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Photo Group Diary 
 

December 2016 
 

Thur 1st  Movie Makers “Gala Evening”. 
Showing of all Video of the Year and 
Audio Visual of the Year entries. 
People’s Choice Voting. 

 

Tues 13th  
2016 Annual Dinner and Presentation 
Night. 

 
Sat 31st  2017 Membership Fees due. 
 

 
 
All members are encouraged to view the Club’s website 
at: (www.wollongongcameraclub.com) and click on the 
“Calendar” to view the recent change/s to the Club’s 
Programme 
 

CLUB MEETINGS 
2nd and 4th Tuesday of Each Month 

at 7.30pm 
FIGTREE HEIGHTS PRIMARY 

SCHOOL 
St Georges Avenue & Lewis Drive 

FIGTREE 
Vehicle entrance via Lewis Drive 

FIGTREE 
UBD Map: 34 Ref: P6 

 
 

 
 

Club Address: P.O Box 193 
FIGTREE, NSW. 2525 

 

Phone Contact: 
0457 415598 

 
Club Website: 

http://www.wollongongcameraclub.com 
 

Enquiries: 
photogroup@wollongongcameraclub.com 

 

Competition Entries by email 
email address is found on the Club’s 

Website 
 

Photo Group Newsletter Editor: 
editor@wollongongcameraclub.com 

 

awardimages@wollongongcameraclub.com  
 

 
 
2017 Membership Fees 
 
Member   $75.00 Pensioner   $65.00 
Student $45.00 Family   $115.00 

 
 

 
“A photograph is usually looked at- seldom looked into.” 
 

Ansell Adams (1902 ~ 1984) great American landscape photographer known for his wilderness and 
environmental images. 
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We welcome the following new members to the Photographic Group:  
 

Matt Dawson 
 

 
 
 
At recently held Special General Meetings (Special Resolution) and General Meeting the following Club 
documents have been accepted by the members: 

� Club Constitution (Revision 3); 
� New Controlled Documents (Membership Application Forms, Nomination for Election to 

Committee Form and Proxy Vote Form); and 
� Photography Group Competition Rules (Revision 5). 

 

Please note: 
� The Photography Group Competition Rules commences on January 1st 2017. All other documents 

are effective from November 8th 2016; and 
� All documents have been sent for uploading to the Club’s website at: 

      (www.wollongongcameraclub.com) 
 

Vale; Doug Greenstreet 1942 ~ 2016 
 

In early November 2016, Doug Greenstreet a former member of the Wollongong 
Camera Club passed away. Doug joined the Camera Club in the late 1960’s til the 
mid 1970’s. He entered both the Monochrome Prints and Colour Slides 
(Transparencies) during his time at the club. Doug was the winner of the 
“Monochrome Print of the Year” in 1971 (Peace) and 1973 (The Boys), “Colour 
Slide of the Year” in 1970 (Hair), as well as the Monochrome Pointscore Winner in 
1969, 1970 and 1971 and Colour Slide Pointscore Winner in 1968. Not only was 
Doug a prolific image maker he also served on the Executive (Management) 

Committee as President (1970-71), Secretary ((1973-74) and in other capacities. Doug moved to Mt Kembla 
and became a part of the Mt Kembla Heritage Community remembering the 1902 Mt Kembla Mine Disaster 
where 33 men and boys died from the Mine Explosion. 
 

A Memory From An Old Friend 
 

I met Doug in 1971 at the Wollongong Camera club. We got on like a house on fire as we were both keen to 
get out and about and take pictures. He was already friends with Oleg Rozmeta another member of the club. 
We made a few trips together with our partners and later we camped and were joined by Mike Birchley 
another WCC member.  
 

Doug and I would have been neighbours. We bought adjoining blocks of land in Mt Kembla and we would 
have been neighbours except for the fact that I had a problem with Wollongong council. I had helped with 
the house he built and he came to visit in Mudgee to help us with building our house.  
 

Doug never stopped taking pictures and remained in B&W and his Nikon cameras. He occasionally had an 
exhibition and would have been very well known Australia wide if had been less of an artist and more of an 
entrepreneur. 
 

I recently took him for a short trip locally and we managed to take a few more photos with me realising how 
spoiled I was with the new digital media taking three times as many pictures knowing I would not do 
anything with most of the exposures. I have not seen if he has printed any of the pictures from that day, he 
was very particular with what he wanted.  
 

We saw him just before he died and talked photography and old times as did Oleg. I hope his plan to do an 
exhibition in Melbourne comes to fruition. Sad to see us loose a one off, one of nature’s gentlemen. 
 

Hans Enklaar (Club Member 1972 ~ 1974) 
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Dates For Your Diary 
 
Thursday, December 1st 2016: Movie Makers Gala Presentation Evening. 
 
Come and join with our fellow members at the Movie Makers as they show all entries in the “Video of the 
Year” and “Audio Visual of the Year” Competitions for 2016. Join the fun of this social evening and be a 
part of the “People’s Choice” voting. 
 
December 13th 2016:   Annual Dinner and Presentation Evening. 
 

The club’s 2016 Annual Dinner and Awards Presentation Evening will be held at Villa D’Oro Function 
Centre. The evening is to celebrate the 2016 year and acknowledge members for their photographic skills 
and club service. Further details will be published when they are announced.  
 

Where: Villa D'Oro, 39 - 41 Flinders St. Wollongong, NSW, 2500 

 

Time: 6:30pm 

Parking: On Site. 

Cost: $40.00 per person. Our secretary has already sent out an email 
outlining the cost and payment system. 

 

Volunteers Required. A number of our members who assist in the running of 
the Annual Dinner will not be available this year. New volunteers are required to help set up, 
run and general ensure all required areas for a successful night are covered. If you can assist, 
then please speak to Brendon or Dawne. Your help will be greatly appreciated. 

 
 
December 31st 2016:   2017 Fees Due. 
 

Please note that your fees for 2017 are due before January 1st 2017. However if you haven’t paid before then 
you will not be able to access the Club’s new Website (wollongong.myphotoclub.com.au) 
 
 
Tuesday, November 8th 2016 – Special General Meeting 
 
The Public Officer, Bruce Shaw, chaired this Special General Meeting for the members of the Wollongong 
Camera Club to consider the Special Resolution of the Club’s 2016 Amended Construction. He opened the 
evening welcoming the 16 members in attendance. 
 

Bruce said that he had received apologies for the following members:  Dawne Harridge, Helen Robinson, 
Val Porter, Lynley Olsson, Sue Shaw, Brendon Parker, Ruth Brooks, Eunice and Barry Daniel. 
 

Business: 
 

Bruce outlined the changes required to the Club’s Constitution due to the 2016 Changes in the New South 
Wales State Government’s Associations Incorporation Regulations. Bruce said that these changes were due 
to Technology, Committee and Member related issues. He continued saying that most changes won’t affect 
the Club however unless these changes are addressed within the Club’s Constitution then the Model 
Constitution, under the governing Regulations, will take precedence. Bruce also commented that all 
documentation for discussion had already been circulated for the member’s perusal. 
 

Bruce mentioned that he had received a query or two regarding certain facets of the Constitution in particular 
those relating to a member “being a natural person”. Bruce apologised for the next few minutes should 
anyone be offended by the explanation however he was quoting from the Commonwealth of Australia 
Legislation (Interpretations Act 1900). He said that a natural person, under law, was “…an Individual is a 
natural, flesh and blood, thinking, feeling man or woman ….” And the same wording that describes a person 
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are also used to describe artificial “entities” (such as a body corporate, office, commission, authority, 
committee and more) under the law. 
 

Motions: 
 

1. “Move that the Wollongong Camera Club accept the 2016 Amended Constitution as distributed to the 
members in October 2016 in accordance with the Club’s current Constitution”. 

 

Moved:  Bruce Shaw         Seconded:  Brian Harvey 
Bruce asked if anyone wanted to make a comment and with no further discussion a vote, by show of 
hands was undertaken.               

 

Voting Result:       
In Favour: 14 Against: Nil Abstained: Nil 

 
2. “Move that the Public Officer of the Wollongong Camera Club arrange for the changeover of the 

Constitution on the Club’s website so as to reflect these accepted changes and the removal of all 
previous Constitution reviews”. 

 

Moved:  Bruce Shaw         Seconded:  Brian Harvey 
Bruce asked if anyone wanted to make a comment and with no further discussion a vote, by show of 
hands was undertaken.               

 

Voting Result:       
In Favour: 14 Against: Nil Abstained: Nil 

 
3. “Move that the Public Officer of the Wollongong Camera Club arrange for this amended Constitution to 

be delivered to the New South Wales Department of Fair Trading (Financial Services)”. 
 

