
46 Dawne Harridge 30 Lynley Olsson
46  Kathy Pond 28 Joe Baez
46  Ruth Brooks

Small Prints
61 Kerry Gilmore 36 Tim Hoevenagel
37 Emma Foye 34 Ann Lamb
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18 Geoff Gray
14 Greg bDala

13  WolfganglliKu
4  Brian Harvey

13  Warren Cawus
10 Graham Hamilt
7 Sue Martin

5  Kathy Pond

1 Norm Melvin

19 Colin Marshma
19 Eunice igan
15 Wolfgang Kll
8 Greg Delavere

8 Sue Martin

6 Brian Harvey

5 Graham Hamilton
3 Kathy Pond

3 Monte Hunt

28 Val Porter

26  Wolfgangikull
21  Warrenu€ax

15 Jim Ollis

13 Graham Hamilto
8 Wayne Faich
6 Sue Martin

4 Clara Soedarmo

31 Clara %op
29 Michael Cherviakov
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2016 Competition: October

Competition: Set Subject Open’
Entry Conditions:
EDI's Closing Date: Tuesday two (2) weeks befdre ¢ompetition, 2"® Tuesday of the month) Closing
Time: 7.00pm

Prints Closing Time & Date: Must in before 7.15pmthe Night of the Competition; and
Entry Forms for all classifications, EDI's includadust also be handed in.

Competition Subject Guidelines.
All members are encouraged to view the Club’s web@iww.wollongongcameraclub.cgrand click on the
“Calendar” to view the recent change/s to commatiguidelines.

Members are reminded that any entry that does adt¢hrthe Competition guidelines will not be accdpte
for this competition.

Competition Awards.

Members are reminded that any image in any competibat gains:

Either a Merit or Credit then a “EDI” sized copyhie emailed to:
awardimages@wollongongcameraclub.domfuture referencing to Club linked competitipasd

“Best in Section” awards to be sent tditor@wollongongcameraclub.cofar inclusion in the Club’s
Newsletter/s.

Member Recognition

aiy 2016 SIEP(Sydney International Exhibition of Photographgue Souter (Nature) and Bruce Shaw
(Open Colour) each were awarded an Acceptanceisnltiernational Competition. Interesting
statistics from the 2016 SIEP from the Australiamr&nts; Open Colour 1930 Entries with 533
Acceptances/Awards and in the Nature there wereEdities with 247 Acceptances/Awards.

2016 Redlands NationalQueensland). Sue Souter received 5 AcceptanctssiiNational. Well
done.

E

aiy 2016 SSNP (Sutherland Shire Nation Exhibition - NSW Sue Souter received 5, Brendon Parker
received 4 and Dawne received 1 Acceptance iridhig run National.

The Techno Shop

Fujifilm to Reinvent Medium Format, Launches the GFX System (GFX 50S Camera)

Fujiflm hopes that photographers will look backRttotokina 2016 as a game-
changing event with their hopes to reinvent medfarmat photography with its
newly-announced GFX 50S camera. Paired with the-Bfegapixel medium
format sensor is a new X-Processor Pro imagingga®sar, although currently
there are no details on the processor or the agmiis shooting specifications.
Fuji has found using a mirrored camera design @dse® image resolution by
15%, with mirror shock decreasing image qualityréases as the sensor size
increases. Opting for a mirrorless design was ag dacision. In addition to maintaining high imapeality,
the mirrorless design allowed more flexibility wheesigning the new line of Fujinon GF lenses witteé
(3) at launch and three (3) more in late 2017.iRyigvill be available at a later date, but Fuijifiistargeting

a rather aggressive price point "way under US$ID,@6 the GFX 50S body, 63mm f/2.8R WR lens and
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external viewfinder. To put that target into comteke Hasselblad X1D body costs just under $9,010
the two launch lenses selling for around $2,300%Hd00. As they say; watch this spot.

Referencehttp://www.imaging-resource.com/news/2016/09/19/fujifiim-atmse invent-medium-format-photography

Olympus Flagship OM-D E-M1 II Camera launched; Photokina 2016/

A new flagship model for the OM-D line, claimed"&xceed APS-C cameras in
overall value" with a new 20 Megapixel Live MOS Senoptimised for low

power consumption, higher speed data readout, rbatiise performance and
dynamic range. It will also have a high speed, tpgtrision autofocus system |
with 121 Autofocus points, 50% faster start up tiamel 3x faster internal dat
writing speed and 2x more raw buffer capacity. &duller list of specifications =+
then use the “Reference” link to view them.