Moved:  Bruce Shaw         Seconded:  Brian Harvey 
Bruce asked if anyone wanted to make a comment and with no further discussion a vote, by show of 
hands was undertaken.               

 

Voting Result:       
In Favour: 14 Against: Nil Abstained: Nil 

 
The Special General Meeting closed at 7:50pm. 
 
 
Tuesday, November 8th 2016 
 
Bruce Shaw was the chair person for this evening’s meeting and welcomed our latest member, Matt Dawson, 
who had just joined the club to the meeting. 
 

Bruce said that he had received apologies for the following members:  Dawne Harridge, Helen Robinson, 
Val Porter, Lynley Olsson, Sue Shaw, Brendon Parker, Ruth Brooks, Eunice and Barry Daniel. 
 
Business: 
 

� Club Document Ratification. 
a. Controlled Documents; “Application for Membership”, “Nomination for Election to 

Committee Form” and “Proxy Voting Form” were put to the members present for their 
ratification. Passed by show of hands. 

b. “Photography Group Competition Rules (Revision 5, dated 08-November-2016”) was 
passed by a show of hands. 

 

� 2016 Print/EDI of the Year. 
a. Prints. Elaine Duncan is collecting the actual Print Entry. Closing Date and time; end of the 

November 2017 Monthly Competition Meeting. All Print entrants are required to send an 
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EDI sized image to the club’s “photocomp” email address to be projected as the judge 
comments upon his selection. 

b. EDI’s. Entrants are requested to advise Ruth Brooks via (photocomp) email by November 
26th 2017 

c. Number of Entries. Two (2) per eligible category. 
 

� 2016 Annual Dinner and Presentation Evening. 
a. Place: Villa d’Ora, Flinders Street, Wollongong. 
b. Cost: $40.00 per person; 
c. Commences: 6.30pm for 7.00pm start; 
d. Setup: 3.45pm if anyone is available; and 
e. Volunteers for the evening still required. 

 

� 2017 National and International Exhibitions of Photography. Opening dates earlier in 2017: 
a. Newcastle 2017 National; Digital only. Entry Open January 12th 2017. 
b. Maitland International Salon 2017. Digital only. Entry Open January 16th 2017. Entry via the 

MyPhotoClub website. 
c. Sydney Harbour International. Digital only. Entry open February 2017, Closes April 16th 

2017. 
 

� 2017 Fees. Fees due by December 31st 2017. However earlier payment would be appreciated by 
Direct Debit if possible. 

� FCC (Federation of Camera Clubs NSW). 
a. October 2016 f-Stop Newsletter is now available on line. 
b. 2016 Interclub Competition Results. All results are available on the FCC Website. 

Wollongong didn’t enter. Steps to correct our missing the 2016 Interclub and for entering 
future FCC Interclubs is being undertaken. 

 

� Supper. Members were reminded that a “gold coin” donation for supper. 
 

� Adobe Products. A number of members who use the Adobe web based Photo Editing packages 
online have been advised that their future subscriptions will increase in line with paying the 
Australian GST component. 

 

� Club Meetings 2017. All club meetings throughout 2017 will be held on Tuesday. The Club’s 
Management has booked all Tuesday’s for its programme. The Movie Makers will be meeting on the 
1st and 3rd with the Photography Group meeting on the 2nd and 4th. Where there is a 5th Tuesday the 
club may run a workshop or social evening. 

 
MyPhotoClub Update. 
 

Brian Harvey spoke the recent developments with this package and the developments being implemented. He 
said that some of the requested “Wollongong Enhancements” were being incorporated however others were 
being difficult to implement in respect to the package’s overall development.  
 

Grading Process. Brian spoke about the “some of the “differences” between Wollongong’s “multi grading” 
system for large prints whereas the other clubs’ graded their photographers on experience with a “one grade” 
system. Brian added that only a couple of current members are affected by the multi-grading. He also said 
that new club members from 2017 will proceed through the grading system. 
 

Print Entry Process. Brian said that there will be a change in how the members exhibit their Print entries on 
Competition Nights. Instead of handed their entry t in, the entrant will check the Stand Layout sheet to view 
where their entry will be on the stand. The printed Entry Forms of the last 20 years will no longer be used; 
rather the pre-entry is via the On Line Entry Form at the Wollongong MyPhotoClub website. 
 

Registration/Joining. Brian thanked those members that have already registered and joined the Wollongong 
MyPhotoClub and encouraged all that haven’t joined to do so. 
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New website Adjustments. Brian said that the club will go live on the MyPhotoClub package by February 
1st 2017. With this in mind there is still a lot of work to be completed. 
 

Current Issues. Brian highlighted that the EDI Competition individual entry comments from the judges are 
time consuming and there is reluctance from some judges to write comments. The judges’ preference not to 
write comments has been taken on. The judge will comment on the EDI entries on the competition evening 
with the entries being “remotely” (pre) judged. 
 

Resizing Entries. Brian asked the audience were they proficient at Image Resizing. The new image size for 
the MyPhotoClub website is 1920 x 1200 pixels. He remarked that a “smaller” image size is quite acceptable 
however it will be displayed smaller. All entries, both EDI and Prints, will require an electronic entry. 
 
 
Speakers: 
 

Tonight’s topic was “Depth of Field (DoF) and Travel Photography”. 
 
Sue Souter.  The first speaker was Sue Souter who joined the club in 2010 and has 
displayed all the marking of a creative and challenging photographer with her wide variety 
of subject matter. Sue described her travels with photographic equipment especially from 
the back of a motor bike where equipment storage is very limited. She says that she carries 
all her “gear” in a Lowepro Bag and consists of a dSLR camera body, Zoom lens and a 
Wide Nagle Prime Lens, spare batteries and Memory Cards. She also has a Notebook 
computer to backup images and a Nikon Wi-Fi connection to her dSLR. Sue says that she usually shoots in 
continuous mode from the back of the bike in both RAW and JPEG so as to “get” the right shot. At the end 
of the day Sue will upload her images to her “Dropbox®” account for safe keeping and retrieval at a later 
time. Her image subject matter is “anything” depending upon the weather. 
 
Bruce Shaw.   
 

Bruce has been a member since 1982, served on the Club’s various Committees 
(Management, APS Nationals) and a regular entrant to the Photography Group’s 
Monthly Competitions pre-dominantly in slides (transparencies) and EDI’s. 
 

Bruce remarked that his first thoughts about the evening’s topic wonder just how these 
2 topics fitted into our 2016 journey. In October we looked at “Preparing an Image for 
Print”, before that “Monochrome Conversion”.  Along the way Mark Kelly took for a 
ride down the mobile photography road with his iPhone presentation; Nic van Oudtshoorn’s journey into 
Africa and Social Journalism; The Image Doctor. Then again, tonight’s topic is at the right time as our 
summer break looms. 
 
Depth of Field (DOF), f-stop and Lens Focal length.  Bruce said that it is importance to have the correct 
DOF and F-Stop to achieve the result that you are looking for which will vary depending on the lens and 
camera that you use. Understanding the importance of what you are trying to achieve so that you do not carry 
un-necessary "baggage”! Bruce said that DoF was that sharp/in focus section of an image where the 
photographer has placed the main element of interest. The depth of DoF is approximately 1/3rd in front of the 
focus point to 2/3rds behind it. He also spoke a camera’s Aperture setting and how it affects DoF. Whether the 
photographer has a dSLR or a Point and Shoot/Compact Camera it is always possible to select a DoF to suite 
the image. It’s a case of “knowing” your equipment through the various “modes” (landscape, portrait, food, 
etc). 
 
 
Three main factors that will affect how you control the depth of field of your images are:  

1. Aperture (f-stop). The smaller the f-Stop, the shallower the DoF, whilst larger the f-Stop, the deeper 
the DoF; 

2. Distance from the subject to the camera. Moving closer to the subject reduces the DoF whilst 
moving away increases the DoF; and 
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3. Focal length of the camera’s lens. Higher the zooming of your lens the more it compresses the image 
resulting is a shallow DoF, Wider the lens, the greater the DoF. 

 However Bruce suggested there is a fourth (4th), the photographer and the choices of these three that they 
make. 
 

Travel Photography. Bruce then commented on travel photography. He first asked the audience “what is 
travel”? Bruce suggested there are three scenarios; local (car, walking, public transport), State or National 
and International with the latter two (2) requiring air travel. He said that the Travel Mode will ultimately 
dictate the equipment packed. When travelling by car Bruce throws all equipment in as there is plenty of 
space, however he cuts back to a backpack for international and anything requiring a plane flight. 
 

“So what are the Essentials?” 
 

� Camera whether it is a “Point and Shoot” or the top of the top of the range dSLR. It essential to 
capture those images. 

� Lens. Matter of personal choice. Depend upon what you are photographing. 
� Tripod. Maybe not as essential as a nice to have. There are other alternatives here to monopods, G-

Clamps, bean bags, GorillaPods to secure or camera in low light or time lapse photography. 
� Memory Cards. Storage for your images. Size is depended upon how you shoot (RAW or JPEG) and 

Single vs Continuous/Burst mode. 
� Filters; UV, Polariser, Neutral Density (ND) as basic. 
� Flash; Speedlite if possible, or a Diffuser for the camera’s “pop-up” flash. 
� Batteries, Battery Charging Pack & Spare Batteries. 
� Carry Bag. 

 

Bruce’s final travel advice which should be the very first and last item, research your destination/s and pack 
accordingly. For a predominant “city” and wide angle (12 ~ 28mm ) to standard (50 ~ 85) Prime lens to back 
up a zoom lens (should it fail) is right at home for those very limited shooting spaces. In an “African” safari 
is on the agenda, then a longer telephoto lens (200 ~ 500mm or longer) as the backup. 
 

Bruce completed his presentation by reiterated the importance of researching your destination unless you are 
carrying everything including the “kitchen sink”. 
 

Brian Harvey. Brian has been a club member since 1972 and served the club in 
various capacities as President and other Management Committee positions and a long 
term Life Member. Brian opened his comments by introducing the audience to his 
“travel” photography, that of a caravaner. So packing for a “trip” is easy, just put into 
the ‘van! Yes, it does come with the kitchen sink! 
 

Brian asked the audience “why do you travel?” He travels to see new things and meet 
new people. Brian commented that he takes a business card with his basic contacts and 

hands them to people he meets. It’s so easy to make a business card on your computer and print them out. 
Whether he has meet an interesting person, photographed them or just to send a photo or two at a later date. 
It’s so handy! 
 

Brian spoke about technology and the powering of the various pieces of equipment. Battery power is some 
important to the mobile traveller and it isn’t easy to recharge all the different “genuine” batteries for your 
equipment. He also mentioned that he always carries an “eperp” in the car’s glovebox so that he has 
anywhere he and his wife travels, even for a day’s outing. Then he carries when walking. A safety device 
that hopefully he’ll won’t even need to use. Along with the eperp, the “Car Jump Starter Battery Pack” is a 
modern day equivalent to a jump start. Its small, very portable is able to start his car’s diesel engine many 
times before requiring a recharge. The unit has multiple voltage outputs that will charge his various batteries, 
USB devices and Laptop. Brian remarked that this unit was part of his bush emergency plans. 
 

When it comes to photographic equipment Brian says one of the first items is the various manuals for those 
times when a problem needs to be solved. He travels with a dSLR, a TZ40 Point and Shoot, Tripod (with a 
moving head for panoramas), a smaller tripod, an external HDD, laptop and an intervalometer (combines the 
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normal Remote Timer with a Timed Sequence Trigger).  For his video work he also has a shotgun 
microphone with a wind sock.  
 
 
Tuesday, November 22nd 2016 
 
Brendon Parker returned to the chair to guide the 30 members through this last Monthly Competition for 
2016. He extended a warm welcome to all and said he had received an apology from Eunice Daniel who was 
still recovering from knee surgery. We wish her well and a speedy recovery. 
 
Business: 
 

Brendon mentioned the following: 
� 2016 Annual Dinner & Presentation Evening. 

• Dinner. Any member that hasn’t advised the club of their intention to attend to see Dawne as 
tables and numbers are being finalized shortly. Dinner cost $40.00 per person payable in 
advance either by Cheque or preferably by direct deposit. The treasurer will not be accepting 
monies on the night. 

• Set-up. Access to the venue, Villa d’Ora (Flinders St, Wollongong) will be from 3:45pm on the 
Tuesday, December 13th afternoon. Volunteers are required to assist in setting up. 

� 2016 EDI/Print of the Year Competition. 
• EDI’s. Entrants are reminded that Ruth requires your nominations before Sunday, November 

26th 2016. Just email her at photocomp@wollongongcameraclub.com with the details (Your 
name, Month Image was entered and the Image’s Title). 

• Prints. All Prints being entered require an electronic version of it (EDI sized image) for viewing 
whilst the judge speaks about it at the Presentation Evening. Please send it to:  
imageofyear@wollongongcameraclub.com Must be received prior to Sunday, November 26th 
2016. 

� 2017 Annual Fees are due before December 31st 2016.  
• Payment. The Treasurer has requested that members to pay via the direct deposit and as soon as 

possible. 2017 Fee structure is on the front page of this Newsletter.  
• 2017 Club Website Access. Members not financial on January 1st 2017 will not be able to log 

into the MyPhotoClub (Wollongong site) and entry to the 2017 Monthly Competitions will be 
restricted until payment is received. 

� 2017 Club Programme.  
• The Club’s current website (www.wollongongcameraclub.com) has the 2017 Programme 

updated in the Calendar. Please review for meetings and topics. 
• All Club Meetings will be held on the Tuesdays of each month. The Movie Makers are moving 

from Thursdays (1st and 3rd) to Tuesdays 1st and 3rd with the Photography Group meeting on the 
2nd and 4th Tuesdays. 

 
MyPhotoClub Update. 
 

Brian Harvey spoke briefly about the latest developments and confusion with the Club’s new software 
package. 

� Membership. So far 34 members have registered for the MyPhotoClub network and join the 
Wollongong Club. Several members have registered but not joined the Club. Brendon Parker has 
agreed to encourage members not yet registered or join the Wollongong Club to do so. So look 
forward to hearing from Brendon. 

� Member’s Profile. Brian thanked those that have joined however a number of members haven’t filled 
out their profile including a small photo of themselves. Brian commented that these “Profiles” are 
only seen by the financial members and it’s a way for members to contact others. 

� Site is still in “Trail” mode and doesn’t replace the current website: 
(www.wollongongcameraclub.com). He apologised for the confusion but explained it was necessary 
to talk about both websites. 
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� Competition Closing Date and Time. Brian explained that the Monthly Competition Closing Date is 
closed automatically by the “system” So members are advised, so as not miss out having their entries 
not accepted, to enter before the Closing Date and Time. Early entry is possible with alterations prior 
to the Closing Date and Time. 

� Information Evening, Tuesday November 29th 2016. Brian advised the meeting that next Tuesday, 5th 
Tuesday of the month, was free and that the SAT Team would be on hand to discuss any issues from 
7:00pm to 8:30pm. So come along, there may be the opportunity to access the MyPhotoClub website 
to “fix” some of the issues being raised. 

 
 
Competition: 
 

Chairperson Brendon then introduced this evening’s judge Will Patino for our final 2016 
monthly competition, “Mountains”. Will is Wollongong born and bred married with a young 
family. In 2012 he picked up his first camera and hasn’t looked back since, as he says “… 
looking at life through a lens has really opened my eye and mind to the vast, intricate beauty 
of the world we live in  …” In 2015 he laid his tradesman tools down for the last time 
and took up the challenge of being a professional photographer. Since then he has been 
working full time as a landscape photographer, shooting for national and international 
clients such as Apple, Tourism Canada, Tourism New Zealand, Mastercard and the 
NRMA. As well as this, he has hosted photography workshops in Australia, Canada, Iceland and New 
Zealand. 
 

He has his photographs displayed in the Smithsonian Museum (USA), Australian and South Australian 
Museums as well as various publications such as Australian Geographic, Sierra Magazine and Australian 
Photography Magazine. Will’s passion is for wild and rugged places, particularly the New Zealand’s 
wilderness, hopefully to spend more time in the future. He enjoys trying to capture and convey emotion 
through his work and displaying the humbling relationship between man and nature.  
 
Will made some opening general comments saying that he has not judged at Wollongong before, though he 
has talked about hius photography. He said that his comments may change in time but asked the entrant to 
take out what they want. He continued saying that he loves mountains and has spent time photographing 
“real” mountains over the past few years. He said that he had just returned from New Zealand where he was 
“helicopter dropped” into the wilderness to enjoy this pastime. 
 
 
EDI’s (Electronic Displayed Images): 
 

Image Layers. Will says this gives the image its depth saying that a number of elements aid this, the sky, 
water, tree lines and alike. He also mentioned that the light quality will also aid this layering especially the 
“golden hour” which produce better colours and saturations. 
 