Referencehttp://www.imaging-resource.com/news/2016/09/19/olympussriaxe-from-photokina-2016

Adobe Adds DNG Raw Capture Support to Lightroom for iPhone and iPad for Apple’s iOS 10

Although iOS 10 now supports DNG raw capture, Aplauilt-in Camera app won't let you shoot raw
images. Instead, you'll need to rely on third-paapps, and Adobe's is first out of the gate. Plmmips
Lightroom for iPhone and iPad will now support DN&w capture using the built-in iSight camera on any
iOS 10 device with a 12-megapixel camera. Thaksrgdew devices, including not only the iPhoneridd &
Plus which are due to start shipping in a coupldayfs, but also the iPhone 6s, 6s Plus and SEelkhsasvthe
9.7-inch iPad Pro, once you've upgraded to iOSntOL&ghtroom 2.5.0

Reference: http://www.imaging-resource.com/news/2016/09/apfales-ios-10-lands-adobe-adds-dng-raw-capture-supjoer
lightroom-for

Sandisk and Western Digital Announce World's First 1 Terabyte SDXC Card

Western Digital Corporation (owner of SanDisk e&046) has just announced a prototype SanDisk SDXC
card with a massive 1 terabyte (TB) of storage. ddnel has been designed to "meet
the increasing demand for high quality content,dgample, 4K and 8K resolutions
and the exponential growth of data-intensive préidacrequirements, the company

_ continuously exceeds the limits of technology."piud the 1TB card into perspective,
N sixteen years ago saw Western Digital releasingatiidd's first 64 megabyte (MB)

o 28 SD card and now with SanDisk they are achieving BPBacities. (That's 15,625

times the capacity for those of you keeping scoreome!). This is still a prototype
Referencehttp://www.imaging-resource.com/news/2016/09/20/sandiskvaagiern-digital-announce-worlds-first-1th-sdxc-card1

and therefore no pricing or availability informaiics yet available.

Nikon Patents 81x Zoom Lens for 1-Inch Sensors

A new patent seen via Egami suggests Nikon migtbdieng to make a high-zoom
lens designed for a camera with a larger 1-incils@ehe lens patent is for a 7.4
600mm f/2.8-6.3 lens, which would provide a 20-1%20 equivalent focal lengt
when paired with a 1” sensor. The patent discuadesis which would extend to §
total length of over 12 inches, which would be masg$or a 1-inch sensor camera
Nonetheless, the 81x zoom raises an interestingjlmbty.

Referencehttp://www.imaging-resource.com/news/2016/09/12/patent-waitan-patents-81x-zoom-lens-for-1-inch-sensors
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Quick Tips
Take Better Photos? Have Patience

Image taking is all about patience! Darlene Hildetit from Digital Photo Mentor writes “slow downdan
taking photos more intentionally”. Less “spray gmdy” and more using the decisive moment. This goes
right along with that advice and it's to stop anditva moment for the scene to unfold before yowgsey
Having patience and waiting for just the right siit help you take better photos. The key to patiis not
just stand there, but actually be ready to shoehén the right moment does appear. If the cansebg iyour
side, or has a lens cap on, you'll miss the shotb8 ready and patience will get you results.

Referencehttps://www.digitalphotomentor.com/have-patience-take-bettetegl?mc_cid=71fc43ca56&mc_eid=ecdc576212

How to Remove Tourists from Crowded Locations, Photoshop Tutorial

With world travel very high on many people’s bugkgtting those popular tourist locations withorgveds

, in it is getting more difficult. Parisienne basedetich
photographer Serge Ramelli, in a 16 minute video,
demonstrates how he removes unwanted crowds ofgaop
your photos. It will work better if you do use #td, and
shoot as many images as you can so that Photosisolotis
of data to work with. Wait a little bit between dashot —
don’'t shoot them rapid fire — so you give the peaplchance
to move around within the scene. The “Referencek to
the article and a video is embedded in it, or ey YouTube
link: https://www.youtube.com/watch?v=pwYE3ghpQWo