Mood. Will suggested that photographer should be creating a modd within their images and for “Mountains” 
it is the dominant peak that will stand out. He also remarked that having this dominant peak in the centre of 
the image doesn’t worry him as long as the image is balance. 
 
Distractions. Will’s advice is to look around the whole “frame” (viewfinder) for the “distractions” and 
eliminate them before operating the camera’s shutter. Will commented that photographers should be looking 
for what’s not wanted and also to leave room at the edge. 
 
Negative Space. (The area between and around objects in a photo) Will commented on a number of entries 
where this affected the image’s visual presentation. He said the “emptiness”, usually a large, bright highlight 
area, draws the viewer away from the main subject. He suggested the photographer crop this area out or 
better still change your viewpoint (if possible) before taking the photograph. 
 
Image Editing. Will covered a number of topics including Colour Balance, Cropping and Chromatic 
Aberration. Chromatic Aberration, also known as “colour fringing” or “purple fringing”, is a common optical 
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problem that occurs when a lens is either unable to bring all wavelengths of colour to the same focal plane, 
and/or when wavelengths of colour are focused at different positions in the focal plane. It appears along 
“lines” of adjoining pixels in the resultant image. Most current Image Editing packages can fix, reduce this 
effect. 
 
Leading Lines. Will remarked that in “Mountain” photography it is easy to find leading lines to draw the 
viewer to the main “action”. These lines can be either natural (ridges, streams, tree line, etc) or manmade 
(roads, fences, etc) and suggested to photographers to watch for these and change your viewpoint, if 
necessary, or crop to make the best use of these “pointers”. 
 
EDI (Electronic Displayed Images): 35 Entries received from 18 Entrants. 
 

 

Best In 
Section: 

“Canadian Rockies”, Bruce Shaw 

Merits 
(2): 

 
Allayne Foley, Bruce Shaw 

Credits 
(8): 

 Jill Bartlett, Allayne Foley, Wayne Fulcher, Kerry 
Gilmore, Tim Hoevenagel, Sue Martin, Sue Shaw,  
Sue Souter 

 
The judge’s written comments for Bruce’s Best in Section were: “Strong image with stunning light and great 
atmosphere. Editing is really nice and not overdone and I enjoy the overall feel of this shot. Only critique 
would have been to either crop some of the left hand side out or reveal more on the right as to balance the 
mountains in the shot and have them both on the third. Merit and BIS.” Congratulations Bruce. 
 
The judge’s full comments for all the EDI Entries can be found on the club’s website at the following 
Internet location: https://wollongongcameraclub.smugmug.com/2016-Open/2016-11-Mountains 
 
 
At the conclusion of the Will’s comments on the EDI’s the meeting had a short supper break whilst Will 
casted his eye over the Print categories and made his assessments. Then Brendon called the meeting back to 
hear Will comment upon the Prints. 
 
 
Small Prints: 
 

Leading Lines. Will again spoke about leading lines and how they draw the viewer in and through the 
image. 
 

Composition. Will talked about how a good composition is well on the way to the making of a good 
photograph. He congratulated photographers for their use of shadows to create layers within the image and 
create that “depth” to it. 
 

Image Balance. Will pointed out that a couple of entries had an average “image balance” and demonstrated 
this by pointing out the differences between a couple of entries. He remarked that he felt a number of images 
were “falling off the stand” (either left or right) as they were “heavy” towards one side or the other. He 
suggested to watch for this before taking the picture or cropping during the post production process.  
 

Cropping. Will asked “when to crop?” He highlighted this with elements being cut off especially mountain 
peaks at the top. He also commented that there should some room for the edge elements to “breathe”. 
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Small Prints: 7 Entries received from 4 Entrants. 
 

 

Best In 
Section: “Moraine Lake”, Kerry Gilmore 

Merits 
(1): 

 
Kerry Gilmore 

Credits 
(2): 

 
Michael Cherviakov,  Kerry Gilmore 

 
 
Colour Prints: 
 

“A” Grade 
 
Will said it was a constant struggle to reproduce the grandeur and the vastness of the mountains that are 
forever before the photographer. 
 

Image Balance and Leading Lines. Will was back to his constant theme for the evening, image balance and 
leading lines. He again demonstrated the image’s balance with several entries indicating the positives and to 
not so positive issues. He observed that this balance was partially prompted by leading lines within the image 
and the photographer not looking carefully within the frame before operating the shutter mechanism. He 
highlighted when some leading lines were directing and in some situations this just emphasised the image’s 
imbalance. 
 

Photographer’s Choice. Will mentioned that the image taking was the photographer’s choice; the choice of 
scene, the lens selection, Focal Length, Aperture, Shutter Speed, filters used and time of day. He believed 
that a wide angle lens usage needs to be considered promptly, well thought out and “see” if the scene would 
benefit from a wide general view or a narrower selective view. “.. You have to ask yourself; what am I trying 
to convey?” 
 

Negative Space. Will was critical of the negative space, the large/vast emptiness that photographer’s had left 
in their images. He suggested that the photographer change their viewpoint and to minimise this 
“emptiness’” effect. Look for ways to “fill it” with clouds, possibly a tree or branch to reduce the effect. He 
said that the viewer’s eyes will always gravitate towards this highlight area. 
 

Time of Day and Histogram. Will commented that late in the day brings out the shadows that will give a 
mountain, its ridge line details definition. He says that he has made it a habit to check the camera’s histogram 
after he has capture the image just checking that he captured the range that he was pursuing. It the histogram 
is “way out” they he’ll rethink his options and shoot again. A practice worth considering. This isn’t meant to 
be a review of the image as he leaves that to the PC later before deciding upon the individual image’s fate. 
 

Colour Prints A Grade: 9 Entries received from 9 Entrants. 
 

 

Best In 
Section: 

“Zabriski Point ”, Sue Souter 

Merits 
(1): 

 
Sue Souter 

Credits 
(3): 

 
Elaine Duncan, Bernie Gromek,  Vivienne Noble 
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“B” Grade 
 

Lighting, Time of Day and Colour Balance. The “Time of Day” affects the mood created by the natural 
lighting. The harshest lighting is during the midday period whilst the “golden hour”, early morning and late 
afternoon are softer colours. Will also commented upon the various colours that work well together (blue and 
green) 
 

Shapes, Image Balance and Lines. Will said that he would like to see more “shapes” in the images to 
highlight the various aspects of the subject, particularly with mountains. Will again reiterated the placement 
of the horizon on one of the 1/3rd so that the picture isn’t broken into 2 separate images. He demonstrated this 
with several images; the good and the not so good. Will suggested that photographers look around the scene 
before shooting, looking for those lines that will assist the viewer in being drawn to the main subject. He 
remarked that “… that it takes a good photographer to take a great photograph …” 
 

Telephoto Lens Effect. Will commented on the use of a telephoto lens and how it can dramatically change 
the perspective of the image. “Up On Top” (Helicopter on snow with snow-capped mountains in 
background) was his demonstration piece. Will suggested the photographer to take a long walk out from the 
landing point and then use a long telephoto lens to shoot the scene. The lens will compress the depth of the 
image whilst making the mountains bigger in the shot. 
 

Humour. Again humour played it part in this competition with one entry comprising of a pencil mountain 
and a “leggo” style climber. Will congratulated the photographer for thinking outside the square and bringing 
humour into the competition. Using the pencil shavings as “wind” just capped a great image for the judge. 
Eventually Will award this image the Best in Section. In Will’s words “… well thought out and planned …” 
 

Colour Prints B Grade: 10 Entries received from 10 Entrants. 
 

 

Best In 
Section: 

“Toy Mountain Climber ”, Joe Baez 

Merits 
(1): 

 
Joe Baez 

Credits 
(4): 

 
Ruth Brooks, Dawne Harridge, Monte Hunt,  
Lynley Olsson 

 
 
Monochrome Prints: 
 
“A” Grade 
 

Will’s general comments for this section were that Monochrome was difficult to do at any time of the day 
and was more difficult towards the midday period. 
 
Image Balance. Will commenced this section’s comments speaking about Image Balance and how in 
general it was good. However he did comment on the “elements” sliding off the print medium where some 
dominant element weren’t being balanced on the other side of the print. He suggested that the photographers 
make as much use of the 1/3rd as they possibly can gain. This will “slow down” and hopefully eliminate this 
imbalance and lopsidedness. 
 
Image Depth and Details. Will remarked that some photographers made great use of the image’s various 
elements to create a 3D effect within their image. He continued saying that the lighting and textures 
produced a layering effect helping the image to develop that apparent depth in a 2 Dimensional medium. He 
went on to speak about, and warn photographers, to be careful and not to blow out the highlights at the 
expense of gaining more details in the shadows. This is a fine line where photographers need to tread 
carefully so as to produce a great image. 
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Frame Cropping. Throughout the evening Will approached this subject by demonstrating “how not to do 
it”. He says that the image needs to breathe within the frame and cautioned against cropping an image too 
much that “parts” begin to disappear off the print image. He added that there are times when this can be done 
but the photographer should demonstrate that it was a deliberate and not an “accidental” cop, there is a 
difference. 
 
Monochrome Prints A Grade: 8 Entries received from 8 Entrants. 
 

 

Best In 
Section: “Misty Valley”, Vivienne Noble 

Merits 
(2): 

 
Vivienne Noble,  Sue Souter 

Credits 
(1): 

 

Bernie Gromek 

 
 
 
“B” Grade 
 

Will commenced his comments saying that ‘Mountains” are best suited to the monochrome treatment as the 
scene’s textures are brought out. 
 
Composition. Will liked the use of leading lines to direct the viewer to the main elements. Some entries 
utilised the natural elements whilst other used manmade elements pushing the viewer upwards. He spoke 
about the harmony within the image especially when it comes to iconic images like Dove Lake. 
 
Light and Layering . The use of natural light sources to create a layering effect has been well used. Will 
continued saying that this gave the print a depth and some flow through. 
 
Humour. Will liked the humour that some entrants had provided in their thoughts on the subject. One in 
particular entry, “King of the Mountain” the photographer photographed a can of Mountain Dew saying he 
liked the thinking outside the “frame” (square). Well thought out. 
 
It was good to see all the entries well presented. 
 
Monochrome Prints B Grade: 9 Entries received from 9 Entrants. 
 

 

Best In 
Section: 

“Foggy Afternoon”, Elaine Duncan 

Merits 
(2): 

 
Elaine Duncan, Lynley Olsson 

Credits 
(2): 

 

Ruth Brooks,  Wayne Fulcher 

 
Brendon thanked Will for his judging remarking that “ … we have heard from the master of the comp ..” 
getting up early, going to bed late, getting a helicopter ride and trudging through marshes, snow, all for 
capturing that image.  Thank you Will for your judging, comments and selections. 
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The curtain is about to fall upon yet another chapter in the Club’s history. At the conclusion of the 2016 
November Monthly Competition and the entering of the Entries’ data the Competition Database that has 
served the club for over 13 years will be shut down as the Club progresses towards the implementation of a 
new package that will provide serve the club into the future. 
 
Memory Lane. 
Just a little trip down “Memory Lane”. Just like the Club Magazine/Newsletters there 
has been very few long termed members that have had the privilege to maintain the 
Monthly Competition Records and ensuring that the correct results are posted for the 
members. 

� The Early Years. David Brooks LAPS was the master of the Competition Records for many 
decades until the mid/late-1980’s. David method was very simple; a pencil, eraser and paper. It 
served the club well. David would hand write the “Acceptance” cards. 

� Mid/Late 1980’s to End 2001. Don Estell took over the reins from David. Don also served as the 
club’s Treasurer during this time so he had his hands full. Don introduced the first computerised 
system using a spreadsheet to do calculate the points. 

� 2002 to December 2016. Bruce Shaw gained the reins and developed a database to enter more 
information than just the entrant’s entry points. Over the next 13 years this database developed as 
Bruce became more proficient with the tools at his disposal and as the Monthly Competition 
continued to change with time and requirements.  

 

The first Entry in the database system was Jeneen Biles, her Colour Print “Book of Flower Dreams” that was 
awarded a “Credit” whilst 14514 entries later Bruce Shaw’s November 2016 EDI “Canadian Rockies” that 
was awarded a “Merit” and Best in Section” was the last entry. 
 
 
Some Statistics. 
 
A brief summary of the Club’s Competition History: 
 

Year Highlight 

1944 Wollongong Camera Club is formed. 

1946 First Competition commenced; Monochrome Prints only, mostly home processed. 

1953 Colour Slides Competition commenced 

1977 Colour Print Competition commenced. 

1989 Audio Visual Competition introduced. 

1994 Audio Visual Competition finishes and becomes the Video (Movie) Makers Competition 

1995 Small Prints Competition commenced 

2006 Colour Slide Competition terminates with the completion of the November Competition 

2007 EDI (Electronic Displayed Images) Competition commences. 

2008 Audio Visual Competition re-instated as the “TEDI’s (Themed Image Sequences) 

2010 EDI Freestyle Competition commenced. 

2013 EDI Freestyle Competition is terminated due to low entries and Competition Interpretation 
by the entrants. 

2014 Colour and Monochrome Print Categories reintroduction of the “A” and “B” Grades. 
 
 
 
 



In Focus   November 2016 
                                                                                                                                   Edition: 11/2016 

Page: 15 Of  23 

 
Below is a summary of the 15 Year Competition Entries from 2002 to the end of 2016. 
  

 Prints  EDI’s 

 
Colour Monochrome Small Slides Normal Freestyle 

Total 4410 3327 1990 379 3616 356 

Merits Awarded 754 628 382 90 556 62 

Credits Awarded 936 727 472 108 886 90 

Best in Section 122 122 94 0 94 21 
 

If you add the category total one will soon realise that there is about 300 entries not accounted for. In mid-
2001 this database was being developed and a couple of Monthly Competitions were 
entered to test the reliability of it against the method being used at the time. Sounds 
familiar? That is occurring in 2016 with the new MyPhotoClub Package. Also there 
are about 190 entries entered for “visitors” and for members not wishing to take part in 
the Pointscore System. 
 
Please note that the reintroduction of “A” and “B” Grades in both the Colour and 
Monochrome Print categories haven’t been separated in their respective category. 
Another significant change was to restrict the Large Print (Colour and Monochrome) categories to one (1) 
Entry for each Monthly Competition and commenced from the first Competition in 2014. 
 

The total number of Award Cards printed from the Competition data was 6144 Cards comprising: 
� 453 Best in Section; 
� 2472 Merits; and 
� 3219 Credits. 

Another 36 for Print/Slide/EDI of the Year Award were also printed. 
 

A member’s history for a particular was also generated from the Competition database. This commenced in 
2008 and continued till 2016 Competition Year. These reports reminded each member of their eligible 
entries for that particular year’s Print/Slide/EDI of the Year Competition. 

 
It’s very interesting that five (5) members that are recorded in the 2002 Pointscores are 
still competing in 2016. These members are; Barry Daniel, Brian Harvey, Colin 
Marshman, Norm Melvin and Bruce Shaw. Congratulations to these members for their 
long contribution to the Club’s Monthly Competitions. 
 

Now to the future; MyPhotoClub. A team of members have been working very hard 
to ensure that this product not only suites the Club’s requirements but will provide the 
necessary Competition support in record keeping and advising the members in a 
timely manner. There are differences between the two products with the main one 
being the entrant’s responsibility to enter their own Monthly Entry/Entries on line 
similar to the current National and International Exhibition systems. 

 
So if you can hear a party going, then it’s most likely at the editor’s house as he has 
gained a new lease on life and not having to enter all the data on a monthly basis. This 
process alone would take the editor between 2 and 5 hours depending upon how much 
checking and rechecking was required. So here’s to the new system, may you enjoy the 
journey. (Editor). One other gain is for the members who receive the “Best in Section” 
awards, just think no more emails from the editor requesting a copy of your image for the 
newsletter. Now that alone is worth the admission price! 
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Tuesday, November 29th 2016 
 

It was the 5th Tuesday of November and there was no regularly scheduled meeting for either the Photography 
Group or the Movie Makers so an “Eat and Talk” Evening was arranged to discuss member’s issues with the 
new MyPhotoClub website. 
 

President Brian Harvey chaired this evening an extended a warm welcome to the eleven (11) members who 
attended at very short notice with apologises from Ruth Brooks and Dawne Harridge. Brian then briefly 
explained the purpose of the evening and whilst the laptop was being set up, the members were invited to 
have a cuppa and a cookie or two (thanks to John and Ann Devenish). 
 

Registering and Joining a Group.  Brian briefly demonstrated the process to firstly “Register” to the 
MyPhotoClub network and then to “Join” the Wollongong.MyPhotoClub website. He said it is a two (2) part 
process and that the recipient receives an email following the completion of each “part”. 

� Membership Levels. There are several levels for members within the Club; 
� Visitor. Only has access to Registration, Newsletters, “About the Club” and “Calendar”; 
� Member. General access to Members’ Areas, “Calendar”, Posts, Enter Club operated 

Competitions, view Club Documents (Constitution, Competition Rules, Newsletters); 
� Committee. Have additional access required for the administration of the Club; and 
� Club Webmaster. The ultimate access to all areas. 