The video’s summary:

1. Shoot all images in RAW, taking a sequence of irmageg. 2 seconds or longer apart;

2. Load all your image files into your “tray”;

3. Load your first image into Photoshop and make tbeemsary image edits/adjustments (Shadows,
Highlights, Exposure, White Balance and anythirggeiou want);

4. After completing the first image’s retouching (estiments) select all files in the tray, then select
“Synch” (bottom right hand corner) and then setSgichronise” from the dropdown dialog box;

5. Select all images and then right click. From thepdown dialog box select “edit in” and open as

“Layers in Photoshop”. This may take some time delpgy upon the file size of each image, especially

if in RAW,

Select “All Layers”, then “Edit” and then “Auto AJn Layers”;

Convert all layers to “Smart Objects”

Select “Layers”, “Smart Objects” and then “Stackdat
a. “Mean” Method. Looks at all layers and leaves ahly common objects on the screen. Thus any

object (person) that has “moved” will disappear.uMaill notice some “ghosting” that can be
cleaned up later; or

b. “Median” mode. Same principle as the “Mean” methaod more “objects” are removed; or
c. Use any other “method” from the list and “see” thsults that best suits your image.

9. Right click the image and change it to a “Rastetiager” to allow cleaning up of the image and the
erasing/removal of the ghosting or other objectscoonpletely removed.

10. Crop the final image to size and save.

o N

This process is heavy in the number crunching attdaall the layers (in RAW format) being analys&h
be patient.

There is an alternate method; wait on site untiirhis no-one about. This could be a long time iargbme
popular tourist spots like the Louvre in Paris beared to answer questions from the authoriti&slitor)

Referencehttps://www.digitalphotomentor.com/photoshop-tutorial-how-to-@eeitourists-from-crowded-locations/
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Tips for Developing an Eye for Details in Your Photography

In a recent article for Digital Photography Schaolndon based wedding and portrait photographey, Lil
Sawyer (www.lilysawyer.com ) wrote that she is ranfbeliever in the power of photographing detaiibe
posed the situation about walking into a busy testat and whether to decide to stay or join theglque,
then asked “why”? She then analyses her decisiatay, all the little details. She writesThe details —
they may seem small and insignificant but neveremestimate their power. It is the details that make
anything — a place, a wedding, a special birthdayanniversary, a family photoshoot.” Lily sayst the
need “to train our eyes” to see details. Detaits ererywhere. The trick is in the selection anthaart of
seeing them. Lily sets out a couple of ideas:
@ Follow the Light. Study light, follow it, and posih yourself correctly. Watch for the different gg
of light (soft, hard, etc);
@ Find Patterns and Shapes. Anything that looks @starg or repetitive can be a good starting point
for a good image;
@ Look for Contrast. Contrast is so crucial in phosgdy, without it, you will have a very flat image.
You want enough contrast going on in your imagéhab it looks more 3 dimensional;
@@ Train your Eye to See the Unusual,
@ Use Juxtaposition. The most difficult aspect andquies a strong sense of what goes together
effectively.

Referencehttp://digital-photography-school.com/developing-eye-detatilstography/

How to Emphasise Your Main Subject

Raymond Winters writes in PictureCorrect that insteases, a photograph comes to life when it cositai
one main point of interest. A landscape, for examnplay contain a single tree, beautifully lit, tettnds out
from its surroundings. When you have decided orr yoain subject, there are a number of photography
tricks that you can use to put it into prominencel aot any post production editing ‘tricks’. It'et
choosing your viewpoint and composition thoughtfidihd carefully, when shooting, will greatly enhanc
the power of your image. Here are three ideaswtiahelp emphasise your intended subject:

1. Lines;
2. Positioning; and
3. Contrast

to make your main subject standout. It will alstphia setting the mood and emphasise shape.

Raymond writes “...Try hard to capture the image weant in the frame as you take it so that any
subsequent Photoshop work is used with subtlegnkance, rather than repair, your photograph.”

Referencehttp://www.picturecorrect.com/tips/how-to-emphasize-yourmygibject-in-photography/
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