� Equipment Access. Important to remember that t currently the Wollongong.MyPhotoClub website is 
accessible using a Mac or Widows based PC/Laptop. The Developers hasn’t allowed access by 
smartphone at the present time. 

� Posts. The club is able to use “Posts” to notify the members of any event, whether scheduled or a 
“last minute” to be issued. Brian then demonstrated how this worked and a number of from the 
audience indicated this in respect to this evening’s meeting. It appears that these “posts” work in a 
similar vein to the Social Media sites/Apps but is limited to registered Wollongong Camera Club 
Members only. 

� Other Clubs. Brian explained currently 9 Australian Camera Clubs and several International 
Photographic Societies (APS, PSA) have come on board. 

 

Member Profile.  Once a person has joined the club, then they will be able to complete their “Member 
Profile” with some details about themselves, their photographic interests and journey as well a small 
photograph (avatar 600 x 600 pixel) of themselves. This can only be seen by the Club’s members and is a 
way for members to contact each for help, “off the cuff” day excursions and more. Brian emphasised that if 
you change any details then use the “Update” button to save the changes otherwise all your hard work is lost. 
If you don’t want to save these changes, then use the “Cancel” button. 
 

Grading Changes.  Brian then introduced the session beginning with the “Sign On” and “Financial” aspects 
of the package before continuing with a brief review of the recently ratified Photography group Competition 
Rules highlighting the “Grading” will be a single grade for the individual member. Currently a member can 
be either an “A” or “B” for large prints or a combination of both “A” and “B” Grade. This new system won’t 
handle the “mixed” grades for large prints. So from 2017 a member will be graded as either “A” Grade or 
“B” Grade for both Large Print categories with “C” Grade for the Small Prints. Brian also highlighted the 
MyPhotoClub workings and in particular that it’s a self-entry system for the Monthly Competitions. 
 

Electronic Images.  2017 EDI Size will be different to the currently used and are more in line with National 
and International Exhibitions of Photography. The new size will be 1920 x 1200 pixels with a maximum file 
size of 2Mbytes. This will apply to all electronic images uploaded to the MyPhotoClub package including 
the EDI Competition Entries, Print Entries (for Print Stand Layouts and Recording sheet). 

� Image Resizing. All members wishing to enter any Competition, Grading Process, Gallery will be 
required to resize their images to no greater than the maximum dimension and File Size otherwise 
the “System” will reject the image and therefore not allow the image to be uploaded (Submit) to the 
site. 

� Learn to Resize. Everyone will be required to learn “how to do it” before the end of January 2017 or 
the uploading of their first Competition Entry image. 

� Renaming/File Name. The current EDI Entry practice of “renaming’ the image will no longer be 
required instead the entrant just has to supply the image with a “Title” and the “System” applies the 
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rest of the information it requires for the competition such as the entrant’s name (id), category (Col, 
Mono Small Print, EDI) and the Competition Month. 

 

Movie Makers. Currently the Club’s Movie Makers use either Vimeo® or the YouTube® Channel to exhibit 
their videos. It is believed there is a plugin for the MyPhotoClub to allow the Movie Makers to use the 
Wollongong.MyPhotoClub site. Brian is currently in an ongoing negotiation with the Developer and further 
information as it becomes available. 
 
Photography Group Monthly Competitions. A demonstration and explanation for the Competition Process 
took place with Brian highlighting several key points (events) for the audience. Brian explained that up to ten 
(10) members partake in this process during the month with both Ruth Brooks and Bruce Shaw taking most 
of the work load. This system will reduce their workload. 

� Monthly Competition Opening and Closing Dates and Time. Brian stressed that once a 
Competition has been “Opened” (to receive entries) the “Closing Date and Time” cannot be 
changed. This “Closing Time” is set and the System automatically closes the Entry Acceptance 
section. No further entry/entries can be received in a “closed” competition. So members need to 
be aware of this; no late entry will be accepted. 

� Entry Acceptance/Submission. Once a Monthly Competition is “open” then a member can 
“Add”, “Change” or “Delete” their entry prior to the “Closing Time”. 

� Competition Closed Off.  
� The EDI’s are available for the Judge to commence judging upon advice from the Club. 
� Print Stand Layout sheets are printed and will be attached to the respective Print Stand 

where the Entrant is to place their own Print. These sheets are then removed before the 
Judge commences their critiquing and used to check and record any Awards made by the 
judge. 

� EDI’s Judged. The judge is advised that the EDI category can be judged remotely with their 
comments and Awards inserted. The judge has the ability to “Reject” an entry (no points 
awarded) if it doesn’t meet the Competition’s Criteria. 

� When Judging Completed. The Judge’s critiquing is reviewed after the Club is advised 
all judging completed. 

� Publish Results. Once all reviews are completed, the results are published allowing the 
entrants to receive emails/see their results. 

 

Question and Answer Time.   
� How does a member become graded?  

� Recently joined members submit six (6) images (3 x Colour and 3 x Monochrome) via the Club’s 
Grading system found in under the “My Details” section “Grading” link. 

� Grading occurs when a person joins and then at end of each year. There’s no regrading mid-year 
due to the Point System for the competitions. 

 

� Competition or Personal Gallery, who views my images? 
� A member can only have six (6) images in their gallery at any one point in time. 
� With Competition Entries no-one can see any other entries until the Competition is “Published” and 

opened for view. Only the entrant can see their entries until the Competition is closed. 
 

� When are Competitions set and how long are they Open for? 
� A Competition can be open for between 4 and 12 months. However Wollongong hasn’t decided 

upon when a Monthly Competition will be open, though a one (1) Month open time is expected. 
�  With Competition Entries no-one can see any other entries until the Competition is “Published” 

and opened for view. Only the entrant can see their entries until the Competition is closed. 
 

� Image of the Year Competitions? 
� All monthly Competition entries are stored by the system. All entries for each member’s categories 

are listed with a thumbnail image for the member to select for the “EDI/Print of the Year” 
Competition. A simple “tick” to select a particular entry. 
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Image Resizing.  Brian finished the information evening with a short presentation on “how to resize and 
image”. Brian demonstrated this using his favourite “resizing” programme “PictureTray” where he is able to 
batch a series of images (files) or individually resize to a pre-determined Image Dimension. Brian explain all 
he had to do is insert the maximum “Horizontal” size and the “Vertical” size in pixels, select the “Preserve 
Aspect Ratio” and the hit the “<< Reprocess >>” button. The downside to this is that the “resized” image 
isn’t saved automatically. 

 

A side note to this product that it doesn’t work with “Mac” (MacBook Pro). An alternative is 
‘PIXILLION Image Converter’ which is compatible with the MacBook Pro and will convert a 
photograph to 1920 x 1200 pixels format. 
 

Brian closed the evening thanking everyone for the attendance and contributing to the discussions. 
 
 
 
Member Recognition 
 

Vivienne Noble. 
Congratulations to Vivienne Noble for her Award Winning image in the 2016 
December Australian Photography Monthly Competition, “Decay” with her entry 
“Abandoned Works”. In the editor’s comments “Vivienne Noble says she was on a 
trip to Sydney when she came across this old abandoned building. “I love the shapes 
and the rusted old tin. It’s such a shame that eventually it will be an area of high 
rising buildings devoid of character, that won’t be worthy of photographing for 
future posterity”. There’s something beautiful and timeless about this shot, helped by 
some lovely post processing and even better lighting on the chimney stacks. 
Although it doesn’t sound like it will be around much longer, you’ve done a great 
job of preserving the place through your photo. Great work Vivienne.” 

 
The Prize:   A ColorEdge CS230 LCD Monitor. 
Here’s a little about the winner’s prize. Designed for entry-level users doing photo 
editing and other creative work, the CS230 offers professional features of other 
ColorEdge monitors like automatic color adjustment with the built-in 
SelfCorrection sensor and ColorNavigator 6 software. Congratulations Vivienne, 
well done. 
 

 
 
 
The Techno Shop 
 
Nikon to Cut 1000 Jobs 
 

According to the Nikkei Asian Review, camera manufacturer Nikon is set to shed 1000 jobs over the next 
two to three years. The cuts are reportedly due to Nikon's shrinking digital camera business and a downturn 
in semiconductor equipment operations. Nikon was the world's leading producer of semiconductor 
lithography systems until the 1990s, but had recently lost market share to Dutch rival ASML. Sales in the 
company's camera business dropped 30 per cent in three years to 520.4 billion in 2015. 
 

Other Japanese camera manufacturers aren't faring that well either. Ricoh has announced the closure of a 
production facility, while Canon has downgraded its full-year forecast and is expecting a 25 per cent drop in 
group net profit for 2016 amid declining sales of printers and cameras. 
 
Reference: http://www.australianphotography.com/news/nikon-to-cut-1000-
jobs?utm_medium=email&utm_campaign=Newsletter%2010th%20November%202016&utm_content=Newsletter%2010th%20Nov
ember%202016+CID_9f85aa25024e9c66b0fd80615466fa52&utm_source=Email%20marketing%20software&utm_term=shed%20a
%20thousand%20jobs 
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Adobe Updates Lightroom for Android and Web, Photoshop Express for iOS 
 

A new version of Lightroom for Android features a Raw Technology Preview for the mobile app, like the 
one introduced for iOS in July, that lets you import Raw 
images directly from the camera into your device. With this 
update, you can now capture, edit, share and access full 
resolution Raw photos with your Android app, now at version 
2.2. In addition to Raw image-processing advantages, the 
Android app also syncs files with Lightroom on your other 
devices, including the desktop app and web, complete with 
edits, ratings and flags. 
 

In separate news, Adobe has also announced a major update to Photoshop Express app for iOS. New features 
include Adobe Photoshop Express Collages, which create high-quality collages with intelligent layout and 
style transfer automation choices. The update also features Google photo integration, letting you select and 
import images from a Google Photos account, edit them in Photoshop Express, and share or export them. 
 
Reference: https://www.dpreview.com/news/4772971497/adobe-updates-lightroom-for-android-and-web-and-photoshop-express-for-
ios 
 
 
Olympus STF-8 Macro Flash is First Weatherproof Model of Its Kind 
 

Olympus has announced what it says is the first ever macro twin flash with a 
weatherproof construction: the new STF-8 Macro Flash. This model is, 
according to Olympus, both splashproof and dustproof with construction that can 
withstand temperatures as low as -10°C / 14°F. Features include a guide number 
of 8.5 when both heads fire and of 6 when one head fires, as well as full TTL auto-sync, removable heads, 
customizable positioning, and manual output control down to 1/128. 
The new Macro Flash is compatible with the following lenses: 

� M.ZUIKO Digital ED 30mm F3.5 Macro 
� M.ZUIKO Digital ED 60mm F2.8 Macro 
� M.ZUIKO Digital ED 12-40mm F2.8 Pro 

Says Olympus, users can also attach third-party step-up and step-down rings to use other lenses. The STF-8 
is available to preorder from some retailers now, including B&H Photo, for $US479 / $600 CAD. Shipping 
will start in January 2017.  
 
Reference: https://www.dpreview.com/news/7968220003/olympus-stf-8-macro-flash-is-first-weatherproof-model-of-its-kind 
 
 
Longtime Mac-exclusive Affinity Photo Launches Beta on Windows 
 

Affinity Photo, a popular MacOS photo editor, received Apple's "App of the Year" award 
in 2015. It isn't just for MacOS users anymore though, as developer Serif has announced 
that a beta version of Affinity Photo for Windows is now available. Of the Windows 
version, Serif's Managing Director of Affinity Ashley Hewson says, “When we started 
developing our Affinity apps nearly seven years ago one of the key aims was to be cross-
platform, so this is a huge milestone for us. Because we did plan this from the beginning 

we made nearly all of our back-end code – the core engine of Affinity, if you like – completely operating 
system independent. This not only means that file compatibility between the two platforms is 100% perfect, 
but all the power, performance, tools and accuracy which have really set us apart on Mac are there for 
Windows users to enjoy now too.” Embedded into this article is an 8 mimute video introducing the Affinity 
Photo product. 
 
Reference:  http://www.imaging-resource.com/news/2016/11/18/longtime-mac-exclusive-affinity-photo-launches-beta-on-windows 
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Seven Tips for Squeezing Every Last Shot from Your Camera Battery 
 

Access to a spare battery or a means for charging yours as it drains aren’t always quickly 
available, but there are steps the photographer can take to squeeze every last bit of power 
potential from your camera's battery. 

1. Turn off the Camera’s wireless connections; 
2. Image Stabilization. This is a huge battery drain but don’t turn off if you depend 

upon this function to keep your images sharp; 
3. Clean Sensor. You don’t need this function to occur every time you turn your camera on. “Dust and 

specks” can be edited. Good practice to remember when changing lenses there is a build-up of dust 
draw static electricity inside your camera when you turn it off. It takes time for this static electricity 
to decay. So think before you shoot, “what lens will I require?”; 

4. Turn off the LCD Image Review and Playback or limit the playback to 1 ~ 3 seconds; 
5. Lower your LCD Screen’s brightness; 
6. Turn off your camera when not shooting. Even in “sleep” mode the camera’s battery is being 

drained; 
7. Replace batteries whose life is “draining” away. 

 

Good battery management will result in a happier photographer. 
 
Reference: http://www.imaging-resource.com/news/2016/11/07/just-one-more-seven-tips-for-squeezing-every-last-shot-from-your-
camera 
 
 
Nik Collection Software is Lost Since Update to Adobe’s 2017 CC (Creative Cloud) 
 

The Editor recently received an email from a Camera Club member and in part they wrote “… 
since arriving back from holidays and today wanted to use Define2 – I can’t find it anywhere? I 
have upgraded to 2017 CC before going away and this is first edit session since coming home.” 
Upon some research the following information about the Nik Collection Software Package by Google using 
this link: 
 

https://www.google.com/nikcollection/products/dfine/ 
 

to open the Google Nik Collection webpage. At the bottom of the webpage is a listing of System 
Requirements for both Windows and Mac Operating Systems. It appears that: 

� Define2 isn’t compatible with Adobe’s CC after CC2015 or Lightroom after Lightroom 6/CC for 
both Windows and Mac; 

� HDR Efex Pro 2 which isn’t compatible with Mac’s (CS5 through to CC 2015; Elements)) and 
Window’s (Elements); and 

 
Reference: https://support.google.com/nikcollection/answer/3000889?hl=en&ref_topic=3000839 
 
 
Fotodiox Introduces Full Automatic Nikon to Sony E Adapter 
 

Accessory manufacturer Fotodiox has introduced a new adapter that allows Nikon 
lenses to operate with a full range of automatic functions when hosted on a modern 
Sony E-mount camera body. The Fusion Smart AF Adapter accepts Nikon G AF-I 
and AF-S and provides connections between the lens and a Sony compact system 
camera body so that the user can enjoy autofocus as well as the ability to 
automatically stop down the lens and to trigger vibration reduction in lenses that 
have it. The adapter uses power from the camera to drive the lens, and EXIF data 
is passed back from the lens to be recorded in the image file created by the camera. 
The Fotodiox Fusion Smart Adapter costs $US370. For more information visit the Fotodiox website; 

(https://www.fotodioxpro.com/products/nikg-snye-fusion) 
 
Reference:  https://www.dpreview.com/news/4063594549/fotodiox-introduces-full-automatic-nikon-to-sony-e-adapter 
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Google Updates Photos App with Advanced Editing Features 
 

Recently Google introduced its impressive new PhotoScan app and presented RAISR, an 
upsampling method that uses machine learning as well as  implementing some interesting 
upgrades to its Photos app that be found pre-installed on most Android smartphones. It is also 
available for iOS devices and on the web. 
 

There are new auto enhance function that balances exposure and saturation in order to maximize detail at the 
tap of a button. For those who prefer more manual input, advanced editing controls for light and colour allow 
you to fine tune your images using a range of sliders for highlights, shadows and warmth among others. The 
Deep Blue parameter allows for partial adjustment of the blue tones in images of sea and sky and there is an 
equivalent slider for fine-tuning skin tones. Further there are 12 new smart filters, or “Looks”. Looks use 
machine learning to analyse the contents of an image and then make edits based on brightness, darkness, 
warmth, or saturation before the final filter is applied. 
 
Reference: https://www.dpreview.com/news/1391559207/google-updates-photos-app-with-advanced-editing-features 
 
 
Quick Tips 
 

6 Considerations to Help You Decide On Colour or Black And White for Your Image 
 
Canberra based Australian photographer Megan Kennedy has had a lifelong fascination with flight. She is 
also in travel photography and human documentation. She is also known for her writings alongside her 
photography and they appear in numerous publications. 
 

Megan in her DPS article wrote about the experience of capturing colour commencing with physicist Gabriel 
Lippmann who in 1886 created the first colour photograph without the aid of any pigments or dyes. 
Lippmann deliberately selected subject matter that was exemplified by radiant colours to reproduce in a 
colour medium. Today (2000’s) making a deliberate decision between a colour or a black and white image is 
a skill that requires practice and trial-and-error, ultimately the choice is down to you, the individual. Here are 
some considerations to be taken into account: 

1. Colour Relationships. “What draws you to this image”; 
2. Mood. “Does Colour or Tones create the mood of your photographs”; 
3. Attention. “Colour grabs your attention” whilst “Lack of colour attenuates the light and shadows”; 
4. Viewing Time. “Removal of colour helps the viewer to focus on what is happening within the 

image”; 
5. Content. Black and White images create an emphasis on light, form or textures. Need to ask “Is 

content or colour the most important of your image’s message”; 
6. Simplicity. Colour can often look “busy” whilst a Black and White image (the tones) are easier on 

the eyes. 
 
Reference: http://digital-photography-school.com/color-black-white-
considerations/?utm_source=newsletter&utm_medium=email&utm_campaign=Nov-1016 
 
 
Neat Image 8 Noise Reduction Software 
 

Since the early days of digital photography noise has been a 
problem. As digital developed the ISO hasgradually increased and so 
to noise. Noise reduction software had become a “must have” in the 
post production editing room of the digital photographer to reduce 
this “noise” effect. There are many noise reduction packages on the 
market today. What makes “Neat” special? US based photographer 
Rick Berk says it is fairly simple, but can be confusing at first 
opening. A photographer can use it as a Photoshop® or Lightroom® plugin or as a Stand Alone application. 
To read more, use the “reference” link below to Rick’s article and photographs. 
 
Reference: http://digital-photography-school.com/neat-image-8-noise-reduction/ 
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How to Travel Safely with Your Camera Gear 
 

US professional photographer, Tim Sullivan (http://sullivanandsullivan.photography/) recent dps article 
wrote about travelling safely with your photographic gear and gave some solid advice on how to protect it 
and yourself. He wrote that he has visited 10 countries in 3 ccontinents over the past year. This and the 
hopping on and off planes, keeping your family, documents safe are a high priority. Tim suggests: 

1. Make a List and check it twice. (Do the Santa Thing!); 
2. Personal Travel Checklist 
3. Professional Travel Checklist; 
4. Additional Equipment required; 
5. Down-size your gear; 
6. Customs and Foreign Borders; 
7. Protect Your Data; 
8. Personal safety at your location; 

 
Reference: http://digital-photography-school.com/travel-safely-camera-gear/ 
 
Topaz Labs Filter Updates 
 
� TOPAZ ADJUST 5.2.0 IS HERE! 

From soft and subtle focus to sharp and exact detail, Adjust allows you to creatively 
refine your images with absolute precision. Correct exposure, refine details, and perfect colour all in one 
easy to use plugin. 

 

� TOPAZ SIMPLIFY 4.2.0 NOW AVAILABLE! 
Topaz Simplify allows you to create one of a kind art. Create sketches, watercolours, cartoons, and 
more with the use of over 120 artistic effects.  

 
Own Adjust? Have Simplify? Upgrade for free to the latest version! Thanks for using Topaz Labs image 
editing software! To make our software better for everyone, we update our products frequently. Every update 
includes improvements to user experience, speed, and performance. Check out what's new in this free 
upgrade! 
 

1. High DPI Display Support for Windows. High DPI monitors now display Adjust and Simplify 
properly. The application GUI has been updated to display correctly. 

2. Preserve Image Metadata. The update to Adjust and Simplify now preserves all image metadata 
3. Separation of User Data and Program Files. Computer user accounts now store saved 

effects separately for each computer user. User created presets are now saved in user specific data 
locations, in their own separate folder. 

4. Import Your Effects Easily. Adjust and Simplify automatically imports all of your saved effects from 
previous software versions! 

5. New Effects. Adjust and Simplify come with a variety of new effects. Adjust has 18 new effects and 
Simplify features 12 new effects. 

 
Reference: Update received via personal email. 

 
4 Sure-Fire Ways to Get Your Photos Right “In Camera” 
 

UK based photographer, Jo Plumridge photographer, writer and lecturer who specialises in portrait, 
corporate and travel photography, and writes photography, travel and comedy pieces for magazines, websites 
and books wrote in an article for the eNewsletter “Contrastly” 4 ways about getting it right in the camera. 
She wrote; the invention of digital cameras has made a lot of things easier for photographers, but it’s also 
made us a bit lazy. Probably the most overused phrase in photography nowadays is, “I’ll just fix it in post-
production“. Software such as the fairly ubiquitous Photoshop and Lightroom have made life easy – images 
can be sharpened, exposures corrected, white balance adjusted… and so much more. Whilst it’s not always a 
bad thing to fix things afterwards, it can take away from our skills as a photographer and make it less about 
the actual image. So, with this in mind, let’s look at some tips to get your image right as you’re actually 
shooting. 
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1.  Pretend you’re shooting film. Film rolls were limited to 24 or 36 images (35mm Cameras), though 
you could “squeeze out one or two more shoots while the Medium Format camera was limited to 12 
frames. Film was expensive so the photographer had to focus on the task and think about their 
technique, lighting, composition and other basic photography basics. 

2. Check the histogram as well as the LCD screen. The LCD Screen is a useful tool for focusing and 
composition but not completely reliable for checking “exposure”, hence the “Histogram”. 

3. Have a plan. It helps to have a pre-visualised idea of what you want to shoot and how to achieve it. 
So think about the time of day you need to shoot at if you’re outside, and the kind of light you need 
to achieve the look you want. Take the time to analyse your location before operating the camera’s 
shutter mechanism. 

4. Changing your mental attitude. Get out of the mind set of thinking you’ll fix the image in your 
Photo Editing Software, rather than shooting hundreds of shots and messing about with them for 
hours in postproduction. Most of us didn’t become photographers in order to spend hours in front of 
a computer screen. Spend more time shooting and less time processing! 

 
Reference: https://contrastly.com/4-sure-fire-ways-to-get-your-photos-right-in-camera/ 
 
7 Digital Camera Tips & Truths You Need To Know 
 

UK based Photographer, Jo Plumridge, article in the eNwesletter “Contrastly” wrote “If we’re being honest, 
most of us probably haven’t read our camera manual from cover to cover (its ok)! But digital cameras are 
very clever animals and they can do a lot more than you might think. Here are some useful tips as well as 
truths that you should know about – they will definitely help you in your photographic journey. Her advice to 
all photographers not matter where you are in your photographic journey: 

1. Firmware . This is the Camera’s Operating System and drives all its functions, features and 
processing requirements. The best way to keep the camera operating at its ultimate is to check your 
camera manufacturer’s website regularly and keep your firmware updated to the latest version. 

2. RAW Vs JPEG. If you want your images to last over time, shoot in RAW. RAW files are almost as 
good as negatives and their quality is far higher. You can always save out a Jpeg of Tiff image from 
them. Each time a Jpeg is edited or saved it degrades a little in quality so, over time, image quality 
will be lost. 

3. Changing lenses. There’s a simple equation, the Sensor is electrically charged, even when the 
camera is shutdown static electricity takes time to dissipate. Static electricity attracts minute dust 
particles in the air and collects on the sensor. 

4. Know your AF (Auto Focus) points. Modern digital cameras often come with a bewildering number 
of AF points and ways in which to use them, but your central AF point will always be the most 
sensitive. 

5. Read the histogram. Don’t rely on the camera’s LCD to ascertain the image’s correct exposure. 
Learn how to read and use the Histogram for better imaging. 

6. Format, don’t erase. Erasing your “old” images will leave a “ghost” effect on your storage memory 
card. That could lead to image (file) corruption down the track. Formatting “refreshes” the Card. 

7. Ascertain your camera’s dynamic range. Knowing the dynamic range of your sensor means that you 
can avoid exceeding it and losing highlight or shadow detail. There are many ways to measure the 
“Dynamic Range” but one good starting point is DxO Labs (https://www.dxomark.com/) 

 
Reference: https://contrastly.com/7-digital-camera-tips-truths-you-need-to-know/ 
 
How to Properly Resize Images in Adobe Image Editing Packages. 
 

With the club moving to the MyPhotoClub Network in about one month everyone will need to be able to 
resize their images to meet the demands of this new system. Many members will not doubt be very familiar 
with the Image Resizing process especially if you are and EDI entrant or an Award Entry member. Here’s a 
couple of articles to help you along the way to “resizing”  

� Lightroom®    https://photographylife.com/how-to-properly-resize-images-in-lightroom 
� Photoshop®    https://photographylife.com/how-to-properly-resize-images-in-photoshop 

 

In both article the author (Nasim Mansurov) describes his workflow to resizing an image. 
 


